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PREFACE.

In March 1905 I undertook to catalogue the sculptures
in the Municipal Museum at Mathurd, at the request of
Mr. H.C. Ferard, C1.E, I.C.S., then Collector of the district.
The time available proved insufficient to finish the work, main-
ly ‘owing to the number of inseriptions, most of whieh had not
yet been properly edited. My departmental duties and a pro-
longed illness prevented me from resuming the work wuntil
December 1907, when a month’s stay at Mathura enabled me to
bring the catalogue to completion.

In the meanwhile the Museum had been enriched with more
than a hundred Mathurd sculptures, the bulk of which came
from the Allahabad Public Library. In the course of the year
1908 the collection was farther increased by the addition of a
large number of valuable sculptures and inscriptions which were
collected in the locality by Pandit Radha Krishna, and purchas-
ed and presented to the Museum by Mr. J. H. Marshall, the
Director-General of Archaeology. These also have been includ-
ed in the present publication.

A few words are required to explain the arrangement of my
eatalogue. As in past years no proper record has been kept of
the provenance of the sculptures, it was impossible to arrange
them according to their find-spots. For the same reason a
classification according to ereeds - Buddhist, Jaina and Brah-
manical—could not be adopted, except in the case of images,
some illustrative bas-reliefs and a few inscribed pieccs. It will
be hardly necessary to add that a chronological arrangement
was out of the question, as the style of the sculptures enables us
only to fix in general the period to which they belong. Even
those dated in Kanishka's era cannot be referred to a particular
year, as the initial date of that epoch is still a matter of dispute.
In these circumstances the best course scemed to me to make
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three main divisions consisting of images, bas-reliefs and archi-
tectural sculptures.

It is obvious that such a division is in many cases bound to
be arbitrary. In Indinn art images of deities are but seldom
carved in the round, and have therefore in reality the character
of reliefs. Most of the pieces classed as bas-reliefs, on the other
hand, served the purpose of decorating some religious building
and might, therefore, be called architectural. Within the three
main divisions I have grouped sculptures of the sawe Kiud, as
much as possible, together. This arrangement, it is hoped, will
render this eatalogue more convenient to consult.

The want of a list or register is to a certain extent
supplemented by the papers published by Mr. Growse and
by General Cunningham’s archaeological reports dealing
with Matburd. A study of these publications has enabled
me to ascertain the find-places of a larger number of sculptures
than I had anticipated. Unfortunately, their deseriptious are
often vague or inaccurate, and the dimensions are but rarely
given, so that in some cases it is doubtful which particular
sculpture is meant.

The present catalogue contains all the information which
from published accounts can be gathered regaiding the pioven-
ance of these sculptures. As to their deseription and interpret-
ation, a prolonged study of the Mathura art and of the closely
related Greco- Buddhist sehool of Gandhira has enabled me to
propose a certain number of fresh identifications. In questions
touching the relationship between the Mathwid and Gandhira
schools, T have invariably eundorsed the views put forth with
great lucidity by M. Alfred Foucher in his various publicatiors,
and more especially in his standard work on Grwco-Buddhist
sculpture. '

Here I wish to acknowledgo my indebtedness to Dr.
Heinrich Liiders, Professor at the Berlin University, for kindly
revising my readings of the inscriptions, a complete list of
which will be given in an Appendix.
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Licutenant-Colonel W, Vost, I.M.S., has rendered me great
help in reading through the manuseript of my work and Mr. J.
H. Marshall in revising the proofs. To Babu R. D. Banerji
I owe useful notes on the sculptures and inseriptions in the
Lucknow Muscum which he has been engaged in cataloguing.

In my introduetion I have supplied such information as will
render the sculptures in the Museum more intelligible and
consequently more interesting to the publie. It is perbaps due
to personal predilection that Buddhist art takes such a large
<hare in this introductory treatise. But it will be admitted
that not only on account of their number, but also from an
artistic and historic point of view, the Buddhist sculptures form
the most important part of our enllection as relies of a school,
which flourished during the most brilliant period of Mathurd

history.
MATHURA : ;

November 1908.

J. Pa. VOGEL.

Postseript.—The unavoidable delay in printing has enabled
me to include in the catalogue the important aequisitions made
by Paundit Radha Krishna in the course of the year 1909,
These also were due to the generous assistance afforded by Mr.
J. H. Marshall, Director-General of Archaeology, who supplied
the money from Imperial funds. I may add that the same
officer arranged for a grant-in-aid of Rs. 2,000 from the Gov-
ernment of India for repairs to the Museum building which
lhave lately been completed and will serve the purpose of rend-

ering the edifice better suited for its present use.
LAHORE
J. Pa. V.
Mareh 1910,
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INTRODUCTION.

L.—The Mathura Museum.

TI:!a history of the building in which the Mathurd collection of sculp-
tures is preserved, is given by Mr, Growse® in the following passage :
“It was commenced by Mr. Thornhill, the Magistrate and Collector of
the district, who raised the money for the purpose by publie subscription,
intending to make of it a rest-hovse for the reception of native gentlemen
of rank, whenever they had occasion to visit head quarters. Though close
to the Courts, which would be a convenience, it is too far from the bazar to
suit native tastes, and even if it had been completed according to the ori-
ginal design, it is not probable that it would ever have been occupied.
After an expenditure of Rs. 30,000, the work was interrupted by the
Mutiny. When order had been restored, the new Collector, Mr, Best,
with a perversity by no means uncommon in the records of Indian local
administration, set himself at once, not to complete, but to mutilate, his
predecessor’s handiwork, It was intended that-the building shonld stand
in extensive grounds of its own, where it would certainly have had avery
pleasing architectural effect ; but instead of this the high road was brought
immediately in fronu of it, so as to cut it off entirely from the new public
garden ; the offices of the Tehsildar were built on one side, and on the
other was runup, at & most awkward angle, a high masonry wall ; & rough
thatched roof was thrown over its centre court ; doorways were introdunced
in different places, where they were not wanted and only served as dis-
figurements and the unfortunate building was then nick-named ¢ Thorn-
hill's Folly’ and abandoned toutter neglect,”

]t romained thus till 1874, when the idea of converting it into a
Museum received the support of Sir John Strachey, who sanctioned from
provincial funds a grant-in-aid of Rs. 8,500.”

«The first step taken was to raise the centre court by the addition of
a clerestory, with windows of reticulated stone tracery, and to cover it
with a stone vault, in which (so far as constructional peculiarities are

® Malkurs Ind ed. pp. 152 £, 5 5rd od. pp. 183 f£. CI. alo Indian Antiguery, Vol

I"-I| P- Hlﬂn
$The figaras 50,000 mentioned in Indian Antiguary, Vol. ¥1, p. 316, as the awmount spent

before 1857, is evidently due to & misprint,
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eoncerned), 1 reproduced the roof of the now ruined temple of Harideva
at Gobardhan, The cost amounted to Rs. 5,336, A porch was afterwards
added at a further outlay of Rs. 8,494 ; but for this I am not responsible.
It is & beantiful design, well executed, and so fur it reflects great credit
on Ydsuf, the Municipal architect; but it is too delicate for an exterior
fagade on the gide of a dusty road. Something plainer would have
answered the purpose as well, besides having a more harmonious effect ;
and money would then have been available for the completion of the doors
and windows, withont which the building ean scarcely be used, and for
which there is now no provision, nor likely to be.”’

“Though the cost of the building has been so very considerable,
nearly Rs, 44,000, it is oniy of small dimensions; but the whole wall
surface in the central court is a mass of geometric and flowered decora-
tions of the most artistic charagter. The bands of natural folinge, a
feature introduced by Mr. Thornhill’s own fancy, are very boldly cut and
in themselves decidedly handsome, but they are not altogether in accord
with the conventional designs of native style by which they are sur-
rounded.” '

“The following Urda inseription is worked into the cornice of the
central hall” :— )

‘The State having thought good to promote the ease of its subjects,
gave intimation to the Magistrate and Collector; who then,
by the cosoperation of the chief men of Mathord, bad this
hiouse for travellers built, with the choicest carved work *,
Its doors and walls are polished like a mirror; in its
sculpture every kind of flower-bed appears in view; its
width aud height were assigned in harmonious proportion ;
from top to bottom it is well chaped and well balanced. It
may very properly be compared to the dome of A frasydb, or
it may justly be styled the palace of an emperor. Onewho
eaw its magnifieence (or the poet Shaukat on seeing it) com-

posed this tarikh: Soelegant a rest-house makes even the
flower garden envious.

“#® Upen the word musabdal, which s used hare to demote nrabesque éarving, the late
Me. Blochmann communicated the following mote:—“The Arnbic nadafs means * Lo pfu.ut,
and the Intensive form of the vorb lhas either the same signification or \bat of *cansing td
sppear like plants,” hence munablo! comen to mean * traced with flowars,” and may be com-
pared with mushajjar, caused to appear like trees,” which is the word spplied to silk with
tred-patterns on it, like the more common Bwladde.
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*As the building afforded such very scant dopommodation, I proposed
to make it not a general, but simply an srchitectural and antiquarian
mngeum, srranging in it, in chronological series, speciméns of all the
difterent styles that have prevailed in the ndighbourhood, from the reign.
of the Indo-Seythian Kanishka, in the century immediately before
Christ, down to the Victorian period, which would be illustrated in per-
fection by the building itself. ” ;

A vernucular record of Accounts in the Municipal Office shows that
in the year 1875 Mr. Vigram, the then Magistrate and Collector of
Mathuri, received from the Raises and Zamindars of the Mathurd dis-
triet a sum of Rs. 6,006 in the shape of subscriptions; and the money so.
raised was spent on the completion of the building. The work was done
under the management of the Superintendent of the Mathuri Municipal=
ity and was finished in the year 1878,

Tt appears, however, that in reality the whole work was not completed
until 1831. For Mr. Growse notes the following in the introduction to
the second edition of his *Mathurd” which is dated Bulandshakr, June
29, 1880. “The Musenm has again been taken in hand, and in the
course of a year or so will, I trust, be ready for use. Noticing in one
of my recent visits to Mathurd that the collection of antiquities which I
bhad left behind me was utterly uneared for, and that some of the valu-
able inscriptions had disappeared, though it is possible General Canning-
ham may have taken them, I represented the matter to the local Govern-
ment, and was thereupon allowed to submit plans for the eompletion of
the building which have been accepted and are now being earried ont.”
It seems, therefore, that 1881 is the year in which the Museum 1was
opened to the publie. InMarch 1852, when Cununingham visited Mathuri
for the last time, he found the Mu*-euun establi-hed,

From Municipal records I have been able to gather only the follow-
ing additional information: “In the year 1889," it is said,* “on the
report of the Tehsildar of Muttra, the Municipal Based appointed a
farrdsh on Rs. 8 a month to look after the building and keep the rooms
and the images in the Museum clean and in proper order. It was from
this time that the Museum building eame under the conirol and supervi-
sion of the Municipal Board. All the expenditnre incurred on repairs
&ec. to the building since that year has been borne by the Muni-

mpalll} "

® Note 'H-j Man Molun Lal, Secretarry, Hnmuipl-'l Board, Muttes, dated the 15th l.l'mbu
1809, 5
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Tn 1900 it was decided by the Liocal Government * that the senlptures
contained in the Muzeum also chould be formally made over to the
Mathuri Municipal Board “on condition that they are properly looked
after”” Tt was also stipulated that “a list of the relies should be kept in
the building and a copy recorded in the Collestor’s Office.”

It is much to be regretted that the necessity for such a list was only
recognised at a time when the find-place of most of the sculptures conld
po longer be ascertained. Let us hope that in the future all new acquisi-
tions will be registered and that an exact record will be kept of the
circumstances of each find. Up to 1908 there was no officer specially
appointed to look after the Mathurd Museum, The whole personnel
consisted of the above-mentioned farrdsh on Rs. 3 a month, whose
appointment apparently led to the building having come under the
control of the Municipal Board.

Iu January, 1908, the Museum was visited by Sir John and Lady
Hewett. In the same month, previous to the Lieutenant-Governor’s
visit, Lieutenant-Colonel W. Vost, IM.S., had consented to act as an
Honorary Curator of the Musenm for the period he will be stationed at
Mathurd, and Pandit Radha Krishna had deelared himself willing to devote
his energies to the Museum in the honorary capacity of Assistant Curator.
This double appointment has proved of the greatest benefit, and there is
every reason to hope that in future district officers will take a wmore
active interest in the antiquurian treasures entrusted to their care, The
value of the sculptures in the Musenm has not always been fully recognised
even by Government offivials, as appears from the following marginal notes
which I fuund on an official letter dating back to the tima when the question
of their ownership had been raised. Query: “To whom do the relics be-
Jong? If they were sold, who weuld take the proceeds 2" Reply : “The
relies were collected by Mr. Growse and Dr. Fihrer by digging a tila in
the city. They helong to Government, 1 think, and no one would bny
them as they are mostly broken.”

What I have been able to gather from previous publications regarding
the origin of the senlptures, T wish to discuss in a following section dealing
with the archasological explorutions carried on at Mathurd, Here it will
guffice to eay that the bulk of the original collection consisis of sculptures

® Government Order P. W, D, no. 204M,/222, dated Eth February 1000, to the Commis.
sioner of the Agra Division. It sppears that a complaint made in November 1509 by Babo
P. C. Mukharji sbont the neglected state of the Muthurd Museuw first drew the attention of
the Local Government to the matter,
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and inseriptions excavated by Mr. Growse from different mounds round
the city. Several of them are described by him in the various papers which
he devoted to the antiquities of Mathuri. T am not aware that any of the
sculptures excavated by Dr. Fiihrer from the Kankili Tilid have been
placed in the Museum. All Lis acquisitions have gone to Lucknow.

Tt would seem that since the days of Mr. Growse, the collection re-
mained stationery, Of late years I have been able to add to it four
Mathurii seulptures and inseriptions which Cunniogham had placed in
the Lahore Mugenm, the female statue of the Saptarshi Tila and three
inscribed Jaina sculptares which T found in the Delhi Museum and
which likewise originate from Mathuri. In December, 1907, a collection
of nearly a hundred Mathurd soulptures, which for many years had been
lying in the Public Library at Allahibid, were, at my request, returned
4o the place of their origin. They Lelong to the soulptures excavated in
1860 from the Jamilpur (or Jail) mound.*

It is hoped that, in the course of time, other seulptures al<o which
originate from those early exeavations and have become scattered will be
returned. The Mathuri seulptnres which are preserved in the Calcutta
and Lucknow Museums, it will be advisable to leave where they are,
except in case & piece can be shown to belong to a monument of which
othier portions nre in the Mathurd Musenm. This, for instance, would
apply to the Bhiltdsar railing pillars.  The bulk of senlptures in the
Lucknow Museum are from one site, namely, the Kaikili Tila; and there
is, therefore, less reason for returning them to Matburd. But the case
-« different with the sculptures which reached Luchnow vid Agra and
Allahibid and which, like the Allaliibad collection, are the produce of
the excavation of the Jamilpur site.

At present, however, the limited space available in the Mathuri
Museum, does not allow of any considerable increase of the exhibits, We
ean only hope that the priaciple will be adopted and adliered to, that all
sculptures acquired in future will be kept in the local Museum. If
systematic excavations at Mathuri are ever resumed and prove fruit-
ful in their results, the question of extending the present building will
have to be considered. Recently, I bave made certain proposals for the
improvement of the Museum building, which are intended to remedy the
want of light and render it more suitable for its present yurpose, Of late

i i i sl by purchasss
& 5 e nhave, the colloction has been ¢ctn-1~1nra1llj extended by

made ls;;r“;:&rilthl?ﬁihﬂﬂrhhm, the neesssary funds having been placed at his disposml by
“Mr. J. H, Marshall, Director-Genaral of Archacology.
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years il has been the policy of the Government to establish local Muse-
ums in important archaeological centres, such as Sirnith, Delhi and
Peshiwar. For the study of Indian arehaeology such Musenms are
eminently useful, as their contents can be studied in connection with the
topography of the find-places ; and in the eyes of the general publie, the
vicinity of their place of origin will lend the sculptures an additional
interest. The existence ofa local Musenm, moreover, minimises the risk of
oceasional finds being lost, and of valuable antiquities becoming damaged
in tranzit. Finally a local museum commends itself to the practical
mind on account of the saving of money and labour it involves. The
sums spent in past years on the removal of large numbers of bulky stones
from Mathuri to Agra, Lucknow, Allahibid and Caleutia would have
been better nsed for the benefit of the local eollection.

Il. =Explorations. :

The first discovery of senlptures recorded at Mathuri was that of the
so-called Silenns* now preserved in the Indian Musenm at Caleutta.
It was acquired by Colonel L. R. Stacy and presented by him to the
Asiatic Society of Bengal. The same officer presented to the Society a
railing pillar} which likewise has reached the Calentta Museum. It has
on one side a female figure standing on the back of a dwarf and holding
in her right hand a small wicker cage, the bird from which is perched on
her left shoulder. On the reverse are three panels with scenes which,
aceording to Cunningham, refer to the miracle of Rijagriha—Buddha sub-.
duing the elephant Nilagiri let loose against him by his malicions consin
Devadatta. This pillar must have belonged to the same railing as the
two in the Mathuri Museum (nos. J, 4 and J, 5).

In January, 1853, General Sir A, Cunningham noticed some capitals
and pillars in the Katrd enclosure. The first sculpture obtained by him
on this site was a fragment of a railing pillar with part of a female figure
standing under a tree, which he erroneously identified with Mayd stand-
ing under the sdl tree. At the same time he discovered a fragmentary
inseription eontaining the genealogy of the Gupta Emperors down to
Samudragupta, and which may be assigned to the reign of Chandra-
gupta IL (c. A. D. 400). Both these objects were first deposited in
the Lahore Museum, but have, at my request, been returned to Mathura

®J. A, 5. B.Vol, V (1835) p. 507 ff. (plate). Anderson, Caleloguwe. Part I, p. 160 {f.
wo. M, 1. Burgess, dneien! Monwments, plates 60-G1.

+ Anderson, Cafalogee p. 188 ff no M, LG6a. Cponningham, 4. 8°R, Vol, 111, p. 21, plate
Y1L Borges, Ancient Monuments, plate 59, Cf.also Kittoe, J. 4. 8. B. Vol. XVI (1847) p. 235,
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_and are now placed in the local Musenm (nos. J, 40 and Q, 5).
Cuonpingham mentions, moreover, “ two large eapitals of columns, one of
them being no less than 3 feet in diameter, with a shaft of 23 inches
diameter.” These evidently were left in the Kajril square, and have since
disappeared. *

In 1862 Cunningham resumed his exploration of the Katrii site and
obinined a * peculiarly curved architrave of a Buddhist gateway richly
sculptured on both sides with buildings, figures and trees including a
reprezentation of & gateway itzelf.” This is evidently no. M, 1 of the
Musenm, which was among the seulptures returned to Mathurd from
Allahiibid in December 1907. (Cf. pl. XXV). The most important
discovery made here wasthat of a standing Buddha image (height 4' 33"),
which was found inside a well. It bears an inseription which is dated in
the Gupta year 230 (A. D, 549-50), and records that the image was
dedicated by the Buddhist nun Jayabhattd to the Yagi-vihira.

From this it may be inferred that 4 Boddhist sanctuary of this name
onee stood on the Kafed site, and was still extant in the middle of the
sixth century. On its roins there rose in afterdays a Hindi temple
dedicated to Vishnu under the name of Kesab Dev, which apparently
was seen by the travellers Tavernier, Bernier and Manucei,t but was
shortly after destroyed by order of Aurangzeb, who raised a mosque over
it. The plan of the temple is sfill traceable. The inscribed Buddha
image was removed to Agra, but is now preserved in the Luckoow Pro-
vincial Musenm (no. B 10).

In the same well from which the Buddha image was extracted, were
found five other pieces of sculpture ineluding a colossal arm and hanod
and a statuette of Buddha seated in meditation, with an incomplete
inseription in Gupta characters engraved on its base,

In 1860, when the foundations of the Collector's Court-house were
laid, a mound overhanging the Agra road 1§ miles from the Holi Gate,
had partly to be cleared. Growse calls it the Jamalpur mound from an
ad joining hamlet of that name, whereas Conningham refers to it as © Jail
monnd.” The latter designation is somewhat misleading, as the present

jail is nearly Lalf a mile further down the Grand Trunk Road om the

L *® Cunniogham, A. 5. B. Vol. 1, p. 237, and Vol. IIT, p. 15 ; plates 1V and XII A and’
B. Tho inscription found by Cunninglinm (£, 8. &. Vol. I11, p, 37, no. 24, plate XVI) bus
been edited by Flect, Gupta Tuseriptions, p. 25 ff. no. 4,

t Tavernier, Foyages (Paris, 1678) Vol. 1T, p. 71. Bernier, Poyages (Amsterdam,

" 1899) Vol, 11, p. 76, Manucci, Storis do Mogor (trausl: Irvine) Vol.1, p. 208 £. “an

+. ancient Hindd town ealled Matora (Mathurd) distant ;i’g‘hmu leagues from Xgrah where
thére is an imposing temple, Cf. Proc 4.8. B. for 1578 p. 15.
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other side of the Tehsil and Museum buildings. I have, therefore ,
adopted the name #Jamdlpur mound.” It proved to contain seulptural
remains in large quantity such as statues, bas-reliefs, pillars, portions of
railings, small stone stipas and umbrellas. Cu nningham mentions the
loft hand of a statue measuring 1’ across the palm (no. A, 23), two
tolossal standing Buddha statues, 73’ in height, two seated ones of life
size, and one somewhat smaller in size. The most remarkable pieca of
sculpture which came to light here was, according to Cunpingham, a
female figare, which from its attitude reminded him of the Venus of the
Capitol. Itis now preserved in the Luckuow Musenm.

Three statues of lions (ht. 37) similar to those in the Mathuri Museum
(nos. O, 1-T) were also discovered on this oceasion, Exceedingly
numerous were the railing pillars which exhibit three different types,
476", 8" 8” and 2 9" respectively in height, and consequently seem to have
belonged to three different railings. Amoug the six specimens of the
smallest type, two were found to be marked with the numerals 118 * and
120, Moreover a fragment of a cross-bar (Sanskrit siichi) turned up,
which must bave made part of the medinm-size railing, and a coping-
stone, ornamented on both faces with semi-circular panels or niches
containing figures and flowers. Among the sculptures discovered in
the Jamdlpur mound there were several bearing inscriptions. Accord-
ing to Growse, three were dated in the reign of Kanishka and several in
that of Huvishka. Ia this connection I must also mention the dis-
covery of thirty bases of columns, fifteen of them inseribed with
dedicatory insoriptions. Growse mentions that the whole collection of
seulptures discovered in the Jamilpur (or Jail) mound was removed
‘to Agra and thence to Allabibad, The bulk ultimately found a resting
place in the Lucknow Musenm. An exception, however, was made with
the thirty pillar bases; of these ten were sent to the Caleuita Museum,
while the rest remained at Mathurdi and are now in the loeal
Muszeum. ¥ '

After Mr. Growse's transfer from the district the Jamilpur mound
was completely levelled at & cost of Rs. 7,236, This was done as a
~ famine work under the supervision of his successor,t Some of the

# That marked with the nomoral 118 is no. J,15 of the Mathord Maseom, the other
is at Locknow (oo, B 81).

43¢ beneath nos, P, 20-53,
$Mr. Growss was Joint Magistrato under Mr. Hardinge whom he succecded as Collwe-

tor. {The * Hardinge Gate" is dated A.D. 1870). He was transferred to Bulandshahr early
in 1877. The excavation was probably done in the famine year 1677-8,
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sculptures obiained on this oceasion are now in the Calentta Museum ; the
others apparently remained at Mathuri. Oune at least is now in the local
Muscum, namely, the beautiful standivg Buddha statue (no. A, 5). The
inseription on its base records that it was dedicsted by the Buddhist
friar Yagadiona; judging from the soript, it must Lelong to the fifth
century of our era, (Cf. pl. IX).

The inscribed pedestal dated in the Gupta year 135 (A. D. 454.55),
which was among the sculptures in the Allahibid Institute and is now in
the Museum (no. A, 48), i= alto said to originate from this site.*

Growse speaks of an inseription of some length commencing with
the words :—Mahdrdjasya Devapuirasye Huvishkasya samvatsare 51
Hemanta-mise 1 div. . . . It is not among the inseriptions edited by
Cunningham and others ; it is now at Lucknow (no. B, 3). A third in-
seribed slab is recorded by Growse to have been found after Cunningham's
visit, beginning with the word Siddhom followed by a date, and consist-
ing of at least seven lines of writing. This appears to be the slab erected
“at the place sacred to the Lord, the Niga king Dadhikarpa " which is
now in the Lucknow Museum (no. 56). 1

Here I may also meution a fragmentary inscription now in the
Mathuri Museum (no. A, 49), which was found by Growse in the com-
pound of the Magistraie’s Court-honse and which, as he supposes, was
excavated from the Jamilpur mound in 1860, but thrown aside as of no
value. It is-dated in the year 28, and in the reign of a king whose name
is partly lost. Growse assumed that it was to be assigoed to the reign
of Kanishka, but Professor Liiders has pointed out that more probably
the name iz to be restored as Hushka.

In a small mound half a mile due west of the Jamilpur monnd G rowse
discovered the lower portions of two large seated figures. The one was
a Buddha image with a partly obliterated iuscription, of which the only
legible words were varsha mise 2 divas 6f. Theother is deseribed by
Growse as “a woman with Ler left hand claspipg an infant in her lap.
One foot rests on an elaborately ornamented stool, the other is donbled
under her body. There are five small accessory figures, one in front and
two on either side at ths beok.”

* Canpingbam, A.5.E. Vol. 111, p. 80, no. 22 nod Fleet, Gupfa Tnger. p. 208 11
no. 63,

+ Bikler, Ep. Tad. Vol. I, p. 800, no. XVIII, where it is erronrously stated that the slab
waa found in the Easkill Tili, Cf. Growse, Metherd, 2nd od, p. 108 and Lacsimile,

T It is in the Lucknow Museum (no, B, 18),
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Growse states definitely that in 1860, in digging the foundations of
the Magistrate’s court-house (kachalri), thirky bases of columns were
found, partly inscribed with dedieatory inseriptions. According to
Cunoingham the pumber of inscribed bases amounted to fifteen. Ten
out of these thirty pillar bases were presented to the Asiatic Society of
Bengal on the 3rd September 1862 by the Honourable G. F. Edmonstone,
Licutenant-Governor of the North-Western (now United) Provinces, *

The inscriptions on these bases were simultaneously edited by Dowson
and Mitra. The number published by Mitra is fourteen, that of Dowson
fifteen, which agrees with the fignre mentioned by Cunninghat. Evi-
dently the inscriptions are the same, though the readings differ consider-
ably, Mitra notes of gight out of the fourteen inscriptions that they
were deposited in the Museum of the Asiatic Society.

What became of the twenty remaining pillar bases is not distinctly
stated. When in 1881-2 Cunningham inspected the Mathuri Musenm,
ha fonnd not twenty but thirty bases of Indo-Scythian pillars. Twenty-
soven of these were lying ontside the building, and this was still the case
in April, 1905, when I had them placed inside, Fourteen of themare in-
coribed. We must assume that in addition to the thirty specimens dis-
covered in 1860 several more had come to light in 1877-8, when the
Jamalpur mound was levelled. But of this ©excavation” no record is
n‘-'ni]uhln.

Cunninghamt mentions that a few wore still “Ilying about ’’ at Agra
and Allahibid. Among the sculptures in the Allahibid Public Library
1 found indeed two such bases, one of which bears an inscription. These
have now been returned to the Mathurd Museam. One more was dis-
covered by my photographer in a wall at the entrance of the Tehsil build-
ing. TheMuseum now contains thirty-fonr specimens, one is in the Luck-
now Muzenm and two were recently discovered by Mr. Marshall at the
Tij at Agra, where they had been used as supports of modern lamp-posts.
It is intended to return these also to Mathura.

The total number of these bases, including the Calcutta ones, amounts,
{herefore, to forty-seven, of which at least thirty-one bear votive in-
scriptions. These epigraphs are of exceptional interest, as one of them

——

* 4 5 R VolI,p. 230 Auderson, Catalogue, park ], pp. 176—179. The inseriptions
on thesa ten pillar-bases hinve lately been re-cdited by Babn B, D. Banerji in Jowrnal and
Proceedings Aviatic Socisly of Bengal (Now Series) Yol. Vyno. 751909, p. 237L

t 4. 5. B, Yol. XVII, p, 107.
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contains the name of the monastery to which they belonged, while four
supply the date of its covstruction. Itis much to be deplored, how-
ever, that at the time of their discovery no notice was taken of their
position, and no plan was made of the building in which they were found.
Any interesting information they might have supplied regarding the archi-
tecture of the Indo-Scythian period has thus been lost.

When in March and November 1871 Cunningham revisited Mathurd,
he devoted bLis attention mainly to two other important sites: the
Kankili Tili and the Chaubiri mounds. The former, siluated half a
mile to the south of the Katri, has proved the most prolifie of all the sites
around Mathurd. The first discovery of sculptures® had been made some
years previously by men digging for brivks. Subsequently the mound was
partially trenched by Mr. Hardinge and two colossal standing Buddha (?)
images (ht. 7/ 67) came to light, which apparently were sent to Agra and
thence to Allahibad. (Cf. above p. 8).

In the conrse of his excavations at the western end of the Kan-
kili Tili, Cunningham obtained many broken statues of Tirthamkaras,
some of which were inseribed, as well as pillars and cross-bars of railings.
He speaks alzo of brick walls and pavements, but unfortunately no draw-
ings of these structural remains are now available. They prove, as
Cunningham remarks, that the Kankali Tili was the site of some import-
ant Jaina building which existed during the rule of the Indo-Seythians.
The twelve inseriptions discussed by him range in date from the year 5
in the reign of Kanishka tothe year 98 in that of Visudeva. To these is
to be added an inseription of the year 39 in Huvishka's reign in-
scribed on an elephant capital which Cunningham discovered in a garden
pear the Kankili Tili and which has since disappeared. That the Jain
establishment, which once ocenpied this site, existed down to the Mubam-
madan period, is proved by inseribed Jina images datel in the 12th
century of the Vikrama era {

In the space between the Kankali Tili and the Katrd, stands a temple
dedicated to Siva under the name of Bhitésar (Sanskrit Bhitesvara

® Growse, Mathurd 2nd od. p. 109, gives o list of eight senlptures discoverad in
the Kndkall Tils, some of which are now in the Musenm. The northern portion of the mound
was apparently examined by Mr, Growse in 1875,

+ Growse, Mathurd p. 119, menticas an image dated sashoat 1134 ; Filrer, Frovin:
eial Musewm Beport 1855-9 * four basements of Jina statuss inscribod savipaf 1144 and v
that for 1800-1 “ two colossal images with the dates samest 1035 ( read 1038) and 1134 found
in 1880 and angther donative inscription dated saseat 1080”7 These three pre in Mo Luek:
now Muscam.
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“ Lord of Demons™). At the back of this shrine there rizes a high
mound of limited circumference. The large railing pillar (no, J,1) in
the Mathuri Museum once stood on the top of this mound and was
thence removed by Mr. Growse. It is earved with the nearly life-size
figure of n female parasol-bearer. Over it is a bas-reliel with a scene
presumably relating to some jitaka. The railing to which this pillar, as
the mortices at the sides indicate, belonged, must have been one of
unnsual size. Cunniogham noticed on it the symbol for 100 and in-
ferred from it that the railing consisted of no less than a hundred similar
posts.®

To the south of the Bhiitésar temple is a tank known as Balbha-
dar Kund. In the enclosing wall Growse noticed eleven cross-bars of a
railing, measuring 1’ 3" in leagthand ornamented with a rosstte, a lotus,
a winged monster and similar devices. Four were removed by Cun-
ningham, the others were leflt on the spot. From an adjoining well
was recovered a plain pillar measuring 4 7% in height by 11" in width and
carved with two rosettes. This is probably no. J, 3 of the Museum
collection, thongh it should be noted that the height isin realily
6’ 23",

An important discovery was made on the same site. Built into
the verandah of a vative rest-lbouse (dharmasdld or chaupdil) were found
five well-preserved railing pillare, two of which are now in the Mnseum
(nos.J, 4 and5). They are 4’ 5" high and 11* wide ; the feont of each is
carved with a nearly nude female figure standiog on a prostrate dwarf.
Above is shown o baleony, over which two smaller figures are partly visi-
ble. The back of each pillar is carved with three bas-reliefs. In
one case (no. J, 4) the scenes evideotly refer to the birth-story of
Visvantara (Viévaniora-jilaka), and in the other instance (no. J,5) to
that of the tigress ( Vyiaghri-jataka).

Not only do these five pillars belong to the same railing, Lut the
one previously acquired by Colouel Stacy, which exhibits a similar type,
may safely be added to their number. Cuoningham makes, moreover,
mention of two fragments which Le assigos to the same monument, "3

Two of the five pillars discovered in 1871 were sent to Caleuttn,
where they are now preserved in the Indian Museum together with
the one of Colonel Stacy. The remaining three specimens were intended
by Mr. Growse to be placed in his Musenm ; but at present only two

® 4 5 &, Vol 111, p 21, Growse, Mathwrd, 3rd od, p, 120. The nomeral in question
appesrs to mo to be 30,
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may be seen here. The third has reached the Lucknow Provincial
Museum, presumably vid Agra and Allabibid.

It iz much to be regretted that these pillars, which originate from
one monument, have thus been injudiciously dispersed. The intention
evidenily was to have specimens in various Museaws. But it should
be noticed that these pillars, though similar in type, are by no means
identical. Only if placed side by side, as on the photograph pub-
lished by Dr. Burgess,* do they give us some idea of the effect they
produced in their original position. Besides, it is a fact not at once re-
cognised, that the Las-reliefs carved on the back relate to jalakae stories
divided in n series of scenes over different pillars. No. J, 4, for in-
stance, contains only one passsge of the story of Visvantara. The
distribution of these pillars over various Museums is almost as bad as
the Indian practice of dividing a valusble manuscript among the heirsof
its deceased owner.

Another important sife explored by Cunningham in 1871 is that
of Chaubdri or Chauvirit, consisting of a group of some twelve
mounds situated about a mile to the sonth-west of the Kafrd. In
1568, when the Sonkh road was laid through one of these mounds
(D), a gold reliquary had come to light. Tt was presented to Mr.
Growse and apparently remained in his possession. Cunningham
opened another of these mounds (A) and discovered in its centre a steatite
relic casket, which is now in the Caleutta Musenm. In mound I he
unearthed a Persepolitan capital (ht. 2) formed by four recumbent
animals with human faces, curved-down horns and wings. This remark-
able sculpture is now preserved in the Calentta Museum (M,14).1

A fourth mound (C) yielded a colossal head (ht. 14") and ihe
right knee of a seated figure with the loft foot on the calf of the leg.
Both fragments evidently belong to a Buddba statue of nearly double
life-size. Growse mentions that a kunee of a colossal statue found by
Cunningham was placed in the Mathuri Museum. Presumably it is the
one just referred to, and no. A, 24 of the collection. At the foot of the
game mound Cunningham found part of a seated image with the left
hand resting on the left knee. The missing right hand must have

® dueient Monuments, plates 53-G0,
+ According to Girowss (Matburi p. 122) the site is named after a rest-house Colaurdrd)
which onee stood on Lhis spot,

t 4 5 R, Vol ILL, p. 15, plate 111, Andecrson, Cafalogue, part 1, p. 186,
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been raised towards the shoulder in the attitude of protection (abhaya-
mtbdrd. )

Snbsequently to Cunningham’s visit Growse explored one of the Chau-
biri mounds, apparently the same which had yielded the steatite relic
vase, His researches resulted in the discovery of a colossal head
“of very Egyptian cast of features,” with a round hole in its forehead,
probably meant to contain a precious stone as indication of the drnd.
It must be no. A, 27 of the Museum. He also scquired the lower portion
of a large-size seated Buddha (Lucknow Musecum no. B, 2) with an in-
seription dated inthe year 33 and in Huvishka’s reign, several pillars
and cross-bars of railings and “a great number of small fragments of
male and female figures, animals, grotesques and dezorative patterns.”
Sculpture no, J, 7 in the Mathuri Museum was also found on this oceasion ;
the description of it given by Growse is somewhat misleading. Another
sculpture be describes as representing “a capacious throne resembling
a garden chair of rustic wood-work, with a foot-stool in front of it
and some drapery spread over the seat, on which is placed a relic casket.
In the background are two figures leaning over the high back of the
chair,”*

Some twenty paces from the base of the mound in which these dis-
coveries had been made, Growse came upon a pavement with three large,
square, graduated pedestals, of which apparently two were in situ. He
sarmises that the Persepolitan capital, found by Cunningham, formed
part of a pillar to which one of these pedestals belonged, They were
placed in the local Musenm.f Oa the margin of an ancient tank
adjoining the mound, Growse found a stone fragment inscribed with
three letters in ancient Brihmi, which he read : Danawm chha.

Besides the main sites mentioned above, Growse speaks of several
extensive mounds, in nearly all of which he made sume trial excavation,
In one of them, situated hetween the Chanbiri mounds and the Kankali
Tila, he discovered “a few arabesque fragments, and, at a depth of six
feet below the surface, a smmll pediment containing in a niche, flanked
by fabulous monsters and surmounted by the mystic wheel, a figure of
Buddha, canopied by a many-headed serpent and seated on a lion
throne.” 1t must be identical with our no. B, 26; but it should be
noted that the central figure is not & Buddha, but a Tirthamkara.

& Mathurd, 2nd ed. p. Lldand J. 4, 8, B. Vol. XLVII p, 119, plate XX. The fragmont

is no longer traceable. It is also shown on mo, 841 of the
Yodian Mascum (Dr. Block's Zist, p. o6 Photographic negatives of the

+ They way perhaps be identified with nos, 2, 35 and 84,
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A mound near the boundary pillar of Mathuri, Mahili and Pili-
khérd, due south of the Kankili Tili and east of the Girdharpur mound
produced “a strange squat figure of a dwarf, 3’ 9" high and 27 broad,”
which may safely be identified with no. C, 3 of the Mathurd Museum.
(CF. pl. X1V).

In another mound just outside the Pili-khéra village an important
find was made by Growse in the cold weather of 1873-4. It is the
so-called Bacchanalian group, one of the most remarkable seulptures
in the Mathuri Museum (no., C, 2), It may be compared with Colonel
Stacy’s “Silenus” in the Caleutta Museum, but as the latter is smaller
in size (ht. 8’ §"), there isno reason to assume that the two sculptures are
counterparts and belonged to the same monument. (CE. pl. XIII).

In the same mound Growse discovered in siftu “three bell-shaped
bases of large colnmns at 13 feet distance from one another, at the three
corners of a square.” This would seem to indicate that the Pili-khérd
mound marks the site of a temple. In the space between the pillar-
bases were found ©some small figures of baked clay, glazed, of a bluish
colour, similar in character to the toys still sold at Hindu fairs; slso a
few small fragments of carved stone and some corroded pieces of metal
bangles.” These objects do not seem to have been preserved. The
pillar-bases are still on the spot where Growse discovered them.

In addition to the ammtiquities obtained in the course of his explora-
tions, Mr. Growse rescued for the Museum some senlptures and inserip-
tions, which had been found aceidentally and were being misused.

The base of a large-seated statue (no. B, 29 of the Mathuri Museum),
bearing an inseription dated in the year 50 and in Huvishka’s reign,
he found set up by a subordinate in tbe Public Works department to
protect a culvert on the high road through csntonments. An inscribed
pillar base (no. I, 22) had been plastered and whitewashed and embedded
in one of the side pillars of the Tehsil Gateway.*

Finally, | may mention the figure of the Niga (no. C, 15) which
Growse obtained from the village of Kukargima in the Sa‘dabad par-
gand of the Mathurd district.}

Cuoningham’s last visit to Mathuri in March 1852 had as chief object
the inspection of the newl y-established Museum.}

*(rowss, Mathurd 2od ed, p. 154, grd ed. p. 165 and Ind. Anf. Yeol. V1, p. 217.

. Mathuri p.169 sud J. 4. 8. B. Vol. XLIV (1875), pact I, p. 214 £; plate
XI1V. 'I‘lr:u';;nti.ﬂut:; nn! this scnlptars with Balsrims, propased by Growse, cannot b

maintained.
14 8. B, Vol XVIL p. 107 ££. plates XXX and XXXI and Vol. XX p. 30 £F,
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In the conrt-yard he fonnd, as already stated, twenty-seven bases of
[ndo-Seythian pillars and inside three wore, making in sll thirty bases
which are still in the Musenm (nos. P, 20—53). In his report he dis-
cnsses the inseriptions found on some of these bases and three other
epigraphs.

On the occasion of this visit, Cunpingham discovered the eurious
sculpture of ¢ Herakles strangling the Nemaean lion™ (ht. 2’ 57) which he
presented to the Calcutta Museam in October of the same year.*

In examining the site of the old fort on the bank of the Jamni above
Sitali Ghiti, he noticed “ a broken Jaina figure, naked, with an Indo-
Seythian inscription, dated in the year 57 both in words and figures,”
which Mr. Growse placed in the loonl Museum (no. B, 15).7

To the north-west of the Sitali Gbiti sile there is another mound
named after the Arjunpura Mahalla, Cuanningbam voticed here numerous
fragments of sculptures and large-sized bricks (18" by 107 by 23”). The
antiquity of this site is idicated by the discovery of a railing(?) pillac
desorated with lotus-Aowers and inscribed with an inscription in three
lines in Brihmi character of the Maurya period which Cunningham read:
Amoghavakhitaye danmh. The original is no longer traceable. It
will be noticed that no other inscription of so early a date has yet been
discoverad at Mathuri, e xcept the Parkham imsge. Whenever excava-
tions are resumed, the Arjunpura site would deserve full exploration.

In Rapi-ki-mandi, north of Arjunpura, Cunningham obtained an
insoribed Jinn pedestal which had been found in a well fifteen years
before. It ia dated in the year 62, in the 3rd month of summer, the 5th
day. The stone was sent {o the Calcutta Musenm. It is the sculpture
marked M, 12 in that collection, which is described as © a pedestal of a
statue in red speckled sandstone with an inseription in four lines ; the feet
of the statue alone remaining, size 17" % 13" x 4", It was presantﬂd by
the Archaeological Survey of India in December 185271

The last archaeological explorations at Mathurd were those carried out
by Dr, A. Fiihrer, in the three seasons 1888—01, at the Kankili Tild and
_ in February-March 1896, on the Kafrd site. On these important excava-
tions no other information is available than the brief notes contained in
Dr. Fiihrer’s Annual Progress Reports and in the Museum Reports for

# Anderson, Cafalogue, part I, p 190 no. M, 17.
+4. 5. B. Vol. XX, p. 36. Cf. Growse, Ind. dnif, Vol, VI, p. 218,

fAnderson, Cafalogus Part I, p. 185, J. 4. 8. B.(N. 8,) Vol. ¥, no, ¥, 1909, p. 230
no, 1L,
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those years,* In the Kankili Tild were discovered a brick stipa ‘of 471
in diameter and two Jaina temples.  Unfortunately, no” propar draswings
of these monuments have been made, nud the few phitographs taken in
the course of the work fuil to convey an idea of what they were like. At
present, no remnants of any buildings are traceible on the spot.

Dr. Fihrer's excavations were remarkably fruisful in results, as
regards the acquisition of sculptures and inscriptions. In the season
1800-1 alone no less than 737 picces of sculpture came to light.
All the finds were placed in the Luckoow Museum, which thus has
become the principal depository of Mathurd sculptures, It appears
from the Museum Report that De. Fiilirer’s explorations of the season
1852-90 were partly carried ount at the expense of the Mathord Munici-
pality, ‘Lut the lozal Musenm has not benefited by it. [t is distinctly
stated that ““all the newly uneprthed treasures” were sent to Lucknow.
I may mention in passing that among the aequisitions of the Lucks
now Musenm for the year 1883-9, ¢ I find, besides numerous seulptores
from the Kankili Tili “a collection of ornamental plinths, string-
courses, door-sills, door-jambs, pillars and pilasters of the original
temple of Kesava-deva, destroyed by Aurangzeb in A.D. 1661, exca-
vated from the Katri mound,” and “five large columns, beantifully
earved and inscribed sadvat 1226 (real 1227), from the Assi Khambha
temple at Mahdban. ” It is much to ba regretted that, in disposing of these
antiquities, so intimately connected with the history of Mathuri, the
claims of the local Museum were so entirely overlooked.

Oa account of their exceptional interest, I quote the fu]Iowing
.passage in full from Dr.- Fihrer's Progress Report § regarding his
last explorations of 1596 on the Katri site.

¢ During the months of Febroary and March 1896, I was enabled to
resume the explorations at Mathurd, which in 1589—91 had yielded
the splendid collection of important Jaina sculptures and inseriptions,
on which a detailed monograph, illustrated by 103 plates, is now in
the Press. With the sanction of the Lozil Government, Rs, 380
were spent partly on ¢ prospecting operations’ in the large Karrd

® Tho pnssages regarding the Kaikili Tili Erom the Murdam Beports will be foondia
V. A, Smith, The Jain Stdpa of Mathurd pp. 2=4,

t Minuter of the Managing Commities, Provincial Museum, Lzeknow, 1855-0, pp,
138-187, 1880-90, pp. 102-103 and pp. 232-233.

t dunwal Progress Report of the Arckacological Sureey, Circle Norih- Wﬂkru
FProvinces and Owds, for {he gear ending 30¢A June 1006, pp. 1-2.
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mound, which is believed to conceal the ruins of Keéava Deva’s ancient
temple, destroyed by Aurangzeb in A.D. 1669, and partly on diggings in
some unexplored portions of the Kankili Tili, which mound in former
years had furnished numerous Jaina senlptures and epigriphical docu-
ments, "

“The Katri is an oblong brick enclosure, built like a sardi, measuring
404 feet in length and 653 feel in breadth. In its centre is a rai:ed
terrace, 72 feet long and 86 feet broad, upon which stands Aurangzel’s
M sjid, occupyiug its entire length, but only 60 feet of its breadth;
ubont 5 feet lower is another terrace, measuring 286 feet by 288, into
the pavement of which are let some short vobive Sanskrit ins:riptions,
dated Samvat 1713 and 1720, corresponding to A. D. 1656 and 1663.
At the back of the Masjid, and running at right angles to it for a
distance of ubout 163 feet, may be traced the plinth of some old
hrick sub-structure, which, according to the popular belief, marks the
ground floor of the sanctum of the once famons and imposing temple
of Kefava visited and described by the French travellers Taveroier
(1650) and Bernier (1663). About 50 paces to the north west of this
plinth I dug a trial trench, 80 feet long, 20 feet broad and 25 feet deep,
in the hope of exposing the foundations and some of the sculptures of this
ancient Keava temple, However, uone of the hoped for Bralimanical
scul ptures and inseriptions were discovered, but only fragments belonging
to an ancient Buddhist stéipa. At a depth of 20 feet I came aeross a por-
tion of the circular procession-path leading round this stipa. On the
pavement, composed of large red sandstone slabs, a short dedicatory
inscription was discovered, according to which this stipa was repaired
in samwat 76 by the Kushapa King Vasushka; unfortunately, I was
unable to continue the work and lay bare the whole procession-path,
as the walls of the brick sub-structure, adjoining the Masjid, are built

right across the middle of this st@pa. ”

Thus the Mathuri explorations ended in 1896 on the same spot,
the Katri site, where they had been begun in 1853. The results obtained
in the course of these forty-four years’ research have been very consi-
- derable. An imposing series of epigraphical records of great palacogra-
phical, linguistic and historical interest has come to light. In them
we can follow the transition of the seript of Asoka’s edicts to that of the
imperial Guptas, which has fipally developed into the alphabets of
modern India. In these inscriptions we see the ancient Prakrits gradu-
ally superseded by SBanskrit, which henceforward bscomes the sole

— ]
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language used in epigraphical documents. The Mathurd inscriptions have
supplied daies for the great Kushana ralers of India, and thus enabled
us to fix their order of succession and the approximate duration of their
reigns, When once the difficult problem of the era used in these epi-
graphe bas been definitely solved, they will form the basis for the chro-
nology of the Indo-Seythian period. The past explorations have further
revealed the existence of a Mathari school of scalpture which flourished
in the Kushana period.

'I'he importance of this Mathuri school in the history of Indian art as
a link between old-Indian and Mediaeval sculpture and its close affinity
with the Greco-Buddhist school of Gandhira will be treated in a follow-
ing chapter. .

11l.—The Monuments of Ancient Mathurai.

When about A.D. 400 the Chinese pilgsim Fa-hien travelled through
the country of Mathuri, he counted no less than twenty Buddhist monas-
teries which stood on both banks of the Jamni and contained some three
thousand monks. Hiuen Tsiang, who visited Mathuri in the first half of
the Tth century, found the same pumber of monasteries, but estimates
that of the residing priests at only two thousand, He mentions, besides,
five Brahmanical or Deva temples. When ihe Chineee pilgrims speak of
monasteries, the word is not to be taken in the sense of a single dwelling-
house for monks or nuns. It mesns a monastic establishment, consisting
of a group of sacred buildings including convents, temples and stiipas.

The scattered avd mutilated remnants of these Buddhist sanctuaries,
now preserved in the Mothurd Museum, still convey some faint idea of
their former splendour. They call to our imagination monuments of im-
posing dimensions, covered with oramental ecarvings and possessing
numerous statues, some of gigantic size. It is less easy to form a more
exact idea of the appearance of those buildings, of the plans on which
they were designed and of their architectural features. The broken bas-
reliefs and headless images leave no doubt that they met with a violent
end at the hands of some enemy of the Buddhist faith. Who this enemy
was, it is difficalt to decide. The destruction of these buildings probably
happened many eenturies before the Muhammadans made their appear-
ance in India. For the latest Buddhist inscriptions hitherto found at
Mathurd belong to the Gupta period. There would, therefore, be
reason to assume that the Huns are responsible for the ruin of the Buddhist
monuments of Mathurdi. We know from Hinen Tsiang that their king
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t:ﬁﬁhir Gul or Mihiragula (c. A. I). 475) was a bitter enemy of the
Buddhists, and ¢ issued an edict to destroy all the priests through the five
Indies, to overthrow the law of Buddha, and leave nothing remaining.”
This assumption, however, seems incompatible with the existence of
twenty monnsteries and the flourishing state of Buddhism at Mathurd at
the time of the pilgrim's visit,

However, it is certain that at the time when the remnants of these
monasteries were excavated, hardly any walls were found standing, so
‘that Growse even doubted whether on the site of the Kankali Tili there
had ‘ever existed a building at all and whether perhaps the mass of
images found on the spot had heen colleated from somewhere else.* [ is,
however, not very difficult to nccount for the complete disappearance
of structural remains, The walls were built of bricks, and these have
been gradually dug up and used as materials for later buildings. This is
‘the common fate of ancient monuments which, like those of Mathuri,
are situated in the neighbourhood of a large town. I must, liowever, add
that Dr. Fiibrer, in the course of his snbsequent excavations, did find
distinet vemains of buildings. It can harlly be doubted that, if explora-
tions at the various ancient sites round the cily bad been carried on
more systematieally, and if the results had been published in detailed
and illustrated accounts, our knowledge of tiie architesture of ancient
Mathurd would have been much greater than it is now.

As it is, we have largaly to depen 1 0a the evideace of ths saulpturas
themselves and on the testimony of Buldhist monuments elsewhere. We
know that three classes of suzly monumeatséxistel in India : the stipa,
the temple and the convent. -Ti_:uu last-tentioned class can be shfel}' left
out of discussion, ns the convent, used as a dwelling-place for tho monks,
was usnall ¥ not of a highly decorative character, though it often, if not
always, comprised a chapel with an image of Buddha.

The Buddhist convent assumed the shape of a square block formed by

- four rows of cells built along the sides of an inver cou rtyard. It had
indeed the same type as the sarai of molern India, with this difforence
that the larger convents consistéd of several storeys. Along the inner

“courtyard there was usually a verandal supported on pillars. It is not

“impossible that the pillar-bases, thirty-four of which are presarved in
the Museum (nos. P, 20-53), belong to such a building. From an inserip-
tion on one of them, now-in Calentta, it appears that it belonged to the

‘wikira of the Mabdriji Huvishka, which onee st001 on the site of the

® Growse, Malhard, p. 118,
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Magistrate’s court-house. The worl vikdra, however, means both a
monastery and a temple, so that the inscription affords no certainty
regarding the point under dicenssion.

It is very probable that highly ornamental pillars and pilasters,
like nos, P, 54 and 35, formel part of a temple, and that the two carved
stones, nos. P, 1 and 2, also helonged to such a building. But regarding
the temple architesture of that period little is known, 'On the
fragment of a railing pillar (no, J, 24) we find a building which seems
to represent a temple. It has a high conieal roof which apparently
i8 providel with several cornices. The lowermost cornice rests on
four pillars or pilasters. Between the two inner pillars'is an arched
doorway and at esch side a square window. The building is unfor-
tunately shown on so small a scale that it is impossible to judge of the
details, and the carving is, moreover, much defaced. Iis spire looks very
similar to that of the temple of Bhitargaon (Cawnpore district), whick is
the oldest brick tem ple existing in this province. (PL IT and I1T a.)

We are better informed about the third and most important class
of Buddhist monuments—the stiipu or tope*. Stipas are solid struc-
tures of brick or stone, often of enormous size, consisting of a basement
of one or more square terraces (medhi) approached by a flight of
stairs (sopana), a circular drum and dome randa) and & cube
(harmika)t surmounted by a range of parasols (chhattravali.) These
parasols (chhatira) \-.are attached (o a metal mast (yashti} on the top
of which a “rain vase” (varsha-sthala) was placed. In the oldest
stiipas there is no drum; the dome stands immediately on a circular
base. In the latter examples, this base has, as it were, become a
drum, and the whole structare is raised on a square plinth, sometimes
consisting of several terraces. The dome at the same time beconfes
more eclevated and the whole structure sssumes the character of a
“tower,” the name by which stipas are ususlly designated by the
Chinese pilgrims. They are in the first instance raised to contain
relics of Buddba -himself and of his chief disciples. Next they were
built to commemarate some important event in his life or in one of bis
previous existences. Finally stipas were erected merely for the suke
of merit and specimens of miniature size were given as votive offerings.

* Of Foucher, L'ar! grico-bowddhigue du Gandhdra, Vol I, pp. 45—08, Fergusson,
History of Indian and Eastern Arediteeture (London 1820) chapler 11T, pp I?—-JIH

4 For this momber we use the Barmese term Ati,
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The Mathuri Museum possesses a specimen of such a votive stipa
(no. N, 1; pl. 1V) inseribed with adedicatory inscription. It will convey
some idea of the shape and decoration of the monumental stipa of
the period. It should, however, be remarked that this stipa model
is not complete, as both the lowermost and uppermost members are
missing. It consists merely of a dram and a dome. On the top of
this dome we still find the mortice which was meant to receive the
tenon of the hti and the bottom of the stone has a flange showing that
it ficted on to a basement. The remaining portion, however, is suffi-
cient to show that this sfiipa belongs to the later type ; and this is of
special interest, as, on account of the inscription, we may assign it to
the flourishing period of Mathurd architecture—that of the Kushanas.

The shape of the ifi placed on the top of the stiipa dome can be
best seen from no. I,9—the upper portion of a bag-reliefl on which
evidently two. Nigas were shown worshipping a stiipa. Complete
stipas may also be seen on the reverse of some railing pillars, such
as nos. J, 10 and 11 (pl. XXIIL.)

The Museum postesses two fragments of large stone parasols (nos.
N, 10 and 11), carved with concentric decorative borders. These may
have belonged to the pinnacles of stiipas; but it isalso possible that they
were placed over statues of colossal size. That this was the costom is evi-
dent from the two inseribed Bodhisattva statues which have been found at
Sahith (Bahraich distriet) and at Sirnith near Benares. The inscriptions,
the latter dated in the 3rd year of Mahiriji Kanishka, state definitely
that these images were dedicated together with parasols ;and at Sirnith
a carved parasol with inseribed post was found near the image.

One of the most interesting objects in the Museum is no. N, 2—the
drum of a miniature stépa from Dhruva Tila*. It will be seen that it is
carved with eight scenes of Buddha’s life. Thus it helps us to under-
stand how fragments like no, H, 7, which exhibit similar scenes, were used
to decorate stiipas of larger size. But as these fragents are not curved
but straight, they must have belonged to the sqnare basement and
‘pot to the drom of some small-sized stipa. The bracketed cornice of
this stiipa drum (no. N, 2) deserves also notice not only on account of its
debased classical style, but also because it explains the use of fragments
like mos. N, 4—8.

* Cf. V. A. Swmith, Jain Stips plates CV-CVII, and my Nofes de scnlplure
bosddbigue, B.E.F.E.0. Vol. VI1I (1908) pp. 402—500.
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There is one decorative defail in the votive stipa (no. N, 1)
which deserves special mention. It will be seen that the top of its drum
is decorated with o garland carried by little figures. The same device
we find on the bas-reliefs nos. I, 2—6, and there is, therafore, reason
to assume that these stones once formed part of tie facing of a stipa.
It will, bowever, be moticed that they canaot have belonged t> the
drum, but adorned sowe flat surface. The special interest of these
garland-carrying figures in the history of Buddhist art will be pointed
out in the next chapter.

It is well known that the famons stiépas of Barihat (Bharhut),
Sinchi and Amarivati were enclosed within stone railings of a highly
ornamental character. The procession-path thus formed round the stipa
was approacied through four gateways (ferani), faciog the four cardi-
nal points snd adorned with profuse carvings. Railings and gateways
of the same type existed round the stipas of ancient Muthuri. Ona
so-called tablet of homage (@ydgtpagn)* which was recovered near the
Holi Gate (no. Q, 2 pl. V.), we fiud the complete representation of a stipz
with the staircase leadiag up to the terrace which is surrounded by a
railing. At the top of the flight of steps we notice the gateway with its three
architraves, similar in shape to those of Barihat and Sinchi. This alone
would suffice to show that the gateways of the Mathuri sfipas were
derived from such old-Indian examples. I must remark here that the
tablet of homage just mentioned is not Buddhist but Jain, as appears
from its inscription, Dut this is immaterial for our pressnt purpose.
T'he Buddhist and Jain stéipas were similar i appenarance, so that accord-
ing to a curious legend preserved in a Chinese text { even the great
Indo-Seythian King Kanishka, who was a fervent Buddhist, conld mis-
take the one’ for the other.

The type of a so-called Baddhist railing} can be best seen on the
fragment no.’ I, 99 where we distinguish three elements; first, the pillar
(Sanskrit stambha) decorated with a linman figure ; second, the coping-
third, the cross-bar or transom (Sanskrit siichi). Detached

stone, and,
embers of a Buddhist railing, varying in size

specimens of these three m
8 V.A. Smith, The Jain Slipa nf Mathurd, plate CIIL.  Cf.alwo Plate XII, which
shows o similar tablet”of  which the upper portion is wissing. It i now in the Lucknow
Musenm.
4+ Ind.'dat. Vol. XXXII (1903} p. 385,
1 On the Mathari railings of. Cunningham, 4.5.E. Vol. 111, pp. 23—25. The Sans-
krit-Fali torm for a railing appears to be eedi, vedikd of, A. 8. B, Vol, I1I, p. 38, no. 21,

plate XVI snd Mahdeanso {ed, Turnour) p. 226
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and ornament, have been found in great numbers on the ancient sites
of Mathuri. Nos. K, 1—6 of the Museum collection are portions of
coping stones. The carving on no. K, 1-2 is similar to that on the frag-
ment no. I, 32. The cross-bars are usnally decorated on both sides with
a medallion.®* *In the ornamentation of the bosses or medallions,” Cun-
pinghnm eays,  the choice of su" jects recms tohave been left entirely to
the artist. Here, accordingly, we see him display Lis tastein the variety
of his flowers, or letting his faney revel almost wildly in the creation of
fabulons unimals. Wezee fish-tailed lions, both with and without wings ; a
erogodile or magar, and an alligator or garidl, ench with only two feet,”

| Of greater interest are the railing-pillars{, of which the Museum posses-
ses a representative number, varying in size from the large pillar no. J,
1 (ht. 6’ 83" ) which once stood in front of the Bliiitésar temple, to the minia-
ture specimen no.J,15 (ht.2* 84"). First ofall we notice that all these pillars
are provided with a tenon at the top which fitbed in the coping-stone, and
with three mortices on each side to receive the cross-bars. Il is noteworthy
that, whatever the size of the pillar may be, the number of cross-bars is
invariahly, three. The railing pillars are all carved on two sides except
only nos. J, 1-3.

On one side, we usually find a nude female figure, standing on a pros-
trate dwarf, either under a tree, of which she clasps a branch, or under a
haleony, over which one.or two smaller figures are partly visible, These
female pillar figures, which are typical of Mathurd sculpture, have
sometimes been identified with Miyi standing under the sl tres,
but are mostly designated as dancing-girls. The prostrate dwarfs, how-
ever, on which they are common]y placed, do not admit of eitherinterpre-
tation. On the railing pillars of the Barihat stips, we find figures
standing on animals in the same position, and these are marked by
in geriptions as semi-divine beings. -

¢ There is, to my mind, little doubt thnt the Mathnrd pillar figures,
which are dgrived from old-Indian examples, have the same meaning and
represent fajries or ny mphs (¥akshi), which were supposed to gnard the
sacred monument ronnd which they were arrayed. The lascivious atti-
tude of several of these figures, does not militate against this interpreta-
tion. On the other hand, it should be noted thst in tome cases they are
armed (no. J, 63), and assume the distinct character of guardians. They

* ®0f. V. A, Suith, op. cif, plates LXV-LXXVI for eross-bars, and plates LXXVII-

LXXXIV for coping-stones.
$0f. V. A. Sumith, op, cit. plates LIL-LXIV.
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evidently occupy the same function as thedoor-keepers (Sanskrit dvirapila)
of the Brahmanical temples and of the Rikshasas placed at the entrance
of Javanese shrines.

The female figures just described, are by far the most common on the
railing-pillars of Mathuri. We find, however, sometimes male figures,
1t is interesting that some of these wear Scythian dress—a conical cap, a
long coat, trousers and heavy boots—exactly as it is found on the coins of
the Kushapa kings. Apart from epigraphical evidence, these figures
point to the Indo-Scythian period as the flourishing time of Mathara
sculpture. In other rsiling figures we recognise Bodhisattvas (pl. III).

The reverse of the Mathurd railing-pillars, is carved in two different
ways. The older method fullowed on the railings of Barihat is to deco-
rate them with medallions containing aconventional flower, a sacred sym-
bol or a phantastical animal. But on some of the Mathurd pillars, for
instance those from the Bhiitésar site, we find the reverse divided in three
panels placed one over the other, and carved with various scenes. Some-
times these szenes secem merely to represent devotional subjects, such as
the worship of a stiipa or sacred tree. But inother cases they refer to some
jalaka.*

We have noticed that one of the Bhiitésar pillars (no. J, 4) contains
three scenes of the Visvantara-jataka,in which the future Buddha in
hisexistence as prince Visvantara performs the extraordinory act of giving
away his own children in charity.

The other Bhiitésar railing-pillar in the Museum (no. J, 5) contains
three scenes which seem fo refer to the jataka in which the Bodhisattva
gave his own body to feed a hungry tigress. On a fragment of arailing-
pillar of unknown origin (no. J, 36) we find the concluding scene of the
jitaka of the loquacious tortoise, and on another fragment (no. J, 41)
there are two monkeys pouring out water over the Liead of an owl, which
must refer to the jalaka of the owl (Ulika-jataka ).t

I may mention here that on the large railing-pillar (no. J, 1) there is
a curious bas-relief, which apparently also represents a jilaka in which
two monkeys, an ogre and an owl are the actors, but which has not yet
been identified. On the large pillar no. J, 2 also, we find 8 medallion

®A jatakas or " dirih-slory™ is o story relating to some provious existonce of the Boddha.
They form a special section of the Pali canon mnd have also been preserved in n Sanskeit
eellection kuown as Jafakamild.

t Cf. 4. 8, R. for 1906-7, pp. 165—157 pl. LI and B. B. F. E. 0. Vol VIII (1908) pp.
G28~=5350,
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which possibly refers to some birth-story, It is noteworthy that in both
cases the jitaka scene is carved not on the back of the post, but over the
pillar figure.

There remains one point to be mentioned with regard to the decora-
tion of a Buddhist sfiipa. The Museum contains several specimens of
lion figures (section O), most of which consist only of the front portion of
the animal. In the Trans-Indus country—the ancient Gandhira—such
Lalf engaged lions were used to decorate the basements ofstiipas which they
were supposed tosupport.  'We may assume that at Mathurd they served the
same purpose. “Le lion” eays M. Foucher*,* bien qu’ il achdve seule-
ment de s'Cleindre dans lnde a &t traité dans un style assez conven-
tionnel, et sa crinidre soignensement peignée ou boueclée se sent des modes
d’Assyrie.  Le plus souvent, il orue les coins des bases (A défaut de
balustrades) des stiipas en attendant qu'il supporte le trone (simhdsana)
du Bienheurenx. Que son avant-train senlement soit dégagé de la pierre,
comme sur les exemples de Sanghao (Peshiivar) et de Mathurd, ouqn'il soit
complétement détaché comme i Amarivatli, le mouvement indique d’babi-
tude qu'il est assis sur les pattes de derridre, exactement tel qu'il se dresse,
langue pendante, au haut de I'un des piliers d’Aéoks.” [t deserves notice
that the Museum contains lion figures of the two kinds described by M.
Foucher—viz. half-engaged and detached. In this respect also Mathuri
forms a link between Gandhira and Amarivati.

The names of only a very few of the ancient monuments of Mathurd
have been preserved ininseriptions. We have already noticed that on the
site of the Magistrate's court-house, there once stood a Buddhist Convent
founded by the Indo-Seythian king Huvishka and evidently named after
him. The seulptural remains found on the spot still attestits royal magni-
ficence, It iz curious that side by side with this sanctuary there existed
once a shrine dedicated to the Niga king Dadhikarpa, Another impor-
tant Buddhist establishment oceupied the site of Aurangzeb's mosque. Tt
must have comprised several edifices including a fane of the name of
Yaubi-vihira and a stipa restored by a king Visushka. The mounds on
the bank of the Jamnai to the south of the modern city, seem to mark the
spot of & third group of Buddhist buildings, which existed in the days of
the Satraps, and comprised a sanctuary of the name of Guhi-vihira and a
stipa founded by the Chief Queen of the Great Sutrap Rajila.t

-#A, Fousher, L'art gréco-bouddhigue du Gandldra, p. 216, £, . 03,
 Ep. Ind, Vol, IX pp. 141 and 146,
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The Chaubdri mounds are undoubtedly the remnants of Buddhist
stipas and thus represent a fourth group. An inscription found here
mentions a locality Madhuravapaka.®

The Jain community of ancient Mathuri had its main sanctuary on
the site of the Kankill Tili. In the days of the Kushana rulers thers
existed here a monument called in an inseription “the Vodun Stipa,
built by the gods.” From this we may infer that even at that time its
origin was lost in obscurity. From other inscriptions we know that the
great Jaiu establishment of the Kankali Tili existed till the time of the
Mubammadan conquest, when all Buddhist monuments of Mathurd had
long since fallen into ruins.

Tlhus we can still imagine the ancient city of Mathuri, as it revealed
itself to the wondering eyes of the pilgrims, with the glittering domes of
its slipas—enclosed by elaborate railings and surmounted by rows of
parasols, with the dazzling splendoir of its temples, in which gigantic
Buddhas silently received the homage of the faithfal, and with its mas-
sive convents thronged by hundreds of yellow-robed monks.

IV.—The Mathura School of Sculpture.}

The vast amount of senlptural remains dizcovered at Mathurd would
suffive to show (he importance of this place in the history of Indian art.
Oue of the very fow statuesin the whole of India which can be assigned to
the Maurya period is the colossal image (no. C, 1; pl. XII) which once
stood at Parkham, a village 14 miles from Mathurd on the road to Agra.
That it belongs toso early a period is proved by its inscri ption written in the
character of the Adoka edicts. The Saka satraps who ruled in Mathurd
in the first century B. C. were patrons of Buddhism and Baddhist art, as
appears from the Kharoshthi inseriptions on the lion-capital. The great
flourishing period of the Muthura school of senlpture coincides with the
reign of the great Indo-Seythian rulers Kanishka, Huvishksand Vasadeva,
The bulk of the inscriptions found on or in connection with Mathurd
sculptures are written in Brihmi character of the Kushapa type, and
several of them are dated in the reign of one of those three kings, We
bave seen that the Buddhist monastery which once stood on the site of the
Collector’s court-house was founded by Huvishka himself in the 47th
year of Kanishka's era. Buddhist tradition pictures us Kanishka the

*Ep. Ind. Vol. VIII, p, 153,
t4f my paper The Afatburd School of Scalpture in the dnnwal Roport of the
drelacological Survey for 1008-7, pp. 187160,
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Kushana as the greatest patron of the sacred law, next to Aéoka. On
some of his gold coins we find the figure of Buddha with the legend
Boddo in Greek letters. This royal patronage explains the flourishing
state of Buddhist art under his own and his successors’ rule.

That the Mathurd school still existed in the Gupta period is attested
by several Buddha images with votive inseriptions in the Gupta charac-
ter. One of them is the beautiful Buddha statue, no. A, 5, of the Mathuri
Muaseum (pl. IX}. As appears from the character of the inseription, it be-
longs to the 5th century of our era. The Museum also contains the pedestal
of a Buddha image (no. A, 48) which has an inscription dated in the year
135 of the Gupta era, corresponding to A. D. 454-5. Both these inscrip-
tions were excavated from the Jamilpur mound, which once oceupied the
site of the Collector’s court. There is, therefore, reason to assume that they
belonged to the monastery founded by Huvishka. Another inseribed
Buddha image, dated in the year 220 of the Gupta era or A. D. 549-50,
was discovered in 1862 inside a well at the Katrd. These and similar
images prove the existence of the school in the days of Gupta rule. But
its production during this period is small as compared with that of
Kushana times, After A. D. 600 the great activity of the Mathuri
gculptors apparently ceased. Only a few inscriptions of a later date are
found, and these all oceur on Jaina images (Cf. nos. B, 22-24 of the
Mathuri Muoseum.)

There is plenty of evidence that the Mathura school greatly influenced
Buddhist art throughout the period of its existence. Everywhere
in the North-West,” Cunningham remarks, “I find that the old Bud-
dhist statnes are made of the Sikri sandstone, from which it would
appear that Mathuri must have been the great manufactory for the
supply of Buddhist sculptures in Northern India.” This observation
is fully confirmed by epigraphical records, The colossal Bodhisattva
statue erected at Benares in the third year of Kanishka’s reign and the
nearly contemporancous Srivasti image are not only carved in the
spotted red sandstone of the Mathurd seulptures, but both were the gift
of the Buddhist friar Bala who, in all probability, was a resident of
Mathuri, as his name occurs also on an image found near that place.*

A third colossal Bodhisattva, discovered on the site of the Jetavana
[érﬁvaati}, bears an inseription which mentions Mathurd, evidently as the
place of residence of the maker.

* Ep. Ind. Vol. YIII, pp, 173—182,
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Cunningham* remarks that the earliest Buddha image found at
Bdh-Gayi is made of a sandstone resembling that of Mathuri. 1ts
style is that of the Mathuri school.

The famous Nirvina statue of Kasia (Goraklipur district), which may
be assigned to the fifth century, appears also to have been the work of a
Mathuri seulptor Dinna by name. He is mentioned as the maker of an
inseribed Buddha statuette which I discovered in the winter of 1906-7
in the course of my Kasii excavations. This discovery led me to restore
his name also in the inscription on the Nirviiga image.f

A point of special interest, which from the beginning was noted by
students of Mathuri sculptures, is the Greek or rather Hellenistic
influence which several of them betray. The first piece discovered at
Mathuri—the so-called # Silenus” in the Caleutta Musenm—was, at once,
described as © a relic of Grecian sculpture” and attributed to ““an able
artist who could not possibly have been a native of Hindustan.” Prinsep
speaks of it as  a piece of sculpture bearing reference to Greek mythology,
if not boasting as unequivocally of the beanty and perfection of Greeian
sculpture.””t It was, however, apparent that, though the sculpture in
question was classical in character, it did not reach even the lowest
standard of Greek or Hellenistic art. For this reason Growse rejected
Cunningham’s theory of the existence of “a small body of Bactrian sculp-
tors who found employment among the wealthy Buddhists at Mathuri,
as in later days Earopeans were employed undec the M ughal emperors.”’

In this conmection it is of interest to consider the relationship
between the Mathuri sculptures and those of the Peshiwar district (the
ancient Gandhiira) which likewise betray classieal influence. Oua this
point two widely different theories have been advanced. Mr. V.A.
Smith§ expressed the opinion that “the Mathura scalptures have very
little in common with those of Gandhira and seem to be the work of a
different sohool.” For this school he proposes the term Indo-Hellenic to
distinguish it from the Romano-Buddhist school of Gandbira to which he
assigns a later date.

The opposite view is that propounded by M. Foncher||, who ranks
first among the students of Buddhist sculptare. According to him, the
Mathuri scliool, far from being a direct and earlier expression of Greek

Mahabodhi, p. 53 £. plate XXV, It isnow in the Caleatia Mussum,

L]

+ 4. 8. R. for 19087, pp. 49 1.

g J. A. 8, B. Vol. ¥ (1836) pp. 367 —570.

J. 4. §. B. Vol. LYIII :IBE'J} Part I, pp. 140 and 156
| Zart gréco-bonddbigus du Gandbdra, p. 222,
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influence, received its classical inspiration indirect through Gandhira.
The influence of the Greco-Buddhist school on all later Buddhist art has
so clearly been shown in M. Foucher’s standard-work that no doubt can
now subsist on this point. Mathurd, owing to its geographical position
and—I may add—to its political importance during the Kushana epoch, was
the first to feel that influence. This explains the mixed character of the
Mathuri schiool in whish we find, on the one hand, a direet continuation
of the old-Indian art of Barihat and Sinchi aud, on the other hand, the
classical influence derived from Gandhira,

The most important point in which the Mathuri school differs from
the old-Indian school is the Buddha image. Daring the Maurya period,
representations of Buddha, either as detached statues or jn bas-reliefs, are
wholly unknown. In scenes dealing with episodes of his life, his presence
15 indicated by some sacred gymbol. At Mathuri, on the contrary,
images of Buddha are exceedingly numerous, and we find him figured both
in illustrative and decorative bas-reliefs, This innovation is, no doubt,
due to influence from the North-West ; for all evidence points to the
fact that the Buddha image is a creation of the Hellenistic sculptors of
Gandhira, This point I wish to discuss more fully io the next chapter.

The Mathurd Museum possesses a number of seulptures with scenes of
Buddha's life. Here Gandhira influence is evident not only from the
oceurrence of the Buddha figure, but also from the treatment of such
scenes. The episodes of Buddha’s life are far less numerous and varied
than in Greco-Buddhist sculpture. Most frequent are the four main
events of his existence: his birth, enlightenment, first sermon and death,
These we find on the slab of the Raj Ghit (no. H, 1; pl- VIa) and onthe
stipa dram of the Dhruv Tili (no. N, 2), The birth scons we find com-
bined with that of the first bath in which the new-born Buddha (or better
Bodbisativa) is being worshipped by the two Niga kings, Nanda and
Upananda, who areshown emerging half-way from masonry wells, This
treatment seems to be peculiar to the Mathuri school. Tt is true that on
Sarnith senlptures also the first bath js usually shown together with the
birth, But there we see the two Nigas standing in the air and pouring
water over the head of the Loly infant,

Besides the four main events of Buddha's life, there are four episodes
of secondary importance which form a favourite subject of Indian art,
These are:—the descent from the Heaven of the thirty-three gods, the sub-
jugating of the elephant Nilagiri, theofering ofhoney by the monkey, and
the miracle of Sravastl, On the etipa drum of Dhruy Tili we find, be-
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sides the four main events, fonr scenes, which, howaver, only parily agree
with those four minor epizodes. It would seem that at the time when the
Mathuri school flourished, the choice of the four minor seenes had not yet
been definitely fixed. It is surprising that representations of the offering
of the monkey are wholly absent, as this event, nccording to Hiuen Tsiang,
was located not only at Vaigili but also at Mathuri.

On the slipa drum of Dhrav Tili these two scenes are re-
placed by the offering of the four bowls by the Lokapilas and by In-
dra’s visit to Buddha in the Indragaila Cave. Of this last scene the
Museum possesses two very full representations—oneon the forana
lintel no. M, 2, and another on the bas-relief no, H, 11 (pl. VIb). There
are certain details in the latter seulpture which leave no doubt that it is
an imitation of Graco-Buddhist work. The peacock over the Buddha
figure and the two wild animals in their caves are especially remarkable,
On the other hand it should be noticed that the Mathurd school has
introduced a new element in this scene—Indra’s elephaut Airivata, which
18 also found on the replica in the Calcutta Museum. This points again
to the truly Indian character of the Mathurd school. A cowparison of
the bas-reliefsin the Mathuri Museum and the exquisite bas-relief of
Loriyin Tangai (Swit) in the Caleutta collection will, notwithstanding
the points of similarity, serve to emphasise the wide gulf between the
Gandbira and Mathuri schools, as regards artistic merit. In Gandhira
the elassical influence is still obvious in the harmonious arrangement of
the figures and in the variety of their attitnde and expression. At Ma-
thurd the figures are reduced to a few fixed types, and the bas-reliefs re-
presenting scenes of Buddba's life, bear distinet evidence of being only
clomsy imitations of their Gandhiran prototypes.

These points are also evident in the decorative clements which Ma-
thuri borrowed from Gandbara. Here I wish first of all to draw attention
to the friezes with garland-carrying figures of which the Museum possesses
several specimens (nos. I, 2-6). . These figures are ultimately derived from
the garland-carrying Cupids which are found on the sarcophagi of Hel-
lenistic and Roman art. On the Buddhist monuments of the North-West
they are extremely common. “They are represented,” Grinwedel says,
“ on etring courses, plinths or friezes, as boyish figares carrying garlands or
playing hetween garlands. In the intervening portions lotus-flowers are
sometimes introduced, or the intervals are filled in with symbols, animals
or birds.”’*

® Buddhizt Art in India, p, 199,
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Griinwedel was the first to point out that the same device, in a modified
form, is found on the rail coping of the Amarivati stipa. Here “the
boys at play have turned into men who, bearing huge snake-like bodies,
advance in studied and graceful attitudes.” A coanecting link between
Gandhira and Amarivati is supplied at Mathuri, where we find the gar-
land-carriers in an intermediate stage of their development —less classical
than in Gandhira and less indianised than st Amarivati. It has been
noticed above that this device occurs not only in detached fragmeats of
friezes of various sizes preserved in the Mathuri Museum, but also on the
miviature stipa (no. N, 1; pl. IV). This proves that at Mathura such
friezes were indeed used for stipa decoration in exactly the same
manuer a8 in Gandhira.

Anotiier curious instance in which influence of the Gremco-Buddhist
school of Gandhira is plainly visible is no. I, 1 of the Mathuri Museum.
Among Gandhira sculptures we often meet with semi-circular or curvili-
near pediments divided into various compartments by means of
conceptric arches. The centreof each lunulate area thus formed, is oceupied
by & seated Buddhba or Bodhisativa figure, by an alms-bowl or some other
object of worship, whilst on both sides we find an equal number of
standing or kneeling figures of devotees. At the end of each group
of worshippers there is usually a winged Triton, the coil of whose snake-
like body effectively fills the narrow end of the lunulate space.

If we compare our mno. I, 1, it will be evident that it is derived from
such pediments, though its shape is different and it cannot bhave served
the same stroctural purpose. Each side is divided into three lunulate
spaces ; in the centre we tinl Buddha and Bodhisattva figures, Buddha’s
alms-bowl and head-dress each approached on both sides by worshipping
figures. Dut here tke latter have become flying Devas of a thoroughly
Indian type, and at the end of each group there is a yawning erocodile,
which has replaced the clussical Triton. The spandrils are ocoupied by
conventionalised Garudas. Here again we notice how the Mathuri school,
in eopying Gandbira examples, has replaced many classical elements by
typical Indian motives. With the bas-relief in question may al:o be com-
pared the remarkable sculpture excavated by Dr. Fithrer from the Kaf-
kili Tila and discussed by Professor Biihler.® It evidently served the
same purpose, but is much more elaborately carved.

It 15 clear that in the instance just quoted, there is no question of

direct Greek or even Hellenisticinfluence. The sculpture is thoroughly
* Ep. Ind, Yol. 11, p. 519, also-¥. A. Smith, Jain Stips, plates X1X and XX, B
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Indian, both in its general conception and decorative details. Bat
the influence of the Greeo-Buddhist school is unmistakeable. In other
instances Mathuri has preserved some of the classical elements which
churncterize that school, but usually in a more indianised form, so
that without the connecting link in Gandhira, their (rue origin would be
bardly diszernible. "This applies also to the garland-carrying figuras.

It is truz that Mathuri has producel a few sculptures, such as
the Bacchanmalian gronp and the so-called Herakles, of a distinctly
classical parentage, thongh no immediate prototypes can be pointed out 10
the North-West. It is, however, by no meaus improbable that some day
such prototypes will be found. Those few seulptures which have hitherto
received €0 much attention do not justify us in assoming a dire:t Greek
or Hellenistic influence or even the existenze of a boly of Bastrian
scalplors in anzient Mathurd, as Canningham sugzeste {. It is not impos-
gible that the men who fashionel those so-called Grecian sculpture
bad inherited their skill from some Greek or Bacirian ancestor. But
that they were European Greeks, nobody will assert who has one2 set bis
eyes on a Greek senlpture.

A study of Mathurd sculpture as a whele only confirms the fund-
awentally Indian character of this school whish followed the traditions
set by the sculptors of Barihat and Sinchi. At the same time it received
its inspiration partly from the North-West, but here its activity resolted
in thoroughly indianising the creations of Gandliira. Not only the stipa
drum of Dhruv Tili, the friezes of garland-carrying figures, but every
Buddba or Bodhisattva image which Mathurd bas produced, bears testi-
mony to this process.

Apart from the style of the sculptures, there is some more tangible
evidence of Gandhira influeace having been at work in ancient Mathuri.
One sculpture hus been found which is not only thoroughly Gandhirian in
style, but which is made of the blue schist universally used for Gandhira
sculptures. It is the female statue discovered by Bhagvanlal Indraji in
the Saptarshi mound and recently returned to Mathuri., There can be
no doubt that this sculpture was made in Gandlira and was brought from
there to Mathurd. We may perhaps connect it with the inscribed lion-
capital, which epparently was found on the same site, and dates back to
the time when Mathuri was ruled by foreign satraps. The close relation-
ship between these satraps and those of Taxila must have favoured the
intercoursa of artists from both places, and we may well assume that the
Gandbiira figure just mentioned was sent to Mathuri by order of the
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Court. Anyhow, it is evideat that the sculptors of Mathura had actnal
Gandhira sculptures at hand, which they could imitate on the spat.

1t is not a littie curious that in the beginning of Kanishka's reign we
find Mathuri, in its turn, sending down images to the sacred sites of the
Gangetie Plains, thus setting examples to the sculptors of Bevares and
Gayi.

V.—Iconography.®

The name Buddha was the title given to Siddhirtha or Gautams,
the founder of the Buddhist religion. It is a Sanskrit word meaning
¢ awakened ”? or *enlightened.” Other titles of Gautama Buddha are
Sakyamuni aud Siakyasimla, “the Sage or the Lion of the Sikya
race.” The Sikyas were a clan who wern settled in the Nepil Tarai,
and Buddha’s father was a Sakya chieftain, Suddhodana by name, whose
capital was Kapilavastu. It is related that his queen Miya gave birth to
the future Buddha in the Lumbioi garden not far from Suddhodana’s
capital. The site of Buddha’s Nativity is marked by an Asoka pillar
which was discovered by Dr. Fiihrer in 1896 near the village of Rum-
mindei in Nepil territory at a distance of 5 miles from the British
border. It can best be reaclied from Dulhi in the Basti district. From
the inseription on the pillar it is clear that as far back as B.C, 250 —the
tradition of the Buddha’s birth was associated with this spot.

Gautama did not really become “ Buddha” until the moment when
he attained enlightenment (Sanskrit Bodhii) under the pipal tree of
Bidh Gayi. Up to that time the Buddhist texts designate him as Bodhi-
saltva, viz. o person predestined to become a Baddha. In the texts,
Buddha is deseribed as a being of supernatural powers, to whom the goda
and demi-gods of ancient India were subject. He is called the Lord
(Bhagavin), the Omniscient (Sarvajia), the Suprema (Anuttare) and
the god of gods ( Devilideva )t Hereceived the worship due to o deity,
and this explains the multitude of Buddha statues found all over India.
It must, however, bo remembered that the first imagesof Buddha were
made several centuries after his death, In the monuments of the Maurya
period, as uoted above, the Buddha is invariably represented by a sym-
bol. It is curious that in all probability the Buddha image origina-
ted with the Hellenistic sculptors of Gandhira, the present Peshiwar dis-

® of.—Griow del-Burgess, Baddlist Aet da Tadis (Loodon 1901) pp. 158 =177 sud
Foucher, Etude sur Uiconographis bouddhique de ' Tade (Pacis 1000) I':p'. =03 e
+ Ct,—Kern, Manual of Indian Buddhizm (Strassburg 1506) p. 63.
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trict, whoapparently, in fashioning his face, took the Greek sun-god as an
example.

In any case, the Buddha type found in sculpture, is purely conven-
tional. It is, however, partly bazed on the Buddhist texts in attriboting
to Buddha, the thirty-two bodily marks peculiar to agreat man {SBanskrit
maha-purusha). To these belong the protuberance of the skull (Sanskrit
wshnisha)—apparently a kind of bump of intelligence—on tlie top of the
head, and the circular mark between the eye-brows (Sanskrit irnd)
which, at first sight, one might take for a ikd or gegt-mark. The treat-
ment of the hair—arranged in schiematic little enrls turned to the right - is
also in accordance with the characteristics of the mahd-purusha, though
it wonld have been more natural to represent Buddha with & shaven head
like 8 Buddhist monk, There are indeed Buddba images of the Kushapa
period in which this is the case (nos. A, 1and 4; pl. VII & XV a),
but from the Gupta period onwards we meet only with the curly-headed
Buddha. Among the peculiar marks of the Buddha, are also to be reckoned
the symbols of the wheel (Sanskrit elhakra) and of the three jewels
(Sanskrit triratna) visible in the palms and on the soles of the feet.

The dress of the Buddha is that of a Buddhist monk®. It consists of
three pieces (Sanskrit trickivara) : firsty the lower garment (antaravi-
saka), something like a petticoat, hanging low down and bound to the loins
with a gitdle;second, the upper garment(uitardsmiga), which covers the
breast and shoulders and reacles below the knees ;and third, the cloak
(sanghati) worn over the twounder-garmants. On the images, the long
folded cloak is naturally most prominent; but the lower garment is alzo
shown over the lower portion of the legs, and in images of the Gupta
period, the girdla is mostly skilfully indicated under the folds of the
saaghari (cf. nos. A, 3 and 6-10). The treatment of the drapery is of
particalar interest, as it was avidently derived from classical art th rough
Gaundbara. The indication of the drapery is indeed foreign to Indian art.
Though very common in the Buddha images of Gandhiira and Mathurd,
it is seldom found on those of the Gupta period and of the Middle Ages.
In Mathuri art the treatment of the robe is much more schematic than in
Gandlira, which rezeived its Hellenistic influence more direotly.

Aunother ferture which the Buddha figure has borrowed from the
West is the nimbus. It does not, however, appesr in classical ast until
the time of Alexander, aud belongsoriginally to astral deities. Professor

® Korn, op. eif. pp. 79-80.
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Griinwedel * remarks that “the nimbus is a purely pictorial element
which, executed in stone, presents n strange appearance, and points in the
clearast way to aa old school of painting.” Strangest it seems, if
nssociated with recumbent figures of Buddba in the scene of his Nirviga
(nos. M, 1 and 7). The fact that Buddha is always pourtrayed with a
halo, points also to his divine rank. [t deserves notice that in Gandhira
scnlpture the nimbus is plain: to this rule there are but few excep-
tions.t In the Mathurd images of the Kushana period w2 find regularly
a balo with a simple sealloped border (pl. XV'), whereas those of the
Gupta epoch are distinguished by elaborately carved haloes, which how-
ever have retained the scalloped border of the earlier type. A fine
specimen of such an ornamental nimbus will be noticed on the standing
Buddha image (no. A, 5; pl. 1X) which on the strength of its inseription
may be assigned to the time of the (juptas.i Ona torso (no. A, 13),
apparently of the same period, we find remnants of a halo, enveloping not
only the head, but the whole figure.

Buddha images are invariably esecuted in certain conventional
attitudes (Saoskrit mudrd, literally “a seal, mark or stamp ™) of
symbolical meaning. In Mathurd sculpture these attitudes are practically
limited to two. The standing statues are invariably shown with the
right hand raised towards the shoulder, the open palm turned outward.
This mudrd is known as that of imparting protection (Sanskrit abhaya-
mudrd). Several of the seated ones have the same attitude. It will
be remarked that in the statues of the Gupta period (no. A, 5) this
attitnde i3 much more graceful and easy than in those of the earlier
Kushapa epoch (no. A, 4). In the latter it should be noticed that the
stone between the raised hand and the shoulder is not cut away, but
carved in & decorative fashion so as to assume the appearance of a cushion.
In the images of the Gupta time we find the hand regularly free from
the ehoulder. Evidently the sculptors of India bad then become
familiar with the execution of detached statues, Another point of differ-
ence, which may here be noted, is that the Kushana images are usnally

carved in the round, whilo the later ones are always carved in relief
projecting from a Lack-slab.

® BuddMistische Kanst in Tadiea (Berlin 1900) p. 83, The pissage has been
misinterpreted in the English version, p. 86 E. Cf. alsoc Drouin, Rerwe awmismalique, series
1V, Vol. V. 1901, pp. 154160 (transl, Iud. Anf. Vol. XXXII (1008) pp. 427~ 438),

+ Cf. Buddhist Arilin India, fig. 143,

I Another specimen from Sarnith is reproduced 4. 8, B, 19045, plate XX1Xe.
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Otherseated Buddha images assume the attitude of meditation (dhydna-
mudra). They are sitting cross-logzed with tha soles of the foet turned
upward and the two hands resting in the lap, the one upon the other.,

Besides these two, thera are the mudrds of tonching the earth (Sans-
krit bhimi-sparég-mudra) and thst of expounding the law (diarma-
chalkra-mudrd.) The latter particularly symbolizes Buddha's firsd sarmon
at Benares and is consequently very common in the seulptures of Sie-
piith, but at Mathuri I do not kaow of a siogle instance. In the re-
presentation of the fir-t sermon on the miniature slipz drum of Dhrav Tild
(no. N, 2¢) we find the Buddha seated in the act of turning a wheel
plaved at his side. In the previjus scene (5) of his ealightenment, Buddha
is rightly shown touching the eirth with his right hand in order to eall
her to bear witness to his meritorions deels, butit is theonly instance of
this mudra knownin Mathurd scalptare.* Apparently thaeanoa of thess
maudrds was not yet fixed at the time when the Mathurd school foarishel.

As early as the time of A%oka, there existed among Buddhists the be-
lief that previous to Gautama, there had been a numbar of other Buddhas,
who, like him, had preachel the law to save mankind from safferinz. Both
the northern and southern texts mention six predece:sors of Gantama,
and st Nigliva in the Nepil Tarai an Asoka pillar has been foand which
was erected at the rapu{anl birth-pla:e of one of thase previons Buldhas,
At the same time, it was believed that after Ganiama Buad lha there was
to be another Buddha of the nama of Maitreya., This future Saviour be-
came very soon an important figure in Buldhist worship.

In later Buddhist iconography, the varions Buddhas ara all similar
in appearance, They are only distinguished by their gestura (mudra)
and by a peculiar cognizance. But from the abave remark it will be
clear that no snch distinction existed at Mathurd, =0 that it is impossible
to tell whether a certain imagze represeats Gaitama or some other
Tiuddha.

With the futnre Buddha Maitreys, however, the case stands diferent,
He is still a Bodhisativa and is therefors represented not in monk’s
dress but in royal attire.  We know that Gautama was a prince before
he beecame n Buddha; it is, tharafore, only natural that the future
Budidha Maitreya should be represented under the same aspect. He is,
moraover, usually distinguished by an attribute —asmall vessel in his left

* There i susther instanee in o seulpture no. 1§ 208 of the Locknow Museom, he 1' 10§*
width 4’ 13* representing o series of scones, namely, 1. The sun god on ‘a chariot with four
borses, 2, The Fodhd, 3. Tho first sermon, 4. Indra's visit, Rest missing. -
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hand. This has been explnined asan ointment vessel to mark his royal
rank, The same attribute issometimes held by the Bodhisattva figures of
Gaodhira. We find it also in the left hand of a statuette (no. A, 43 ;
pl. XV a) in the Mathuri Museum, and for this reason I feel inclined
to identify it with the future Buddha Maitreya.

Both the Northern and Southern Buddhists, recognize Maitreya the
futore Buddha, but it is a distingnishing featura of the Norihern school
that it has adopted a plurality of celestial Bodhisativas, among whom
Avalokitesvara takes a prominent place. In mediaeval Buddhist sculp-
ture Gautamn Buddha is asoully attended by Maitreya and Avalokite-
bvara, and numerons images of these and other Bodhisatvas fonnd at
Bodh Gayd, Sirnith and other important Buddhist sites show the great
popularity of these divinities in mediaeval Buddhism.

‘The Mathuri seulptures, however,- point to the fact that during the
Kushana period this Bodhisativa cult was not yct developed. The
statuettes, no. A, 43 and 63 of the Mathuri Mnseum are the only fignres
which can be identified with Maitreya. Ido not know of any represent-
ation of AvalokiteSvara, not to speak of other less popular Bodhisattvas,
Even those well-known groups of a seated Buddha hetween two stand ing
Bodhisattyas, so common iu later Buddhist art, do not seem to
occur at Mathurd. This is the more remarkable, assuch triads were
already known in Gandhira.

In a previons chapter I have mentioned the two zolossal statues of
Sirniith and Sahith-Mahéth, which were erected at those places by Bala, a
Buddhist frisr from Mathuri. TIn the inscriptions on these images
they ars distinctly marked as Bodhisattvas, but their aspeot is totally
different from that of the celestial Bodhizattvas of later Buddhist art.
They wear a very plain dress, consisting of a kind of petticoat and a thin
upper garment thrown over the left shoulder, and have neither diadem
nor ornsments. They have indeed the appearance of Buddha figures
without & monk’s robe.

The fact that thesa two colossal statues were set up at places
intimately connected with the legend of Gautama Buddha “on the
Promenade of the Lord” (Bhagavato Chadikrame), as the inseriptions
say, makes it highly probable that they were meant for the historical
Bodhizattva Gantama before he attained Buddha-hood. The Sarnith
image has a small lion figure between its feet, and we may assume
that this refers to his appellation Sikyasimha *the lion among the
Sikyas” I way note that standing Bodhisattva images of the Kushana
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period frequently have such symbols, placed between their feet, the mean-
ing of which remains as yet upexplained.

Among the sculptures preservel in the Mathuri Mu:eum there
is a statue (no. A, 40) which iu its style and attitude betrays a close affinity
to the Bodhisaitvas of Sirnith and Sahéth-Mahith. Unfortunately,
the head and arms of this image are missing, but there can be little doubt
that it likewise represents a Bodhisattva and belongs to the Kushapa
period. Whether it is meant for Gautama, Maitreya or some other
Bodhisattva, it is impossible to decide, but it is noteworthy that, unlike
the Bodhisattvas of Birudth and Sahéth-Mahéth, the figure wears orna-
ments,

With these figures may also be compared a life-size statue said to lrave
been found among the ruins of Gandéra about 3 miles north-west of
Mathuri and now in the Lucknow Musenm.* The head and feet are
lost; but both the arma are preserved. They exhibit the stilf posture
peculiar to the Bodhisattvas of Siroith and Salidth-Mahdth ; the left fist
is placed against the hip and the right hand is raised at the Leight of the
shoulder, the palm turned outward. Itis the gesture which in Buddhist
iconography symbolises, as we saw, the granting of protection. We
notice here also this peculiarity that the right hand is not carved in
the round, but connected with the shoulder, the stone being carved o as
{o assume the appearance of a cushion against which the band seems
to rest. The Lusknow image wears a necklace and bracelets ; the dress
consizts of a dhdli and an upper garment arranged in the same fashion as
on Bodhisattva figures like no. A, 40 of the Mathurd Museum. But the
girdle here assumes the aspect of a thick eord tiel together in front and
hanging down between the knees in a decorative fassel. A similar girdle
is peauliar {0 the Bodhisattva figares of Gandhira. The similarity in
altitude and dress also makes it highly probable that these were the pro-
toty pes from which the Bodhissttva images of Mathurd are ultimately
derived.

The Gapddri image was supposed by De. Filicer to represent the
Tirtharmkara Vardliamina, but Mr. V. A. Smith rightly points out that
there is no foundation for this identification. I have little doubt that
this figure also is a Bodhisattva image, thouzh I do not venture to suggest
the name of any particular Bodhisattva. Possibly another statust at

* Y, A. Smith, op, cif. plate LXXXVIL The village of Gunddrd lies some 3 wiles due
wast of the Katra, nocth of the Govardhan road. The sculptorsl remaios foond there are
distinctly Buddhist.

1'1:. A, Bmith, op, cil. plale LXXX]X,
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Luckuoiw, said to originate from the Kankali Tila, represents a Bodhisattva,
though the attitude is different (vara-mudrd) and the apparel of 2 much
richer kind.

Theevidence afforded by the standing images wonld seem to justify usin
frawming the following rule: images in full monk’s dress including the robe
(sanghdti) are Buadha figures ; those of the Siradth type in monk’s dress
without robe, represent Gautami ns Bodhisattva, while those in secalar
dress and royal ornaments, like that of Giandsri, are other Bodhisattvas
But a serions diffizulty preseats itself, if we extenl our survey to the
seated images, The Mathuri Museum possesses two statuettes (nos. A, 1
and 2; pl. VII & VIII), one from the Katri and the other from Anyor,
both of which are inseribed and must belong to the early Kushana period.
The Katri image is in a perfect stale of preservation, whereas that
of Anyor has lost its head and right arm. 'The two figures are exastly
similar in dress and attitude; yet the inseriptions designate the one
as a Bodhizattva and the other as a Boddha image. It should be noticed
that in both cases the back-slab displays the foliage of the pipal tree (ficus
religiosa) so that both figures undoubtedly represent Gautama—the one
before and the other after the bodhi, as would appear from the inserip-
tions. Butin the scalptures themselves this difference is not indicated,
unless we are to assume that it was expressed in the head.

On the pedestal of the Katri statuette we notice three lions, The
two at the sides, which oceupy their usual position, are probably indicative
of the throne {Sanskrit simhasana literally “ lion’s seat”}, but the third,
placed in tie centre, may here have the same meaning as on the Bodhi-
sattvastatue cf Saroith and mark the image as that of “ the Lion among
the Sikyas.” The four attending figures—two ohauri carriers and two
celestial:—are common in later Baddhistart, but there the standing fig-
ures are replaced by the Bodhisativas Avalokitesvara and Maitreya. The
Katrii statuetle possesses the distinctive marks of the Buddha referred to
above: the excrescence of the skull (ushaishs), the mark betwean the
brows (drpad) and the symbols on the palm and soles. We are thus led
to the conclusion that, in seated imnages at least, the Mathurd sculptors of
the early Kushana periol made no distinction bstween Gautama the
Bodhisativa and Gautams the Buddha,

The Museum possesses a statuelte (no. A, 21; pl. XVI), which was
obtained from the Sitald Ghiti and belongs to & somewhat laber period.*

® Compare the siwllar inscribed statnette from Sabith which was presented by Simhadors,
o chicf of Siketa or Aymllya. 1b appears to be lato Kushags or carly Gupts. J. R, 4. 5,
for 1909, . 1065, pl. 1i1, b,
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Itis clad in an ample robe which covers both shoulders, and may, therefore,
safely be identified as a Buddha. The most interesting feature is the
pedestal on which we find a seated Bodhisattva with figures of worship-
pers standing on both sides. Such a devotional scene is commonly found
on Buddha images from Gandhira, and we cannot but conclude that here
we have another element borrowed from the North-West.

The Bodhisattva type in secular attire is also represented by a seated
statuetts (no. A, 45; pl. X), the head and right arm of which are unfortu-
nately broken. It is represented in the attitude of meditation (dhya-
na~mudrd), as indicated by the position of the hands resting in the lap.
The soles of the feet are marked with the symbols found in Buddha
figures, while a circular halo with scalloped border is still traceable,
The dress is similar to that of standing Bodhisattva figures, particularly
to that of the Gandira statue. We notice the cord-like girdle.
the tasseled ends of which are displayed on the top of the pedestal.
Especially interesting are the ornaments—the flat torque, the heavy neck-
lace with a clasp of makara heals, the string of amulet-holders passing
under the right arm, and the bracelets with pliques bearing a figure of
Vishpu (?) astride on a Garuda.

I now wish to offer a few remarks regarding images of Jinas or
Tirtharnkaras, the patriarchs—twenty-four in number——of the Jainas. As
stated above, the great Jaina site of Mathura is the Kankali Tili, where
Dr. Fiihrer excavated a large number of Tirthamkara figures varying
in size and in date, These have all been deposited in the Lucknow
Museum, The Mathurd collection contains more than eighty pieces
(Section B), but they are mostly broken or defaced.

The Tirthamkara image is in all probability a purely Indian
creation ; at least it does not bear any mark of classical influence and we
find such figures on “ tablets of homage ¥ which, from their inscriptions,
appear to belong to atime anterior to Kushapa rule®*. The most strik-
ing feature of the Tirtharmkara figure is its nudity, by which it can easily
be distinguished from Buddha and Bodhisattva images, This remark,
however, is only true with regard to images of the Digambara or *Sky-
clad ” sect, whereas the Svetimbaras represent theirs as clothed and
decorate them with crowns and ornaments. Those in the Mathurd
Museum belong all to the former class. The Jina has symbols not
only on the palms and soles, but also in the centre of the breast. The
hair is usually arranged in short curls in the shape of spirals turned

® V. A, Bmith, Join Stips, plates VII, IX an d X,
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towards the right, as is also the ease with most Buddha images. But
in the earlier specimens we find sometimes a different treatment : the
hair assumes the appearance of a periwig, or it bhangs down on the
shoulders in straight locks. In the latter instance we have probably
to deal with a particolar patriarch. In contradistinction with the
Buddbas, the earlier Tirtharhicaras have neither ushpisha nor drad, but
those of the later part of the Middle-Ages have a distinet excrescence on
the top of the head.

The attitude of the seated images is invariably that of meditation
(dhydna-mudrd), the hands being placed in the lap. In artistic
merit these Jain images are far inferior to those of the Buddhists :
their conventionalism and uniformity will appall even the most
enthusiastic admirer of Tudian art. This does not imply that in the
course of time they have undergone no change.

A specimen of the earlier type is no. B, 4 (pl. XI), which bears an
inscription dated in the reign of the Kushapa king Visudeva. The
pedestal, on which the inscription is inecised, deserves special notice.
Between the two lions, which, as usual, are placed at both sides to
indicate the throne or *lion-seat,” there is a bas-relief representing a
wheel of the Jaw and a number of worshippers arranged in two
groups at both sides of it. Such devotional scenes are commonly
found on the pedestals of Tirthamkara figures of the Kushana
period. They occur also on the bases of Buddha images, as appears from
the instance above quoted, in which, however, the object of worship
in the centre is not a wheel, but a Bodhisattva. There is some reason to
assume that in both cases the figures of devotees carved on the
pedestal represent the actual donors of the sculpture.

A Tirthamkara image of a somewhat later date is the seated colossus
no. B, 1, the provenance of which is unknown. It displays the same
characteristics as the one of Visudeva's reign just described; but the
elaborate nimbus leads me to attribnte it to the Gupta period.

The standing Jain images are, if possible, even more devoid of grace
and expression than the seated ones. The treatment of the arms,
stretehed out along the body, is particularly stiff and inartistic. I must
make special mention of the four-fold Jaina figures (the inscriptions
designate them as pratima sarvato bhadrilkd “an image auspicious
on every side”), of which the Musenm pozsesses several specimens.®
They consist of a block, square in section, on each of the four faces

(*) CL. Bmith, op. cif, plate X ¢,
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carved with a Tirthamkara either seated or standing. The four corners
of the pedestal are often occupied by figurines of human devotees.
It deserves notice that nsually one of the four Jinas is distinguished by a
snake-hood expanded over his head, and another by luong hair falling
down on the shoulders in straight locks, whereas the remaining two have
the usual type with curly hair and nimbus. The figure with the
snake-hood must represent either Supiréva the Tth or Pirévanitha
the 28rd Tirtharmkarn*

It should be noticed that in the earlier Jain senlptures of the Kushana
and Gupta periods there is nothing to distinguish the individual
Tirthamkaras, except the snake-hood in the case of Supiréva and
Piardvanitha. The name of the pontiff represented is, however, sometimes
recorded in the inseription incized on the base of the statue.

In mediaeval sculpture there is usually a symbol or cognizancs
(Sanskrit chihna, ldifichhana) carved on the pedestal, to show
which Tirthamkara the image represents.t Thus we find a bull
as emblem of Rishabhanitha or Adinitha the first Tirthamkara
(no. B, 21). The Jain sculptures of this period are often very elaborate,
the main figure being surrounded by numerous attendants—chauri bear-
ers standing af his sides, kneeling devotees and crouching goblins
(Yaksha) with the usual lions on the pedestal and garland-carrying
celestials and elephant-riders on both sides of the triple umbrella placed
over his head, Very often we find twenty-three miniature Tirtharn-
karas, arranged along the sides and top of the back-slab, which together
with the main figure complete the full number of Jain patriarchs.}

Finally, a few words may be said about the representations of the
demi-gods, called Yakshas and Nigas, which form the third section (C) of
the Mathurd collection. The Yakshas are comparable with the goblins
of Western mythology. They are misshapen dwarfs who guard the
treasures of the northern mountains, and their king is Kubera, the god of
wealth, They are usually malignant of disposition and sometimes even
feeding on human flesh; but the benign influence of the Buddha's teach-
ing makes them forego their cruel habits. In architeeture they appear
frequently as Atlantes, for instance on one of the foranas of Sinchi. A

(") In latsr Jain fconography Supirkva hasn five-fold and Pardva a seven-fold snake-
hood.
#Cf. Burgess, Digambara Jaina Jeonography, Tnd, Aaf, Vol, XXXII, pp, 450—484and
Progresa Beport, Arehl. Sureey, Northern Cirele, for 1903-4, p. 611,

1 Cf, Smith, op. cif, plates XCIV and XCVIIL
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good specimen of a Yaksha is the crouching figure ‘(no. C, 3 ; pl. XIV) of
the Museum collection. We may perhaps assume that the colossal Park-
ham statue (no.C, 1; pl. XII)also represents a Yaksha, though it is not
designated as such in the inscription. In the famous Bacchanalian sculp-
ture (wo.C,2; pl. XILI), I recognise groups of Yakshas and Yakshis
(female Yakshas), the corpulent figure seated ona low rock (Kailisa?)
being their king Kubera. This I infer from certain siatnettes (nos. C,
4 and 5), apparently later in date but similar in subjeet, in which the
main figare holds & moneybag, the typical attribute of the god of wealth.
It is not impossible that the Faun-like figures standing under trees
fnos. C, 18and J, 7; pl. XXII a), one of which seems to hold a bag,
represent Yakshas, though of a much more pleasing appearance than the
deformed dwarfs figared elsewhers. Tue changeable mool of these
mountain spirits is thus apparently expressed in plastie art also.

The Yakshis lived certainly in the imagination of ancieat India as
beings of beauty. In the Mahibhirata* we hear the messenger of the
wicked king of Sindlh address Draupadi, the sponse of the five Pindavas,
in the following terms: “ Who art thon that, bending down the branch
of the kadamba tree, shinest lonely in the hermitage, sparkling like, at
night, a flame of fire shaken by the breeze, oh well-browed one! Excesd-
ingly art thon vested with beauty, yet nothing fearest thou here in the
forest. Art thou a goddess or a Yakshi or a Dinavi or a celestial nymph
or a fair Daitya damsel or a beautions maiden of the Niga king or a
night-wandering (Rikshasi) woman wandering in the wood?” On
the gates of Barihat there are female figures which the inseriptions
describe as Yakshis, and itis not unlikely that the lascivious nymphs
standing on dwarfs which decorate the railing pillars of Mathuri are
also meant for such semi-divine beauties. It will be noticed that their
attitude is exactly that of Draupadi “ bending down a branch of the
kadamba tree.”

In this connection I may draw attention to a railing pillar (ne. J, 55)
carved with a female figure leaning in a graceful attitude against the
trunk of a flowering adoka tree. It seems that the sculptor has intended
here to illustrate the poetical conception, frequently referred to in old
Indian lyrics, of the afoks trce induced to burst into bloom by the touch
of the left foot of a fair woman. It will be seen that on the sculptura
the figure stands with her left foot placed against the trunk of the tree.

® Bopp, Diluvium cwm fribue alils Mahdbhdrati procstantizsimis episodiis {Berlin,
1892) Pt. I, p. B,




(45 )

Kilidisa alludes to it when in his * Clond Messenger” he makes the
exiled Yaksha say :*

“Profuse afoka sheds its radiant flower,

And budding kesura adorns the bower;

These are my rivals, for the one would greet,

As I would willingly, my charmer’s fect,

And with my fondness, would the other sip,

The grateful nectar of her honied lip.”

It should be remembered that in this passage there is question of a
Yakshi, though in Sanskrit poetry e.g., in the play © Milaviki and Agai-
mitra” the ceremony of *kicking the afolka ™ is usually performed by
mortal women,

The Nigas play a not less conspicuons part in Indian lore than the
Yakshas. The name Niga is usually rendered by *Snake-god’ or
“ Serpent-god.” But, though in sculpture they are almost invariably
fignred with a snake-hood expanded over their head, they have the
character of water-spirits both in the ancient legends and in the popular
worship of to-day.f They are believed to dwell in springs, lakes and
tanks, and have the power to yield rain. In this respect they are benevo-
lent deities. Baut, if roused to anger, they hurl down rocks from the
mountain tops and destroy fair cities garlanded with grain.

Niga images can easily be recognised from the canopy of five or
seven snake heads, but it has already been noticed that the Tirthathkaras
Supirgva and Pariva wear the same emblem. The Museum possesses a
life-size statue (no. C, 18) which in an inscription incised on the back is
denoted as a Naga. It was erected during the reign of Huvishka and in
the 40th year of Kanishka’s era. The Niga is figured with his right
hand raised over the head, as if about to strike. The left hand, which is
broken, must have held a cup. This we may infer from a comparison
with another smaller Niga image (oo, C,15) which Mr., Growse erro-
neonsly identified as Balarima, the elder brother of Krishna. Mr, Growse
was led to this identification by the circumstance that such ancient Niga
figuresare now-a-days regularly worshipped as Diu-ji, the popular appella-
tion of Balarima. It is not a little curious that modern images of this
deity, such as the white marble statuette (no. D, 36) which was manufae-

® Msghadita stanzs 75 (ed. Stensler, p. 18). 1 have quoted Wilson's version. CE. also
Raghuramda VILI 62 and Bihtlingk, Indieche 8priche 1st, ed. 2580 (Kdvgaprakifs 105).

+ For a different theory see C. F, Oldham, Serpent Worship in India, J. B. 4. 8. for
1891, pp. 361—3802.
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tured at Brindiban, are exact ecopies of the Nigas of the Kushana period.
In this connection it is interesting to note that, according to the Puranio
accounts, Balarima was an incaruation of éesha-n:‘ign, and that at the time
of his death a large show-white snake was seen issuing from his mouth,
Are we to assume that the elder brother of Krishpa started his career as a
simple * Snake-god ? "



CATALOGUE.

A—G.—IMAGES.

A.—BupDma AND BoDHISATTVA IMaGES,

* A 1'.—Statuette (ht. 2° 3}" or 0 m. 692 ; width 1’ §” or 0 m, 51) in
black sandstone, representing a Bodhisattva, presumably Sikyamuni,
seated cross-legged with his left hand resting on his knee and his right hand
raised to the shoulder in the attitude of imparting security (Skr, abhaya-
mudrd). The hand is connected with the back-slab by means of a projec-
tion carved with a decorative pattern. The figure isclad in a garment which
leaves the right shoulder and breast bare, The folds of the drapery are
indicated in a conventional fashion on the left shoulder and arm and beneath
the legs. The palm of the right hand is marked with the symbol of the
wheel, and the soles of the feet with the wheel and three-jawel symbols,
The toes are each marked with a svastika. The treatment of the hair
deserves special notice. It is not carved in curls, but is only indicated by a
line over th: forchead, so as to give the impression that the head is shaven,
The protuberance of the skull (Skr. wshnisha) has the shape of a snail-
shall (Skr. kaparda). The @iryd is indicated betwesn the eyebrows, It is
curious that, though the image thus possesses the marks of a Buddha, it is
designated in its inscription as a Bodhisattva,

The head is encircled by a halo with scolloped berder, around which
the foliage of the Bodhi tree is shown. The circumstance of the foliage
being that of the pipal tree ( ficus religiosn) renders it highly probable that
the image represents indeed Sikyamuni before the attainment of Buddha-
hood. To the right and the left of the Bodhisattva stands an attendant,
wearing royal attire and waving a fly-whisk in his right hand.

Cver these two attendants are two flying figurines, presumably Devas,
showering flowers over th: Bodhisattva. One of these figures, that to the
proper left, is slightly damaged. For the rast the sculpture is in excellent
preservation. The ped:stal is supported by thres seated lions ; the one in
the centre facing, the other two, placed at the sides, turned outward, On
the three raised rims of the pedestal is a Prikrit inscription in three lines,
measuring 1537, 104" and 7}" respactively, I read it *:

! Inscribad sealptures aee marked with an asterisk,
! In a preliminary note on this lnseription (Aanwal Progress Beport for 1907.08,
P 87) 1 read Saka-vildre “in the ﬁ:h-ﬂﬂu-krr,“ but this reading s to bo sbandoned,
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(1) Budharakhitasa mitare Amohi-dsiye Bodhisccho ' patithdpile
(2) sdha malapitihi® sake vilidre (3) savasalvand hitasukhaye.

Or rendered in Sanskrit :

Buddharakshitasya matra Amohdsyd Budh:mftuﬂﬁ pratichihipitah
snha matapityibhydm svake vikire sorvasattvindm hitasukhayu,
*“ Budharakhita's mother Amohi-fsi has erected [this] Bodhisattva together
with her parents in her own convent (or temple) for the welfare and °
happiness of all sentient teings,”

Palacographical evidence points to the seulpture belonging to the early
Kushapa period. It is with the Buddha image of Anyor (No. A 2)
the oldest representation of éuk} amuni of which the date ean approxi-
mately be fixed by an inscription, and must be one of the first Buddhist
images made ia Mathuri. On account of its artistic merit and excellent
preservation also this Bodhisattva is one of the most remarkable seulpiures
preserved in the Museum,

The statuette was purchased for the I‘-Iuseum by Pandit Radha Krishna
from a Brahmin whois said to have found it in digging a well on the Katra
site, and who worshipped it as Visvimitra, while assuming that the four
attending figures represented Rima and his three brothers Lakshmana,
Bharata and Satrughna (Plate VII). Onloan from the Gov.mment of
India. _

* A2,—TImage (ht. 2’ 9" or 0 m. 838; width 2’ 1° or 0 m. 654) of a
Buddha seated cross-legged with his lett hand resting on his knee. The
right arm is lost, but the hand was evidently raised to the shoulder in the
attitude of imparting security (Skr. abhaya-mudrd). The head is lost ; it
was provided with a circular halo, which is partly extant. On both sides
of the halo is the foliage of the Bodhi tree ( fious religiosa). The figure is
clad in an upper garment which leaves the right shoulder and breast bare,
Th: turned-up soles of the feet are marked with the wheel and three-jewel
symbols, The imags is placed on a pedestal decorated on the sides with a
pair of seated lions turned outward. The central portion of the pedestal
appears to be defaced and may have contained a third lion, as is found on
the Katri Bodhisattva (cf. above A 1), Mung the raised upper rim of the
pedestal is an inseripiion in two lies of 23" and 17 1" respectively. It reads:

1. Updsakasyn Sushasyn Hirushesya dane[*h] Bu[*d]dha-
prat[ilma Uttarasya H[d]rusha[sya]

2. vikire salhd mata-pitihi sarvasatvaa[aln hita-sukh[a)rtha[m]:

b With tha form Bodhiracho for Bodhisalica of. ehachebara for chatvara, palwekohal
forprabliutentiy, and kickcho for Fpifcd wilch ccoure in Ardliamidgndll and conoeoled dialects,
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“ Gift of the lay-member Susha of Harnsha', a Buddha image at the
eonvent of Uttarn of Harnsha together with his par:nts for the sake of the
welfare and happiness of all sentient beings.”

It deserves notice that the language is much more sanskritic than
that of the Katrd Bodhisattva inscription. It may be assigned to the carly
Kushana period on account of the charaster which agrees closely with that
of the Sirnith Bodhisattva inscriptions of the 3rd year of Kanishka,

The image is the oldest Buddha figure designated as such in an inserip-
tion and must, therefore, be one of tha first representations of Buddha found
in India, excluding Gandhiira. It was discovered by General Cunningham
in 1882-83 at the village of Anyor at the south-eastern foot of the Girirdj or
Govardhan hill and acquired for ths Museum in January 1903 by Pandit
Radha Krishna, (Plat: VIIL. Cf. 4. 8. R, Vol. XX, p. 49; plate V,
No.5) On loan from the Government of India.

A 3 —Image (ht. 17 11" or 0 m. 602) of a Buddha? seated cross-legged,
with his right hand raised to the shoulder in the attitude of imparting
protection, The right hand is broken ; the head and left arm are missing,
Part of the halo is preserved. The robe leaves the right shoulder uncovered
and is tied to the loins by means of a girdle ending in two tassels which are
visible below the feet. This image was standing at the entrance of the
Damdama or Sarii-Jamilpur now ocenpied by the Police lines. Possibly
it originates from the neighbouring Jamilpur site.

A 4.——Image (ht. 2' 8% or 0 m. 81) of a standing Buddha. Feect and
ped stal missing. The head is provided with a circular halo with scolloped
border. The hair is treated so as to simulate the shaven head of a monk :
the protuberance of the skull is conical in shape, Circular mark (Skr. drad)
between ths eye-brows. Proteuding lips. The right hand is raised to the
height of the shoulder; the open palm is marked with thas symbol of the
wheel (Skr. chakra). The stone connecting the hand and the halo is carved
50 as to present the appezaranse of a cushion, The left hand lifts the hem of
the robe (Skr, saaghdati) to the level of the shouldsr. The robe covers
both shoulders, The general attitude of the image 13 similar to that of some
Gandhira images, but the styl: is typisal for the Mathurd school. Find-
plma unknown, (Plate XVa. Cf. Grinwed ], Buddkist A+, fig. 117).

*A 5.—Statue (ht. 7' 21" or 2 m. 20, width across shoulders 2' or
0 m. 61) of a standing Budidha clad in a well-carved upper garment (Skr,

I Tha geographieal (#) nane Harushin I am anable to identify.

* I bowe designated all insges i mank's robes as Badlha Brures, thongh, like No. A 1,
they possibly represent Sikyamuni before the Bod i, in which case they wonld Le correctly
pamed Podbisattvas.
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sanghdti) which covers both shoulders. Round the waist we notice he
indication of a girdle which holds up the lowar garment visible above the
ankles. The right hand which is broken was raised in the attitude of
protection (Skr. abhayu-raudrd). The left hand holds the hem of tha
uppar garment. The hair,in agreement with the canon, is arranged in
schematic little curls turnad to the right. The protubzrancs on the top of
the skull (Skr. ushnisha), a charasteristic of the Buddhas, is clearly
markad, DBut there is no traca of thz mark on the forchead (Skr. iirad),
anothor sign of the bodhi. The nose and clongated ears are slightly
injured. The head is adorned with a magnificently carved halo (diameter
38’ or 0 m. 915), circular in shape, consisting of concentric, decorative bands
of various design.

At the feet of the statuz we find two kneeling figurines, partly broken,
which rapresent a couple of human worshippars, presumably the donors of
the sculpture, Oa the front of th: base a Sanskrit iascription is eut,
consisting of two lines in Gupta character of the fifth century : —Deyadharmo
yan §akyabhiksho (v*) Yasidinnasya. Yad atra punymi tad bhavatu
mi (2) ta-pittro dchiry-opaddhyd (dhyd)yandm cha sarvva-satva (tted)-
nultara-jidna(nd)-vaptaye. * This is the pious gift of the Buddhist monk
Yaéadiona, Whatsozver merit [there is] in this [gift], let it be for the
attainment of suprem> knowledge of [his] parents, teachers and precoptors
and of all santient baings.’

The sculpture was discovered ia the cours: of the excavation of the
Jamilpur (or Jail) mound. It was found broken in two pieces by a
fracture above the ankles. Apart from the mising right hand, it is in
an excellens state of preservation. (Plate IX. Cf. Growse, Mathura, p.
115 and plate facing p. 172. and J 4. 8. B., Vol. XLVII (1878), Part L
p- 130 ; plate XX1. G, le Bon, Les Civilisations de I' Inde (Paris 1887)
fig. 94 ).

A 6.—Statue (ht. 4' 9" or 1 m. 47) of a Buddha standing in the attitude
of imparting security (Skr. abhaya-mudrd). Head and two hands broken.
The drapery of the robe whizh covers both shoulders is indicatad by sche-
matic folds. At thy feet of the Buddha are two knesling figurines of
worshippers. Judging from the styls, th: image belongs to the Gupta
period. Ths statue is broken in two pisces across tha koess. It was
presarved in the Allahabad Library up to Dacember 1907, and perhaps
came from ths Jamilpur site,

A 7.—Torso (ht. 44" or 1 m. 33) of & Buddha statue of which the head,
hands and fest are missing. Ths draping of the robe which covers both
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shoulders is marked by schematic folds. The image stands in the attitude
of imparting security (Skr, abhayz-mudrad). Over the left shoulders part
of an ornamental halo, On acecount of tha style, the image can be
assigned to the Gupta pariod. It was kept in vhe Allahabad Library up to
December 1907, and perhaps came from the Jamilpur site.

A 8—Torso (ht. 3' 8” or 1 m. 11) of a Buddha statue standing in the
attitude of imparting protection (Skr, abhuya-mudrd). Head, right hand
and feet with pedestal missing, The drapery of tha robe which covers both
shoulders is marked in schematic folds. Under the upper garment the
girdle is shown with which the lower garment is fastzned round the loins,
Un account of its style, the sculptura may be attributed to the Gupta
period. It was preserved in the Allahabad Library up to December 1907,
and perhaps originates from the Jamilpur site,

A 9.—Torso (ht. 3' 6" or 1 m. 075) of a standing Buddha draped in a
foldy robe which covers both shoulders, The girdle (Skr. kiyabandhana),
by means of which the lower garment is fastened to the loins, assumes the
appearance of a double, flat bels, The head, which must have been
provided with a halo, is missing. The arms are broken off at the elbows.
Ewidently the right hand was raised to the shoulder and the open palm
turned outward in the gesture expressing protection (Skr. ablaya-mudra).
The left hand probably held the hem of th: monk's robe. On account of
its similarity in style with no. A 5, the image may be assigned to the Gupta
period. Find-place unknown.

A 10.—Torso (ht. 3' 3" or 0 m. 99) of a Buddha statue standing in the
attitude of imparting protection (Skr. abhaya-mudrd). Head, hands and
feet with pedestal missing. The drapery of the robe which covers both
shoulders is disposzd in schematic folds. Judging from the style, the image
belongs to the Gupta period. It was preserved in the Allahabad Library
up to December 1007 and perhaps originates from the Jamilpur sit>,

A 11.—Torso (ht. 3' 3" or 0 m. 93) of a Buddha image standing in the
attitude of imparting protection (Skr. ablaya-mudra). Head, hands and
feet with pedestal missing, Carving defaced. Drapery of the robe, which
covers both shoulders, is arranged in schematic folds, The style of the
image is that of the Gupta period, It was preserved in the Allshabad
Library up to December 1907 and perhaps came from the Jamilpur site,

A 12.—Lower portion (ht. 2' 8" or 0 m, 825)of a standing Buddha
image, Feet with pedestal missing. Drapery indicatzd in the wusual
fashion. 1t was preserved in the Allahabad Library up to December
1907 and perhaps originates from the Jamilpur site,

22444
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A13.—Torso (ht. 2' 5" or 0 m.72) of a Buddha statuetts standing in
the attitude of imparting protection (Skr. abhaya-mudrd). Head, hands
and feet with podestal missing. The robe which covers both shouldersis
schematically treated. On both sides of the figure remnants of an orna-
mental halo. It was preserved in the Allahabad Library up to December
1907 and was perhaps excavatad on the Jamalpur sitz.

A 14.—Image (ht. 3’ or 0 m, 925) of a Buddha seated cross-legged
on a throne orlion-seat (Skr. simhdsuna), his right hand raised in the
attitude of protection (Skr. alhaya-mudr@). Head and left arm missing.
The well-draped robe covers both shoulders. Wheel (Skr. chakra) and
three-jewel (Skr. triratna) symbols on the soles of both feet. Lion on pro-
per right side of pedestal missing. The image was preserved in the
Allahabad Library up to December 1007 and perhaps came originally from
the Jamilpur site.

Al15.—Image (ht. 2’8" or 0 m.81) of a Buddha seated cross-legged.
Head and both arms broken. Remnant of a halo with seolloped border
under the right arm. The right hand was probably raised in the attituds
of protection (Skr. abhaya-mudri), whilst the 1sft held the hem of the
garment. The well-draped robe leaves tha right shoulder bare, Wheel
(Skr. chalkra) and three-jewel (Skr. triratna) symbols on the sole of each
foot. Th: image was kept in the Allahabad Library up to Decamber 1907
and was perhaps unearthed on the Jamalpur sits,

Al6.~Image (ht. 2’ 6" or Om. T6) of a Buddha seated cross-
legged. Head and arms missing. Th: left hand is preserved and rests
on the knee. Right shoulder bare. The drapery is slightly indicated on
the left shoulder. The lower garmont is fastened to the loins by means
of a double girdle. The right hand was perhaps raised to the level of the
shoulder in the attitude of protection (Skr. abliaya-mudra). The wheel
(Skr. chaka) and three-jowel (Skr. friratna) symbols are marked on the
soles of the feet. The image is perhaps identical with the mutilated figure
found by Growse in one of the Chaubiri mounds together with an ins-
cribed image. (Ind. dal., Vol. VI, p. 217.)

Al7.—Statuette (ht. 1’ 6" or 0 m.45) of a Buddha seated eross-
legged. The h:ad is missing and both arms are broken. The attitude
was probably that of imparting protection (Skr. abhaya-mudra) expreseed
by the right hand, still traceable, being raised towards the shonlder, the
open palm turned outwards, The left holds the ham of the monk’s robe
which covers both shoulders. The beginning of the halo is visible near the
right shoulder. Find-place unknown,
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A 18.— Statuette (ht. 17 11" or 0 m.204) of a Buddha seated cross-legged
on a throne, on which is a wheel between two lions couchant with their
heads turned back The head of the Buddha figure with most of the orna-
mental nimbus is lost. The right hand, which is also missing, was - raised
in the attitude of imparting security (Skr. abhoya-mudra.) The other
hand holds the hem of the monk’s robe which covers both shoulders. The
soles are marked with the wheel (Skr. chakra) and three-jewel (Skr,
triratna) symbols. Find-place unknown.

A 19.—Statuette (ht. 1’ or 0 m. 304) of a Buddha seated cross-
legged in the attitude of meditation. The robe covers both shoulders,
Head and right knee missing. At the sid: of the left knee isa project-
ing picce of stone. The image was preserved at the Allahabad Library up
to December 1907 and perhaps originates from the Jamilpur site.

A 20,—Statuette (ht. 71" or 0 m. 19) of a Buddha () seated cross-
legged in meditation on a throne between two attendants. On the
front of the ped:stal is a wheel placed between two scated fomale figures;
two lions couchant occupy the corners. It was found in clearing a well
at Jamilpur! and was mad: over to the Museum by Lieutenant-Colonel
W. Vost, LMS,

A 21,—Statnett= (ht. 17 53" or 0 m. 444) of a Buddha seated eross-legged
on a cushion placed on a throne supportad by standing lions. The head which
was dtached has been refixed. The two arms are broken, but evidently the
right hand was rais:d in the attitude of imparting proteetion, whilst the
left held the hem of the garment, as appears from th: drapary displayed over
the leftknee. Therobe coversboth shoulders. Over the left shoulder is a
remnant of an ornamental halo. In front of the throne between the
two lions is a relief representing a seated figurine with halo, presumably
u Bodhisattva, with four figures of devotess, two on each sid:, approaching
him with offerings. The figure on the proper left end is a woman, Part
of the pedestal with the lower portion of these five figures is defaced. The
stene on the front reliof is evidently derived from similar devotional scenes
commonly found on the pedestals of the Buddha and Bodhisattva images
of Gandhira, (Cf. 4. S. R., 1902-04, pp. 2556—257 and plate LXVII)
On the proper left side are traces of an inscription. I found the statuette
sét up near a shrine at Sitali-Ghiii in Mathuri eity, where it was being
worshipped, and purchased it for the Museum. (Plate XVL) On loan from
the Government of India,

! The site of the hamlet of Jamilpue is vow vsed o an cncamping groood for civil
officers,
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A 22.—Statuette (ht. 77 or 0 m. 165) of a Buddha (") seatcd orpss-
I gged on a throne supported by two lions. In front of the throne is a
figurine with halo seated in the attitude of meditation between two standing
figures. (Cf. above No, A 21.) Find-place unknown,

A 23.—Fragment (length 1’ 11" or 0 m. 584, with 1 3} or 0 m. 304)
consisting of th: left hand of a Buddha statue of colossal size. The statue
was evidently standing in the attitude of imparting security (Skr. abhaya-
mudrd), the lefs hand holding the hem of the garmant, Symbol of wheel
(Skr. chakra) partly visible beneath drapery. Tha fragment must bo iden-
tical with “ the stone hand, measuring a foot across the palm, which must
have belonged to a statue not less than 20 to 24 feet in height " and which,
according to Growse, was excavated from tha Jamilpur (or Jail) mound in
1860. It was preserved at the Allahabad Library till December 1907,
(Mathurd p. 107.)

A 24.—Fragment (ht. 1/ 5" or 0 m. 432) consisiing of part of the
right leg and a portion of the 1:fs foot of a colossal Buddha () figure seated
eross-legged. Drapery indicated. The symbol of ths wheel (Skr. chakra)
is partly preserved on the scle of the foor. The toes are marked with fiva
different symbols, including the mystic cross (Skr. svastika). This
fragment must be identical with that described by Cunningham as “the
right knee of a squatted colossal draped figure, with the left foot resting
on the calf of the leg.” It was found in the Chaubdri mound C which also
yielded a colossal Buddha head (A 28 7) beli:ved by Cunningham to belong
to the same statue, (4. 8. R., Vol III, p- 18; cf. Mathurd, p.
124, where the fragment is said to come from Chaubiri mound B)

A 25.—~Fragment (he. 1’ 8" or 0 m., 508) of a Buddha image
consisting of a portion of the left shoulder and arm draped in a monk's
robe. Find-place unknown,

A 26.—Bust (ht. 53" or 0 m. 11) of a Buddha statuette clad in a
well-draped robe which covers both shoulders,

A 27.—Head (ht. 1’ 104" or 0 m, 57)ofa Buddha image of colos-
sal size, Nose broken. Shaven head. Ushnicha distinetly marked in the
shape of a snail shell. Trna indicated by a cireular hole between the eye-
brows, evidently mezant to contain a precious stone, This hoad is no doubt
identical with * the head of a colossal figure of very Egyptian cast of fea-
tureswith a round hole in its forchead, in which was once set a ruby or
other precious stone.” It was found by Mr. Growse inone of the Chaubird
mounds, the same which yielded the steatite relic ecasket now in the
Calcutta Museum and the railing pillar No, J 7, (Mathurd, p. 123.)
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A 28.—Head (ht. 1/ 5" or 0 m, 432) of a Buddha imaga of colossal size.
Ushnisha distinet, Forchead, nose, chin and ears broken. Cheeks and
chin round and full. Pupils not indieatzd. Find-place unknown.

A 29.—Head (ht. 17 4” or 0 m. 403) of a Buddha image of colossal
size. Nose missing; ears damaged. Hair arranged in rows of schematic
waves. Protuberance of the skull (Skr. wshyisha) damaged. Mark on
forehead (Skr. drnd) indicated by a slightly raised dise, Three mortices,
two over the ears and one behind the wshyisha. Find-place unknown.

A 30.—Head (ht. 17 2" or Om. 355) of a Buddha image of life-
size. Nose broksn. Forchead, chin and ears damaged. Hole on proper
right side. Hair arrang:d in schematic curls. Ushaisha distinctly
marked, The head was preserved at the Allahahad Library till D.comber
1907. Perhaps from the Jamilpur site.

A 31.—Head (ht. 17 2" or 0 m. 355) of a Buddha image of life-size, with
portions of the draped shoulders and of the plain halo. Nose and wshni-
sha broken ; eyes damaged, Hair arranged in schematic curls. It was
found in clearing a well at the village of Jamilpur and made over to the
Museum by Licutenant-Colonel W. Vost, LAMLS,

A 32.—Head (ht. 1’ 17 or 0 m. 33) of a Buddha or Bodhisattva
image of life-size, Nose missing, ears and chin damaged and surface
generally disintegrated. There are traces of an ushnisha, but not of
an @rnd. On the top behind the wshnisha are two holes, evidently
meant to receive iron clamps or hooks, This head was found on the
Anyor Buddha image vo which it had been attached with mud plaster
by the inhabitants of the village who used to worship the image. It is,
however, obvious that this head belongs to an image of much larger size
than that on which it was placed. The head was acquired for the Museum
by Pandit Radha Krishna at the same time with the Buddha image, On
loan from the Government of India.

A 33.—Head (ht. 117 or 0 m. 28) of a Buddha (?) image of life-size,
Nose, right eye and ushnisha broken. Hair indicated by a line over
the forehead, It was preserved at the Allahabad Library till December
1907, and perhaps came originally from the Jamilpur site.

A 34.—Head (ht. 10” or 0 m. 253) of a Buddha (?) image of less
than life-size, Ushaisha broken; nose damaged. Hair indicated by
a line over the forchead. Urpd between the eye-brows. The heud wus
kept at the Allahabad Library till Decomber 1807, and perhaps originates
from the Jamilpur sitz.

A 35 —Head (ht. 107 or 0 m, 254) of a Buddha (?) image of life-size,
Back of head broken off ; nose missing.  No trace of an uthnisha. Urpd
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marked between the eye-brows, Hair arranged in schematic curls, Tt
was found in clearing a well at Jamilpur and made over to the Museum
by Lieutenant-Colonel W, Vost, 1.M.S.

A 36.—Head (ht. 10" or 0 m, 254) of a Buddha (?) image of less
than life-size. Nose and ushnisha broken, Ears damaged. No iirpa,
The head was preserved at tha Allahabad Library till December 1907,
and was perhaps excavated on the Jamilpur site,

A 37.—Head (ht. 11" or 0 m. 28) of a Buddha image of life-sizs,
Half of the fazs i3 broken off. Hair arranzad in conventional ecurls.
Ushnishe partly preserved. It was kept at the Allahabad Library till
December 1907, and perhaps originates from the Jamilpur site,

A 38, —Head (ht. 5}" or 0 m, 133) of a Buddha figare. Find-place
unknown,

A 39.—Head (ht. 51" or 0 m. 14) of a small Buddha (?) image.
Nose brokan. Hair arrangsd in short, schematic curls. Ushnisha on
top. Nodrpd, Papil in left eye inlicated; right eye, lips and chin
slightly injured. Elongated ears, the lobas touching the shoulders; ears
broken.

A 40.—5Statne (ht. 6’ 7" or 2 m. including tenon) of a Bodhisattva
standing. Head and arms missing, The left hand probably rested on
the hip, whara the stona is broken, Th> upper part of the body is nude,
except for a torque and flat necklase, A scarfl thrown over ths left
shoulder passes round the right leg beneath th2 knee. Jt was probably
held at the hip with the missing left hand. The lower garment which
covers the legs is fasten:d round th= loins by means of a double flat bels,
the upper one being knottad over the right thigh., It has the appearance
of a dhiti with its ampls folds hanging down between the legs, On both
sides of the feet are traces of a kneeling figurine, These presumably
represent the donors of the statue. Th: image shows a marked affinity
to the Bodhisattva of th third year of Kanishka excavated by Mr, Oertel
at Simith in March 1905 and to the one previously discovered by Cun-
ningham at Sahath-Mahdth, the site of the ancient city of Srivasti, (Cf,
A, 8. R. for 1904-05, pp. 78 ff, plats XXVI.) We may, therefore, assume
that the pose of the present Bodhisattva was the same, the right hand being
raised towards the right shoulder, and that the image belongs to the
Kushapa period. A comparison with the Bodhisattva statuette A 43 will
show what the image was like when entire, (Cf, also 4. 8. R., Vol. III,
plate X1 D.) Find-place unknown.

A 41.—Life-size statue (ht. 4’ 5" or 1 m, 342) of a standing Bodhisat-
tva, of which the head and fect are broken off. Near the right shoulder
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are traces of a ecircular halo with scolloped border. The right arm is
missing ; the hand was probably raised to the level of the shoulder in tha
attitude of imparting protection, The left hand rests on the hip. The
figure is elad in a thin upper garment, of which the drapery is indicated on
the left arm and breast, and in a dhdti fastened to the loins by means
of a flat girdle tied in a knot over the right thigh, The dhéfi falls down
in ample folds between the legs. The statue is of exactly the same type
as the Bodhisativa statues of Sdrnith and Sah&th-Mahéth and, on that
account, may be attributed to the Kushapa period. I found it in December
1907 lying at the sids of the kachchd road at the foot of the M:nigar
Tili close to the garden known as the Bangalanvili Bighichi. On loan from
the Government of India

A 42.—This head, which was lying in front of a house on the top of
the Mendgar Tili, was said to have been found at the same time as the
image A 41, but it is doubtful whether it belongs to it, The image
represents a Bodhisattva, whereas the head with its conventional little
curls and wshnisha must have belonged to a Buddha image, Its style
is of the Kushapa period. The nose and ears are broken,

A 43.—Statuette (ht, 17 3" or 0 m. 43) of a Bodhisattva, presumably
Maitreya, Right arm broken. It has a plain halo with scolloped border,
an elaborate head-dress and the usual ornaments. It wears a scarf over
the left shoulder and arm, and holds an cintment vessel between the fore-
finger and the middle finger of the left hand, the palm of the hand being
turned foreward, The figure is clad in a dhdti fastened to the loins by
means of a double flat girdle tied in & knot above the right thigh, The
statuette has a marked resemblance to the headless statues A 40 and 41,
and must belong to the Kushapa period. The Bodhisattva type represented
by these figures seems to be derived from the Graeco-Buddhist art of
Gandhira. Find-place unknown. (Plate XV L.)

A 44 —Fragment (ht. 1’ 53" or 0 m. 444, including tenon) of a standing
Bodhisattva (?) statuette of which only the lower half remains, Between the
legs is a portion of the drapery of a dhati, Cf. Nos. A 40, 41 and 43, The
sculpture was preserved at the Allahabad Library till December 1907 and
perhaps originates from the Jamilpur site, I found it broken in two
pieces,

A 45.—TImage (ht. 2’ 2" or 0 m. 68) of a Bedhisattva seated cross-legged
in the attitude of meditation (Skr. dhyana-mudrd). Head missing
and right arm broken ; the halo with scolloped border is partly preserved.
The soles of the fect are marked with the wheel and three<jewel symbols,
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The figure wears a scarf thrown over tha lefs shoulder and arm, and a
ka3, tha end of which is spread out in front on the pedestal together with
the tassels of the cord with which it is fastened to theloins, The breast and
arms are decorated with profuse ornaments. We notice particularly the
broad necklace fastensd with buckles in the shape of animal-heads and the
string of amulet-holders! under the right arm which are commonly found
on th2 Bodhisattvas of Gandhira. The bracelets on the upper arms are
embellished with pliques on which we observe a human figure riding on
a conventional bird, probably a Garuda or a peacock. The spread-out tail
of th= bird forms, as it were, an ornamental halo round the rider. The image
was found inside a well near the village of Gandsra five miles from Mathurd
on the Govardhan road and was placed in the Museum in 1908. (Plate X))
On loan from the Government of India,

A 46.—Torso (ht. 2 2" or 0 m. 66) of a male figure of colossal size,
perhaps a Bodhisattva, profusely adorned with various ornaments. Over
a string of beads and two flat torques a heavy beaded necklace hangs down
between the breasts, This necklace is very curiously decorated with four
makara heads, - These arve evidently copied from the Bodhisattva figures
of Gandhara which generally wear necklaces with clasps in the shape
of animal heads, But in the present instance the meaning of this ornament
scems to have been misunderstood. In the centre of the chest we notice a

.disk with nine tassels attached to a thin cord which passes round the neck.
To another cord, passing under the right arm, four amulet-holders are
attached, such as are peculiar to the Bodhisattva figures of Gandhira,
Finally we notice the long locks falling down on both shoulders. Pandit
Radha Krishna obtained this torso for the Museum at the same time with
the scat.d Buddha image A3 which had been placed at the entrance of the
Damdama or Jamilpur Sarii, There is reason to suppose that both
s=ulptur:s originate from the neighbouring Buddhist site, now occupied by
the Collector'’s Court House.

A 47.—Fragment (ht, 2/ 53" or 0 m, T45) consisting of the lower
portion of a Bodhisattva figure seated in European fashion on an orna.
mental stool of wickerwork, The sandaled left foov is placed on a foot-
stool, on which the cther empty sandal lies, The right leg, now missing,
must have been drawn up in the attitude peculiar to Bodhisattva images of
the Graeco-Buddhist school (Cf. 4.8.R., 1003-04, p. 254, plate LXVIII ¢
and 1906-7, p. 151, plate LIIb).

1 The Eritish Museum contains o similar amulet-holder of gold seb with jewels which
was digcovered by Mr. W, Bimeon in the Abin-P&h Stiipa pear Julilibtid. Cf. Froc. 4. 8. B.
for 1879, yp. 17— axd 122 0, avd Arebacologia, Vol. LYILI (1802), p, 261 and plate 16.
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*A 48, —Pedestal (ht. 1/ 31" or 0 m. 39 including the square tenon) of
a standing Buddha (?) image of which only the bare feet remain. Outside
the feet are kneeling figurines of which the upper portions ara lost. Thesa
two figures, mals and female, probably represent the donors of the image,
The front of the pedestal has an inscription in four lines, first deciphered
by Professor J. Dowson and re-edited by Dr. J. F, Fleet, who gives the
following transcript and translation ==

1. Sanmvuvatsara-ia'e puivha-stris (frimé)-ottaratame 135, Pushya-
mdse divase vi[m]éfe] di 20, Deyrdharm[o] yam vikdra-sviminyld]

2. Deviayi (Devaldyih) Yad atra punyam tod bhavatu mala-
pitroh sarvea-sat [{*Jvinai cha anutlara-jaanaptaye.

3. Saubldgyam prativipati guharafi kirtlis sapatna-kshayahb
srimanto vibhavabhavd [5*] sukha-phald nirvednam ante Sivam

4.  Astabdhani bhavanti déna-niratus chittan niyojynikades — —
— wyitdraga dhiydmn — — v — — ydm.

“ In a century of years inereased by the thirty-fifth [year], [or in figures]
135 ; in the month Pushya ; on the twentieth day [or in figures] the day
20, This is the appropriate religious gift of the abbiss' Devati, What-
ever raligious merit [there is] in this act, let it be for ths acquisition of
supreme knowledge by [her] parents and by all sentient beings.

Good fortune ; the condition of being a model [worthy of imitation],
abounding in virtuous qualities ; fame ; the destruction of the enemies [of
religion] ; riches abounding in prosperity ; births that result in happiness;
[and] finally, an auspicious nirvdna ; [all these] are not permanent (?) ; having
once fixed the thoughts upon the happiness of making gifts ;... ......."

The date of this inscription, if referred to the Gupta era, corresponds to
AD. 454-5, The pedestal was found in the Jamdlpur (or Jail) mound
probably in the course of the excavations carried on by Mr. Hardinge in
1577-8. It was removed presumably first to Agra and then to Allahabad
where Dr, Fleet examined it in * the Government Museum ” shortly before
1888. I found it in 1904 in the Allahabad Public Library and arranged in
December 1907 for its return to Mathurd together with the other sculp-
tures from this place,

(Cf. Dowson, J. R. 4. 8, N. 8, Vol. V, p. 184, No. 8; Cunningham,
A. 8, R, Vol 111, p. 36 ; plate XVI, no. 22; Corpus Inscr. Ind., Vol,
IIT, pp. 262-263, no. 63; plate XXXIX A))

11 do not guite sgrse with Dr. Fleet regarding the interpretation of the word
¥ gikiira -ardmini ' which I believe to mean * an albess or fomnle superior of & nunnery ** sod
not *the wife of a Vibiressvimin' The latter was no doubt o bhikehu and as such had to
take the vow of celibacy. '
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* A 4).—Fragment (ht. 5" or 0 m. 127 ; width 1/ 8}" or 0 m. 303)
apparently belonging to a scated Buddha image. Only some drapery
of the robe is preserved. The flat surface beneath the drapery is inscribed
with a fragmentary inscription in one line of which the beginning and con-
cluding portions are lost. It reads: ......shkasya ra jya-swiwalsare 28
hemanta 3 di...... In the 28th year of the reign of..... shka, in the third
month of winter, on the..., day...." It was discovered by Mr. Growse in the
courtyard of the Magistrate's Court House and had probably been brought
to light in 1860 when the foundations of this building were laid. Growss
presumed that the name of the king is to be restored as thas of Kanishka,
Professor Liiders, however, has pointed out that the stroke preceding the
syllable shka is in favour of the restoration Hushkasya, (Cf. Growse
Mathurd (2nd ed.), p. 106, with plate ; Ind. Ant., Vol, YL p. 217, no. 1
with plate ; and Liiders, Ind. 4nt., Vol. XXXIII, pp. 38-39, no, 8),

*A 50.—Pedestal (ht. 1’ or 0 m. 314) of a seated Buddha (7) image of
which only the left foot, marked with the wheel symbol, together with the
drapery beneath the legs is preserved, On this drapery we notice two
tassels apparently belonging to a girdle, 1In the centre of the pedestal is a
wheel placed on a pillar between two standing figures of worshippers,
apparently each carrying a garland and a bunch of flowers, On the proper
left end is a lion turned outward ; the corresponding lion figure to the right
is lost. On the upper and lower rims of the redestal is a mostly defaced
inscription in two lines which I read :—

L SR PP T S COORPNRRTIRISY ~ 1 1)« ] YR R e
2y iiimiaansensis [prali[ilm[a] p[r]atish[thalpit[a]

Pandit Radha Krishna obtained this inscribed fragment from the
village of Naugavi, 43 miles west of the City south of the Govardhan road,
On loan from the Government of India,

A 5], —Pedestal (ht. 11" or 0 m, 28, including tenon) of a standing
Buddha (7) image of which only the bare feet remain standing on a kind of
cushion, perhaps meant for a lotus-Aower, At the right foot there is the
lower portion of a miniature knecling figure, probably the donor of the
image, It was preserved at the Allahalad Library till December 1907
and perhaps came originally from the Jamalpur site,

A 52,—Pedestal (ht. 17 10" or 0 m, 557, including square tenon) of a
standing Bodhisattva (1) image of which only the bare feet remain, On
each side a kneeling figurine, presumably a human devotee, can be traced,
The fragment was brought to the Museum from the Joint Magistrate's
bungalow, Its find-place is unknown,
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A 53 —Fragment (ht, 1’ 2" or 0 m, 355, including square temon) of
astanding Bodhisattva (?) image, of which only the bare feet remain,
Botween the feet is a cluster of lotus-buds surmounted by a full-blown
lotus-flowar, At tha sides of the image ara two figurines, male and female,
both standing and holding a wreath in their right and some other offering
in their left hands, These figuras probably represent the donors of the
image, It was brought to the Mussum from bungalow no. 14 in Canton-
ments. Its find-placs is unknown.

A 54, —Fragmmt (ht. 1’ 5" or 0 m. 431, including square tenon) of a
standing Bodhisattva (?) imags, of which only the bare feet remain.
Batween the feet is a cluster of lotus-buds. It was bronght to the Museum
from the same bungalow as A 53. Its find-place is unknown,

A 55.—Fragment (ht. 1’ 3 ” or 0 m. 38, including tenon) of a standing
Bodhisattva (?) of which only tha bare fest remain, Between the feet is a
projection which perhaps was part of the dhati. To the proper right is a
figurine of a male devolse, to the left a woman and a child. These threa
figures, which are much defacad, probably rapresent the donors of the image,
The sculpture was brought to ths Mussum from th: same bungalow as
A 53. Its find-place is unknown.

*A 56.—Fragment (ht. 10" or 0 m, 255) of a padestal of a standing
Bodhisattva (?) image of which only one foot remains. On the front of
tha padestal are traz>s of two lin2s of an inscription in Brihmi of the
Kushana type.

A 57.—Bust (ht. 61" or 0 m. 165) of a Bodhisattva (?) figure wearing
a torque and flat necklace similar to that of the Bodhisattva () images
A 42 and 43, The fragmant was bronght to th: Museum from the Joing
Magistrate's bungalow. Its find-plase is unknown.

A 58.~Fragment (ht, 8" or 0 m. 223) carved with drap:ry, probably
belonging to a Buddha image. Find-plac: unknown.

A 59.—~Fragment (ht. 113" or 0 m. 292) carved with drapery, probably
belonging to a Bodhisattva image. Find-place unknown.

A 60.—Statuette (ht. 6}” or 0 m. 163) of a Buddha seated cross-legged
on a lion-thron> in the attitude of meditation. Four miniature figures
are to his right, ons of whizh is a chowrie carrier, The other side is broken,
The sculpture which is much worn was obtained by Pandit Radha Krishna
from a weaver in the City. Oa loan from the Government of India

A 61.—Bas-relief (ht. 12}" or 0 m. 321) representing a Bodhisattva,
perhaps Maitreya, seated cross-lagged on a throne decorated with a wheel
and two lions, He raises his right hand to the shoulder and holds a vessel
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in his lefs hand. On each side stands an attendant chowrie-carpier, The
sculpture which is much defased was purchased from a Chamdr who
worshipped it as Bundéli Bibi. On loan from the Governuient of India,

A 02.—Life-sizs statue (ht. 6’ 83" or 2 m. 04, including tenon) of a
Bodhisattva standing. Head and arms missing ; pedestal defaced. Between
the foet is a clustor of lotus-flowers. The style of the image which must
belong to the Kushana period is the same as that of A 40. It was found
in two pieces at the Bharatpur Gate, the larger fragment being used as a
wheelguard, and taken to the Musenm in December 1908, On loan from
the Government of India.

*A 63.—Life-size statue (height 6’ 4" or 1 m. 926, including tenon) of a
Bodhisattva standing, It is broken in two ; the head and right arm are
lost. The right hand was most probably rais=d to the shonlder, the attitude
of the image being the same as that of the Bodhisattva statue of Sarnith.
Tho dress also is similar. It consists of a dAdti fastened to th: loins by
means of a flat girdle and an npper garment thrown over the left arm and
shoulder. The front of the padestal is eut off with part of the feet. Between
the feet we notice a cluster of lotus-buds, On the top of the pedestal is a
fragmentary inscription of one line which reads: Siddha[hm] Maha-
rajasya Devaputrasya Huvishkasya sa[n] 35 hemata ,.... ** Suecess!
In the year 35 of the King, His Majesty, Huvishka ........." The image
was acquired by Pandit Radha Krishna from Likhanu, Hathras pargand,
Aligarh district, On loan from the Government of India.

*A 64.—Fragment (ht. 1/ 21" or 0 m, 368) of the pedestal of a seated
Buddha figure of which only the lags ars preserved with indication of
the clothing and legs of atbendant standing behind left knee. On the frons
of the pedestal is a relief similar to that on No. A 50 representing a dwarf
pillar with wheel (1) in the centre, and a worshipping figure standing on
each side, that to the proper left a female holding a garland in her right
hand, whilst of the other, male () figare only the head and left arm remain,
There s a lion rampant on the proper left end. The pedestal bears a
fragmentary inscription, apparently consisting of four linzs, of which two
are placed above and two beneath the front-relief,

It reads (1) ...... d|i]vas[e] 30 ela[sya] (2) [pwrvd ydm).

covsenese PO S vadhulye] Devarakshi. (3)

seesesssanes  [8@rVQ-]s0tva-hi (4) [tasulhaya).

The character is Brihmi of the Kushana period, The fragment was

acquired from the Dhinsarpiri Quarter in Mathurd city. On loan from
the Government of India, ;
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*A 65.—Statuette (ht. 1’ 2" or 0 m. 355) of a Buddha seated OT0Ss-
legged with his right hand raised in ths attituds of imparting protection
(Skr. abhaya-mudra), whilst the lefs holds the hem of the robe which
covers both shoulders. Th- drapery is indicated in a schematic manner, The
halo is broken. On the front of tha pedastal is a bas-ralief representing a
Buddha seated in the attitude of meditation between two devoteos standing
at hissides. Both ends are oceupied by lion figures. The workmanship, both
of the Buddha and of the pedestal is clumsy, There is an indistinet
inscription of two lines cut on the raised rims above and beneath the bas-
relief. Tt is dated Sa 51 g[ri] 8. On loan from the Government of Tndia,

The sculpture was discovered by Pandit Radha Krishna at Anyor near
Govardhan, where it was being worshipped as the Goddess Durgi by the
Malkhana Thikurs (Moslims !) who inhabit the village.

*A 66.—Fragment (ht. 1’ or 0 m. 305) of a seated Bodhisattva (7)
image of which only the left leg, right foot and left hand remain, together
with the left leg of an attendant standing on his left side and part of the
pedestal. From the little that remains of the image we may conjecture that
it was similar in attitude and style to the Anyor Bodhisattva (No. A 1).
It certainly belongs to the same period, as appears from the character
used in the inscription. The front of the pedestal was evidently cut in thres
facts, the side ones measuring 8" in width and receding 1", The
central facet is earved with a femals figure standing turned to the proper
right and raising both hands to the forehead in token of respectful salutation.
From the position of this figure—apparently a femals devotee—we may
surmise that the centre of ths pedestal was occupied by a Buddha or
Bodhisattva figure. The corner of the rim over the central part of the frons
face is supported by a standing winged lion. The inscription in Kushapa
Brihmi is cut on the two rims (1st) above, and (2nd) beneath the bas-relief,
(3rd) on the rim and (4th) on the facet under the attendant, It reads:—

— = — —[upasilkaye Namddiye kshatrapa sa

(2) — — — —[Bo]dhisat [va] visa — ta[re].

(3) savasatanioh hitasu[khalrtha [].

(4) Savasthi[*va] diyanan parigrihe.

The inseription is too fragmentary to allow of a consecutive translation
of it being given, Tt scems that the domor of the image was a female
relative of a satrap.  We further find the usual formula: * For the sake
of the welfare and happiness of all sentient beings.” Finally the image is
said to be an object of homage (parigrika) of the Sarvistividins, if at leass
We may assume that this is meant by the expression fdvasthidiyinam,
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The fragment was obtained by Pandit Radha Krishna from a shrine
known as Galatdsvar Mahfidév Math near the Katri where it was inserted
in a wall. Tt is said to have been unearthed from a small mound in the
neighbourhood. On loan from the Government of India,

A 67. Life-siza image (ht. 5' 11" or 1 m, 80 including tenon) of a Bo-
dhisattva standing. Head, right shoulder and arm and left hand missing and
carving generally obliterated. The right hand was probably raised to the
shoulder and the left hand either rested on the hip or held an alabastron,
The figure wears a dhati fastened with a girdle, and an upper garment
hanging down from the left shoulder. The upper part of the bedy is deco-
rated with several necklaces and other ornaments similar to those of the
torso A 46. Between the fect we notice a cluster of lotus-buds and next
to the left foot a female figurine standing to front and holding in her right
hand a garland as an offering, whilst the left hand is placed on the hip.
Of a corresponding figure standing on the proper right side of the image,
only the feet are left. esé two figurines presumably represent the donors
of the statue,

The image which must belong to the Kushapa period was found by
Pandit Radha Krishna at the Kankér Tili near the village of Jaisinghpura
9 miles north of Mathurd, west of the road to Brindiban. It was being
worshipped as the guardian-god of the village. On loan from the Govern-
ment of India.

A 68, Statuette (ht. 2’ or 0 m. 61) of a Bodhisattva, probably Maitreya,
to judge from the alabastron or ointment wessel in his left hand, The
right arm and part of the halo are missing, also the feet with the pedestal.
The halo shows traces of a zigzag border., The hair is arranged in curls
schematically treated. The figure is dressed in a long robe which leaves
the right breast and shoulder bare. A loose upper garment hangs down
from the left shoulder and from the left hand. The Bodhisattva wears ear-
pendants, a flat torque and necklace, and two bracelets round the left arm,
The present figure is in some respects similar to the Maitreya statuette
No. A 43, but is decidedly superior artistically., This is particularly notice-
able in the position of the legs and in the treatment of the hand with the
alabastron. The statuette is carved in the round which is another indica-
tion of its early date, It may be safely assigned to the early Kushapa
period. It was obtained from the Shih-ganj mound near the Brindiban
Gate of the city. On loan from the Government of India.

A 69. TImage (ht. 2’/ 5" or O m, 736) of a seated Buddha clad in a
monk’s robe, much worn. Obtained from a baghicha opposite the Bhitésar
mound, On loan from the Government of India,
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A 70. Head (ht. 7" or 0 m. 179) of a Buddha image with #irsd and
pronounced wshnisha. Hair arranged in curls. From Chimupdi Math
at * Azampur Sarii, 3 miles from Mathuri on the Delhi road. On loan
from the Government of India,

*A71. Fragment (ht. 9" or 0 m, 228) consisting of a pedestal with
the lower portion of a Buddha figure seated cross-legged. Indication of
drapery on right leg. The face of the pedestal is carved with a relief, partly
defaced, consisting of two seated lions which occupy the corners and two
human figurines, probably worshippers, standing on both sides of a wheel-
pillar(f) On the rim above there is an inseription in one line which com-
mences with the name of Huvishka and appears to be dated in the year 31,
The sculpture was acquired from the mound of Ril-Bhadir, 8 miles north-
west of Mathurd, On loan from the Government of India.



(66 )

B. Jixa ok TieTHAMEARA IMAGES.

B 1.—Image (ht. 4’ T§" or 1 m. 103) of a Jina of colossal size seated
cross-legged in the attitude of meditation (Skr. dhyana-mudrd) with
both hands resting in the lap, The lower portion of both arms is broken
as is also the upper portion of the elaborate halo, decorated with concentric
bands of various design. The nose is broken ; the lips and elongated ears
are slightly injured. The hair is arranged in short schematic curls turned
to the right, There is the érivatsa symbol in the centre of the
chest, The palms of the hands and soles of the feet are marked with
the symbol of the wheel. The image probably belongs to the Gupta period
on account of its ornamental halo and the treatment of the hair. Find-place
unknown,

*B 2.—~Image (ht. 3’ 33" or 1 m.) of a Jina seated cross-legged in
meditation (Skr, dhydna-mudrd). Headandleft arm missing, Srivatsa
symbol in eentre of chest and symbols in the palms of the hands and on the
soles of the feet. Relief on front of pedestal defaced, Inseription in two
lines on rim over front relisf. It was first published by Professor Dowson,
corrected by Cunningham and re-edited by Professor Liiders who reads:

1, Siddham Mahdrdjosys Visudevasya sanm 83 gri. 2di. 16 elasya
purvvaye Senasyae

2, [dhiltu Dattasya vadhuys Vya ..cha..sye gondhikasya
Kutumbiniye Jinaddsiya pratimd dhar[rma]didnan.

“ Success | In the year 83 of Mahirija Visudeva, in the second [month
of] summer, on the 16th day, on that [date speaified as] above, an image,
the pious gift of Jinadisi, the daughter of Sena, the daughter-in-law of
Datta, the wife of the perfumer Vya,.cha...”

The image was presarved at the Ajlnhabnd Public Library till Decem-
ber 1907 and perhaps originates from the Kankili Tila,

(Dowson, J. B. A. 8. N. 8., Vol. V, p. 184, No. 6 ; Cunningham, 4. S. R.,
Vol, 111, p. 34, No. 16; Biihler ¥, 0. J., Vol. IV, p. 324; Liiders, Ind.
Ant. Vol. XXXIII, p. 107, No. 21.)

*B 3.—Image (ht. 2’ 83" or O m. 82) of a Jina scated cross-legged
in meditation, Head and left arm missing. Srivatsz symbal in centre of
chest and symbols on the palms of the hands and soles of the feet, Relief
on front of pedestal defaced, Fragmentary inscription in one line on
rim over front relief, It was read by Cunningham: Sawm. 83. gri. 2, di.
25 [etaye purvvaye] ... ... “In th2 year 83, in the second [month of]
summer, on the 25th day ........" The date proves that the image was
made in the reign of the Kushapa king Visudeva, Cf, above sub B.2,
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It was preserved ab tha Allahabal Public Library and eams perhaps
originally from the Kankali Tili.

(Canningham, 4. 8. R., Vol. III, p. 34, No, 17.)

*B 4.—Image (ht. 2’ 10" or C m, 89) of the Jina Adinitha or Risha-
bha-nitha seated cross-legged in meditation. Head and arms missing.
Halo with scolloped border partly preserved. Srivafsa symbol in centrs
of chest, and wheel symbols on the palmsof the hands and soles of the
feet. The relief on the front facz of the pedestal represents a wheel of the
law (Skr. dkarma-chakra) placed on a pillar, It is being worshipped
by ten human devotees, both male and female, of whom two are kneeling
ap the foot of the pillar, whilst the others are standing, some carrying
flowers as offerings and others folding their hands in the attitude of
adoration. The two ends of the relief are occupied by lions standing.

The sculpture was carved in the reign of the Kushana king Visudeva,
as appears from the inseription of three lines, twoabove and one beneath
the front relief, It reads:—

L. Siddha[m] Mahar[a]jasya v[aja]tir[d)jasya Devaputrasya
|Shahi] V[a]sudevasys rijya-sa[i]vatsare 84 grishmamase dvi 2

2. di 5etasye pur[vd]ydn Bhatadattasya Ugabhinakasya vadhie
— — sya kutubinie,

3. Bhagavato Arhato Rishabhasya pratima pratishthapita Dha-
rasahasya kugub[ilnie —mi—gutta-Kumara[da)tasya nirvartiana.

“Success| Inthe reign of the king, ths king of kings, His Majesty
[Shihi] Visudeva, in th> year 84, the 2ad month of summer, the 5th day,
on that [date specified] above, — — — the wife of — — — the daughter-
in-law of Bhatadatta Ugabhinaka has erected an image of the Lord the
Arhat Rishabha at the request of Kumirada tia — — — — —,

This image was discovered in November 1908 by Pandit Radha
Krishna on the bank of the Balabhadra Kupd, where it was being used
as a grinding stone. He subsequently secured it for the Museum. (Plate
XL CfJ.A.8.B.N.S, VoL V,,p. 6, no. VIII). On loan from the
Government of India,

*B 5.—Image (ht. 2’ 74" or 0 m. 77) of a Jina seated cross-legged in
meditation (Skr. dhyint-mudri). Hoad and arms broken; sculpture
otherwise damaged. Symbol of wh2sl on thy palms of the hands and
soles of the feet. On front of tha padastal is a relief reprosenting a wheel

placed on a trident which is being worshipped by six monks (2), of whom
the two nearest it ars koeeling, while the others are standing. At the
sides a lion couchant with head turned outward, On the pedestal there
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is an inseription, consid:rably mutilat>d, swhich consists of two lines (22"
in length), one over and the other under the relief, Some more letters are
traceable bencath the second line,

The inseription was first edited by Cunningham and subsequently by
Biihler. Cunningham’s facsimile proves that some letters have disappeared
since its discovery. These I have placed between round brackets,

1. Sava (90 va.) ...... [Kultu[m]banie D(i)nasya vadhiya

2. Kolttiyate] ga(nd)to [Palva(ha)kato kulito Majhamato
dakha(to) sanikaya Bhatibalie (tha)bhani—

3. ye d[@]na[m].

According to Cunningham, this image was found in the Kankali Tili
(4.5. R., Vol 111, p. 33, No. 19 ; Biihler, Ep. I'nd., Vol. II, p- 205, No. 22.)

B 6,—Image (ht. 3’5" or 1 m. 04) of a Jina seated cross-legged in the
attitude of meditation (Skr. dhyina-mudra). Head missing, Orna-
mental halo and lozks partly preserved, On each side stands a male
attendant, holding a fly-wisk in his right hand. The sculpture is perhaps
identical with ** the life-siz3 ssated figure with an elaborately carved nimbus
and long hair flowing over the shoulders and down the back® excavated
by Mr. Growse from the Kankali Tila (Mathurd, p. 117).

B 7.—Statuctte (bt. 2’ 5" or 0 m. 737) of a Jina seated cross-legged
in meditation on a cushion which is placed on a throne (Skr. simhasana)
supported by a pair of lions. In the centze is a wheel between two
figurines of meditating Jinas, both defaced, The head of the main figure
is missing, but the long straight hair is still visible on both shoulders. An
attendant chowrie-bearer stands on a lotus-flower on each side; the lefs
one is missing. Find-place unknown.

B 8.—Image (ht. 2 5" or 1 m. 04) of a Jina (7) image seated cross-
legged in the attitute of meditation (Skr. dhydna-mudrd). Find-place
unknown.

B 9.—Torso (ht 1’ 104" or 0 m. 56) of a Jina (7) image seated cross
legged in the attitude of meditation (Skr, dhyina-mudra). Find-place
unknown,

B 10.—Lower portion (ht. 1’ 8" or 0 m. 89) of the figure of a Jina
seated cross-legged in the attitude of meditation. Brought from the Joics
Magistrate's bungalow.

B 11.—Image (ht. 2’ 6" or Om, 74) of a Jina seated cross-legged
in the attitude of meditation. Head missing, Symbol in the palms of
the hands and on the soles of the feet. Pedestal defaced, Find-place
unknown.
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B 12.—Tmage (ht. 1’ 117 or 0 m. 584) of a Jina seated cross-legged
in meditation (Skr. dhydna-mudrd). Head missing. On front of
pedestal a devotional scene, a wheel placed on a pillar, worshipped by three
men, four women and a child. On both ends a lion to front. Find-placs
unknown.

B 13 —TImage (ht. 1 73" or O m, 495) of a Jina seated cross-legged
in meditation (Skr, dhyana-mudra). Head missing. Arms broken. On
front of pedestal a relief, much defaced, representing a wheel being worship-
ped by male and female devotees. On each end a lion to front ; that to
the proper left broken, Over relief traces of an inscription. The image
probably belongs to the Kushapa period,  Find-place unknown.

*B 14.—Fragment (ht. 7% or 0 m. 18) of a statuette of a Jina (7)
seated cross-legged in the attitude of meditation (Skr. dhyana-mudra).
on a throne (Skr. simhdsana), supported ly two licrs stinding to fient.
Between these lons a devotional scene representirg a wheel cn a yillar
with three figures of human worshippers eterding on cach sride. Ower
this an inseription in one line 6§" leng. Tt was pulliched Ty Mr. Growse
and re-edited by Professor Liiders who reads: Siddham Vichakasya
Datta-$ishyasya Sihasya ni[vartand] ..... “ Success| [At the request]
of the preacher Stha (Skr. Simha) the pupil of Datta....

The remaining portion was evidently on the Jower rim which is broken.

There are also a few letters on the proper left side of the pedestal.
On palmographical grounds the sculpture is to be assigned to the later
Kushapa period. It was found at the Kankili Tili. (Growse, Mathurd
p- 118; Ind. Ant, Vol. VI, p. 219, No. 8;J. 4.8 B., Vol. XLVII,
(1878) Pt. I, p. 119; plate XX [inscription erroneonsly described as that
of No. B15] Biihler, Ep. Ind., Vol L, p. 383, note 60 ; Liders, Ind. Ant.
Yol. XXXIII, p. 154, No, 33).

*B 15.—Statuette (ht. 17 7* or 0 m. 482) of a Jina seated cross-legged
in the attitude of meditation. (Skr.dhydna-mudra.) The headis lost,
but remnants of a radiating halo are still extant. An attendant on each
side; but one to the left broken. The ome to the right stands in the
attitude of adoration (Skr. namaskira) and wears a snake-hood, showing
him to be a Niiga. On the front of the baseis a relief representing cight
human worshi ppers including three women and two children, standing
in the attitude of adoration on both sides of a wheel placed on a pillar.
Similar devotional scenes are commonly found on the bases of Gandhira
images. On both sides of the relief are defaced lions. On the pedestal
over the relief is an inscription in two lines, each 7" in length, which was
first e dited by Growse and re-edited by Bithler. It reads:—
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1. Samvatsare saptapafichide 57 hemanta-tri(tri)ti—

2. ye divase trayodate sya parvvaydnm ... ..

“In the fifty-seventh (57th) year, in the third month of winter, on the
thirteenth day ; on that [date specified as] above. ......"

Professor Liiders refers this date to the Kushana era;but on account
of the character I feel inclined to refer it to the Gupta era, in which case
it would correspond to A.D. 376-7.

Evidently this seulpture is the same as '* the broken Jaina figure naked
with an Indo-Seythian inseription dated in the year 57, both in words and
in figures "; which was obtained by Cunningham from the Sitali-ghiti mound
on the bank of the Jamnii and placed by Growse in the local museum,
But Growse says that it had been built up into a mud wall in the
Manoharpur Quarter of the city and that his attention was first called
toit by General Cunningham. (Cunningham, 4. . R., Vol. XX, p- 36;
Growse, Ind, Ant., Vol. VI, p. 218, No. 5, and plate ; Bihler, Ep. Ind.,
Vol. IL, p. 210, No. 38 and plate.)

B 16.—Statuette (ht. 1 4}* or 0 m, 418) of a Tirtharhkara seated
cross-legged in the attitude of meditation on a throne supported by a pair
of lions. Between these lions are four figures, mostly defaced, worshipping
a wheel, The main figure has a circular halo with scolloped border round
the head, and the érivatsa symbol in the centre of the chest. The soles of
the fect also are marked with symbols, On each side stands an attendant
figure, with an elaborate head-dress,

It was purchased by Pandit Radha Krishna from a Khattri, Girdhar
Lal by name, who is said to have found it in the Jamni near the Giokaran
Mahidév Temple, On loan from the Government of India,

*B 17.—Statuette (ht. 10’ or 0 m. 255) of a Jina (?) seated cross-
legged in the attitude of meditation. (Skr, dhyana-mudrd) on a throne
supported by two lions, Between these lions are two male and two female
figurines worshipping a wheel which is placed on a pillar, On the rim
over this relief is an inscription in one line, 87 long. It reads....ja
da sa ... . sa [DhaJmam|[i] trasa vadh[iyé).

*B 18.—Statuette (ht. 10" or 0 m, 255) of a Jina seated eross-legged
in the attitude of meditation. (Skr. dhyana-mudra) on a throne
supported by two lions. Between these lions are two male and two
female figurines worshipping a wheel which is placed on a pillar. On
the rim over this relief is an inscription in one line, 63" long. It reads:—
Kogtikato ganato Vachhalikato kulato vadhka . , “Out of the Kotiya
gana, out of the Vachchhaliya kula . . , . , , . .” The inscription
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was evidently continued on the lower rim which is defaced. It shows
the statuette to be Jaina and to belong to the Kushapa peried '. There
are some more letters on the side of the proper left lion. The image was
found at the Miti Math inside the Holi (or Hardinge) Gate, where
it was being worshipped, It was obtained for the Muscum by Pandiy
Radha Krishna On loan from the Government of India,

B 19.—Image (ht. 2’ 2" or 0 m. 66) of a Jina (?) seated cross-legged in the
attitude of meditation. (Skr, dhydna-mudrd). Ushynisha on top of head and
¢érivatsa symbolin centre of the chest. On each sidea miniature attendant
standing on a lotus and waving a fly-wisk (Sanskriv chamara, Hindi chauri).
In the two upper corners two flying figures, apparently carrying garlands,
The relief is enclosed between two pillars indicating a chapel in which the
image was supposed to be placed. The stone was at the Allahabad
Library upto December 1907 ; it is doubtful if it originates from Mathuri,

B 20.—Image (ht. 2’ 2" or 0 m. 66) ofa Jina seated cross-legged
in the attitude of meditation (Skr, dhydna-mudrd) on a low triangular
cushion, with ornamented front, Head missing and arms broken. The
nipples are marked by wheel symbols, In the centre of the chest is a
érivatsq symbol. Projecting disk in the palms of the hands and on the
soles of the feet. Find-place unknown.

*B 21.—Statuette (ht. 1/ 7" or 0 m. 48) of the first Jina, Adinitha or
Vrishabhanitha, seated on a cushion in meditation, Head missing with
top portion of the slab. The figure was originally placed in a chapel, the
pillars of which are broken off above the base. The Jina's seat is supported
by two lions couchant placed between two broken pillars. A piece of cloth
with garlands hangs down from the seat, so that its border touches the wheel
beneath. Below it is a miniature bull conchant, the cognizance of the Jina
Vrishabhanitha. The lower portion of the sculpture is divided by four
pilasters into three compartments. In the proper right and central one are
two, in that to the left, three standing figures of Jinas. Immediately beneath
the outer pilasters are two kneeling figurines of human worshippers, On
both sides of the projecting portion of the stone is a vertical row of five figures
of which four are Jinas, seated in meditation. The missing op por-
tion of the slab, probably contained eight wore Tirtharmkara figurines
making a total of twenty-four, the traditional number of Jaina patriarchs,
The lowermost figures of both rows are a male and female probably a Yaksha
and YakshI ; the latter holds a flower in each hand. A Nigari inseription
in one line runs along the raised rim over the lions. It reads:--

On Panmdita Sri-Ganavara-devaya.

1 O Ep. Ind, Yol LI, p. 208, Ko. X1I1.
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*B 22—Statuette (ht. 2’ 3" or 0 m. 68) of the 22nd Jina Nemindtha
s=ated cross-lagged in the attitude of maditation on a throne supported by
two lions. On each side of th2 main figure stands a male attendant waving
a fly-wisk. Under these two attendants ars two crouching figurines, male
a3d female, with a staffin each hanl. They probably represant Yakshas,
The male wears a diadem on the top of his hoad, tha female a high tiara,
Over the chauri bearers are two flying figures, apparently carrying garlands,
and over these two elephants standing on both sidss of the parasol which
surmounts the Jina's head. On the top of the parasol there are traces
of a miniature figurs beating a hand-deum, On the raissd rim beneath
tha padestal is an inscription, 1’ in length, of which the greater part
i3 dostroyed. It reads:—Swmvat 1104 S Bho-dh-a-aya-gachchha
Mahila. . . ., , .Theyear, if reforred to the Vikrama era, would
corraspond to A.D. 1047, Under the inscription is a conch, the cognizance
of the Jina Neminitha,

Ths sculpture was preserved at the Allahabad Public Library till

2eambar 1907 ; it is uncertain whether i originates from Mathurs,

* B 23.—Statuette (hi. 1 4}* or 0 m. 407) of a Jina seated crosslegged
in meditation (Skr. dhydna-mudra) on a cushion placed on a throne, which
is supported by a pair of lions couchant. The seulpture is much demaged and
the head is missing. An attendant with a fly-fan to tho left. The corres-
ponding figure to the right is lost. A kneeling figure of a human worshipper
on each end of the pedestal. Thuere runs an inscription in one line along
tae lower rim of the pedestal, but only a few letters are praserved, i

® B 24.--Fragment (bt. 63" or 0 m. 163) consisting of the lower
portion of a Jina figurs seated cross-legged in the attitude of meditation

(Skr. dhydna-mudra) on a triangular cushion ornamentally carved along
thz front. It bears an indistinet Nigari inseription dated samval 1234
corresponding to A.D, 1177,

This sculpturs was found at ths Kankali Tili according to Growse,
(Mathwra 2nd, ed., p. 110, with plate; Ind. Ant, Vol. VI, p- 219, No.10,)

* B 25.—Statuette (ht. 1’ 2" or O m, 356) of white marble, reprosent-
ing a Jina seat:d cross-legged in the attitude of meditation, Head lost.
In tho palms of ths hands isa four-petalled flower, On the soles of the
foet is another symbol. Oa the front face of the cushion is an Anscription
in three linas, composed in a mixture of Sanskrit and Hindi and written in
the Nagari character, The datz is the Vikrama year 1826, Migha va, di. 7
Thursday, corresponding to the 18th January A.D, 1870. It reads:—
1. Sawmvat 1826 varshe mifi Magha va. di. T Guravdsara Digana-
gare Maha[valje Kchari Si[ilgha raja vijaya[rajye],
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2. mahabhattaraka $ri-pijya-Sei-Mahanwida-sigarz-suribhis tad
upadat (—deéat) || Palli-valavaméamagihigai.,

3. tre [Ha] rasdnd-nagara-visingd Chaudhari Jodhardajena patita
(pratishihat) karapiteya (kiriteyam).

“In the year 1826, [the month] Migha, the Tth day of the dark fort-
night, on Thursday, in the victorious [reign] of Mahiriji, Riji Kehar
Siiigh at the Town of Dig, by order of the great master the worshipful Sri
Mahinand Sagar * Suri, this conszeration (7) was caused to be made by
Chaudhari Jédh Raj of the Pallivil clan and of the Magihi family, and a
resident of the town of Harasipa.”

For part of the above reading I am indebted to Mr. Ajit Prasada,
Vakil, High Court, Lucknow. Mahirdji Kéhari or Késari Singh was a
grandson of Mahiraji Siiraj Mall, the founder of the Bharatpur Gaddi.
* Mahiriji Jawihar Singh was his father. On Jawihar Singh’s death his
brother Ratan Singh became the ruler and Kéhari or Késari succeeded Ratan
Singh. He ruled from Chét suedi 6th, Sambat 1826 (A.D. 1769) to Chet
badi 15, Sambat 1834 (A. D, 1777).

B 26.—Statuette (ht. 1’ 8" or 0 m. 51) of a Jina, cither Supiréva
or Pirsvanitha *, wearing o Naga-hood and seatzd cross-legged in medi-
tation on a cushion, supported by sitting lions, The figure is placed in a
miniature chapel, the pillars of which are broken. The projecting portions
of the architrave are supported by lions rampant which stand on the heads
of elephants couchant, This sculpture seems to be identical with thas
found by Growse at a depth of six feet in a ficld between th: Kankali Tila
and the Chaubiird mounds. He describes it as  a small pediment contain-
ing in a niche, flanked by fabulous monsters and surmonntcd by the mystic
whel, a figure of Buddha, canopicd by a many-headed serpent and seated
on a lion throne.” (Mathurd p. 124.)

B 27. Fragment (h. 1/ 53" or 0 m, #43) consisting of the lower
portion of a Jina (?) image seated cross-legged in meditation, as expressed
by the position of the hands which rest in the lap, with the palms turned
upward, In each palm is the sign of the wheel (Skr. chakra). On the sole
of the feet is the same emblem besides the symbol of the three jewels
(Skr. triratna). The sculpture is said to originate from the Kankili
Jila,

B 28.—Fragment (ht. 1' 7" or O m. 483) consisting of the lower
portion of a Jina (7) image seat:d crossdegged in meditation. Left knee

! Siri Ananda is mentioned in Ep. Ind., Vol, I, p. 377
LR !-l'-"D"l'-h P 43,
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missing ; pedestal defaced.  Symbol of the wheel in the palms of the hands
and on the soles of the feet, Find-plaze unknown,

* B. 20.—Fragment (ht. 1’ or 0 m. 305) consisting of the legs and
upper part of the pedestal of a Jina (7) seated cross-legged in meditation.
The relief on the front face of the pedestal evidently represented a wheel
with four worshipping figures who are holding bunches of flowers as offerings.
Only the heads aré partly preserved, On the raised rim over the front
relief runs an inscription in two lines 1/ 4" in length; the last portion of
the first line and almost the entire second line are destroyed. It reads:—
(1) Mahdrajasya Devaputrasye Huvishkasya [aljya-sa(m) 50 he. 3
di. 2] v v e s (DR o v o« o o Dolha et gha e
“In the reign of the king, His Majesty Huvishka, in the year 51}
in the third month of winter, on the second day....
This inseription shows the image to belong to the Kushmm pennd

The ston which had been set up by a subordinate in the Public Works
Department to protect a culvers on the high road through cantonments was
rescued by Mr. Growse (Mathura, p, 165, and I'nd. Ant. Vol, VI, pp. 217
and 291, No. 11.)

B 30.—Fragment (ht. 1/ 64" or 0 m. 47) of a Jina figure scated eross-
legged on a throne much difaced. Find-place unknown.

* B 31.—Fragment (ht. 10}" or 0 m, 26) of the padestal of a seated
Jina image. To the proper right is a wheel placed on a throne which
must have occupied the centre of the front relief. On the proper left side
is a lioa facing, part of whose body is carved on the side of the stone.
Butween the wheel and the lion are two tigures, male and female, standing
to front with fold:d hands in the attitude of adoration. There is an
inseription in two lines, 13" and 16" long, of which th2 lower line is mostly
destroyed, on the raised rims over and beneath the relief. For the following
reading I am indebted to Professor H, Liiders:—

1. [Sam] vez [t*] [97] varda-md 1 Kopeyt-gans- Vaira-éakhi

2. ddha [ma-ttadeshi]. . . . vi[bu?] pratishtk[a]pita.

In Professor Liiders’ opinion the dats refers to tha Gupta era, in which
cas2 the inscription would be dated in A.D. 416,

The sculpture was pres.rved in the Dalhi Municipal Mus:um :ill Osto-
bar 1907, when it was traasferred to the Mathuri Museum. Judging from
its style and the kind of ston> us:d, it originates from Mathurd, but the
exact find-place is unknown.

B 32, —Image (ht. 3’ 31" or Im)of a standing Jina, Head and fect
lost ; hands injured. . Male attendant with fly-wisk standing on each side.
Lower portion of back square, Vertically along ‘the bdck project three
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sides of an octagonal shaft. The image is said to come from the Kankili
Tili.
B 33.—Fragment (ht. 1’ 11" or 0 m. 584) of a slab containing the torso
of a standing Jina figure, Head lost. Portion of an ornamental halo;
straight locks on shoulders. On both sides an attendant standing on a
lotus and holding a fly-whisk. Find-place unknown.

B 34.—Torso (ht. 2’ 4" or 0 m. 71) of a standing Jina figure. Find-place
unknown.

B 35,—Torso (ht, 2' 8% or 0 m. 81) of a standing Jina. Symbol in
centre of chest. It was brought to the Museum from the bungalow no, 14.

B 26,—Torso (ht. 2/ 3}" or 0 m, 686) of a Jina figure, standing against
a slightly projecting pillar, Remnants of a eireular halo visible on the hack of
the stone. Long straight locks falling on shoulders, Find-place unknown.

B 87.—Torso and head (ht. 1/ 81" or0 m. 52) of the figure of a
Jina, Arms missing, noss broken, lips slightly injurcd. No halo. Hair
arranged in conventional short curls, Ear-lobes elongated, Srivatsa
symbol in centre of chest, Find-place unknown.

B 38,—Torso (ht. 17 6" or 0 m. 457) of a Jina (1) figure.  Srivatsa
symbol in centre of chest. Find-place Kankili Tila (7).

B 89.—Torso (ht. 1’ 3" or 0 m.38)of a Jina (7) figure. Siivatsa
symbol in centre of chest. Find-place unknown,

B 40.—Torso (ht. 10” or 0 m. 254) of a Jina figure. Srivalsa sym-
bol in centre of chest. Find-place unknown,

B 41.—Torso (ht. 84" or 0 m. 216) of a Jina figure. Srivatsa sym-
bol in contre of chest. Attendant holding fly-whisk to proper right.
Find-place nnknown.

B 42.—Tor:o (ht. 8" or 0 m. 20) of & Jina figure. Srivafsa symbel
in centre of chest, Find-place unknown.

B 43.—Frngmant (ht. 8" or 0 m. 20) consisting of thighs of standing
Jina figure,  Find-place unknown,

B 44—Mask (ht. 1’ 9" or 0 m. 53) of the head ofa Jina (?) figure of
colossal size. Left cheek and nose missing ; lips and chin damaged. Hair
in short conventional curls. Face round and full ; eyes large and protrud-
ing ; pupils not indicated. Neither ushpisha nor @irpd. Find-place
Kankili Tila (7).

B 45.—Mask (ht. 1’ 33" or 0 m. 35) of tha head of a Jina (7) image
of colossal size. Nose and chin broken. Hair arranged in short - conven-
tional curls, The head seems to have an ushwisha and there is a small
Wirpd above the nose,  Findsplace unknown, :
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B 46.—Head (ht. 1’ 1" or 0 m, 33) of a Jina (?) image, of buff-
coloured sandstone. Nose, chin and ears slightly damaged. Hair in short
echematic curls, Face round and full. Eyes large, pupils not marked,
Eye-brows in two curves almost touching each other, Find-place Kankili
Tila ().

B 47.—Head (ht. 17 1" or 0 m. 278) of a Jina (?) figure. Top of the
head and nose broken. Ears and chin injured. Deep, round hole on place
of leftear, Hair treated in schematic waves, Face round and full ; eyes
large. Pupils not indicated. No #rpa. Find-place unknown.

B 48.—Head (ht. 1’ or 0 m. 3035) of & Jina (?) image. Nose broken ;
ear-lobesinjured. Hair in short conventional curls. Face round and full,
eyes large. Pupils not indicated. No dirndi. At back traces of pillar.
Find-place Kenkali Tila (7).

B 49.--Head (ht. 1’ or 0 m. 305) ofa Jina (7) figure. Nose broken ;
chin injured. Back of head, including ears, missing. Hair arranged in
short conventional curls. It was brought to the Museum from the Joint
Magistrate's bungalow.

B 50,—Head (ht. 10" or 0 m. 255) of a Jina figure, much defaced.
Hair in wavy rows. Find-place Kankali ‘Tila (7). -

B 51.—Head (ht. 83" or Om. 215) of a Jina figure, well preserved
Nose and ears slightly injured. Hair in rows of schematic waves. Face
broad and flat. Uryd between eye-brows, Find-place unknown,

B 52.—Head (ht. 113" or 0 m. 29) with portion of left shoulder and
halo of Jina (7) figure. Hair arranged in wavy rows, Forehead, nose and
lips damaged. Find-place unknown.

B 53.—Head (ht. 10" or 0 m, 255)of a Jina figure. Nose broken ;
face much injured. Hair arrangedin short schematie curls, Pupils in-
dicated, Portions of ornamental halo, Find-place Kankili Tili (f.

B 54.—Head (ht. 10" or O m. 265) ofa Jina figure, Much worm,
Hair in short schematic curls, It was brought to the Museum from the
Joint Magistrate’s bungalow.

B 55.—Head (ht. 83" or Om, 215) of a Jina (#) fignre. Nose, chin
and right cheek broken. Hair plain. Find-place Kankili Tila (2).

B 56.—Head (ht. 83" or 0 m. 215) of a Jina (7) fignre, Forehead and
nose broken. Hair plain, Traces of ushwisha. Find-place unknown,

B 57.—Head (ht. 7" or 0 m. 179) ofa Jina (7) figurine, Nose bro-
ken ; lips, chin and left ear injured. Hair plain, No ushpisha or firpd,
Pupils not indicated, Find-place unknown,
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B 58.—Head (ht. 8" or 0 m. 205) of & Jina figure, Much defaced ;
nose broken. Hairarrangedin short schematic curls, Face round and
full ; eyes large. Find-place Kankali Tili (7).

B 59.—Fragment (ht. 31" or 0 m. 95) consisting of the lower portion of
the head of Jina (?) figure. Find-place unknown.

B 60.—Fragment (ht. 10" or 0 m. 25) of the head of a Jina (%) figure
with hair arranged in conventional curls. Find-placs unknown.

B 61.—Head (ht. 2’ 4" or Om. 71) of a Jina image of colossal siza,
The surface has peeled off in places, The hair is arranged in schematic
carls, The sculpture was kept at the Allahabad Public Library ti!l Decem-
ber 1907.

B 62.—Head (ht. 1’ 4" or 0 m. 40) with portion of a Niga-hood,
presumably belonging to a figure of the Jina Pirévanitha. The hood
must have consisted of scven snake-heads, one on the proper right side
missing. Over each snake-hood is a sacred symbol. That over ths
central head isthe triraina symbol and that over the outermost head on
the proper left end the svastika. The head of the Jina, of which the nose
and chin are missing, has short schematic curls and elongated ears. The
eye-brows are drawn in one line. The cheeks are full ; the lips thick and
protruding,  Find-place unknown.

B 63.—Statuette (ht. 17 4" or 0 m. 419) of a Jina seated cross-legged
in the attitude of meditation between two attending figures; standing with
folded hands. The central figure has a symbol in the middle of his chest
and remnants of a circular halo with scolloped border on both sides of his
head. On the pedestal is a relief, flanked by two lions, which repres:nts
four human figures worshipping a wheel. The carving is partly defaced
and the workmanship poor.

B 64.—Fragment (length 83" or 0 m. 216) consisting of two hands of
a Buddha or Jina figure seated in the attitude of meditation, Find-place
unknown.,

B 65.—Stele (ht. 2' 10" or 0 m, 862) with a nude Jina figure seated
cross-legged in meditation on each of the four sides!, One wears a
soven-headed Niga hood ; and another of the four figures has straight

. hair falling on both shoulders, Two are seated on a throne supported by a
pair of lions between which stands a wheel, the narrow side facing, A

! Quadruple Tiréhamkara images like I 65—T74 are designated in the inscriptions

. s prafimi sareato bhadeika ¥ an image auspicions on all sides.” (Cf, Ep, Ind. Vol I,

p. 352, No. 11) Growse (Mathurd p, 115} mentions two such sculptures fouud in the

Eaakili Tili under the vame of chawmnkAi. For similar images cf. V., A, Buith, Jain
Blipa, plate XC, : !
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similar whe:l in the same position is found on th2 two remaining sides,
but here it is placed between two squatting figurines, one a corpulent male
figur: holding a cup in his right and a money bag in his left hand ; the
other a female holding an infant in her left arm, and in her right an in-
distinet object. These figarines probably represent Kubera, the god of
wealth and Hiriti, the goddess of abundance. Cf. beneath C 2 and 4-5.
Each Jina has on both sides of his head a flying figure carrying a garland.
Find-place unknown.

B 66.—Stele (ht. 2* 4" or 0 m. 709) carved on the four sides with
a nude Jina figure seated cross-legged in meditation on a cushion placed
on a throne (Skr. simhdsana) supported by a pair of lions, turned out-
ward with one forepaw raised. Between each pair of lions, in the centre
of each of the four sides, is a wheel. In one instance there are two kneel-
ing human figures on both sides of the wheel. Along the four facos of the
pedestal are miniature figurines in various attitudes, Most of them are
male figures, probably Yakshas, squatting and holding a money bag in the
left hand. On one side there isa knecling female figure and on another side
a grotesque head, perhaps Rihu. The upper portion of the stone with
the four heads is missing, One of the four figures is distinguished by
long straight locks falling on the shoulders. Each Jina figure has
symbols in the shape of conventional flowers, in th: palms of the hands
and on the feet, The sculpture is said to originate from the Kankili T1li,

B 67.—Stele (ht. 2* 10" or 0 m. 859, including tonon) with a nude
Jina standing on each side. One is distingnished by a seven-headed Niiga
hood ; another by straight hair falling on both shoulders, Each figure has a
érivatsa symbol in the centre of the chest. On each side of the pedestal
is a bas-relief representing a devotional scene. In the top of the stone is a
square mortice for the reception of a tenon ; there is a square tenon in the
bottom. Find-place unknown.,

* B 68.—Stele (ht. 3’ 3" or 0 m. 99) with a nude Jina figure standing
on each of the four sides, The four figures are all defaced and other-
wise injured. Three have ornamental haloes and one a seven-headed Niga
hood. One of the three haloed figures has straight locks falling on the
shoulders. Each figure has the érivatsa symbol in the centre of the chest,
There is a square mortice in the top of the stone. The pedestal is broken,
on one side ure traces of an inscription, which I read :...ka Lhaginiye
Gho..."* [of] Gho...the sister of...” The character is that of the Kushapa

period,
The sculpture is said vo have been found in the Kankili Til,
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* B 69.—Stele (ht, 17 11" or 0 m, 582) with a nude Jina figure stand-
ing on each of the four sides. Three of these figures have haloes and one
a seven-fold Niaga hood. One of the haloed figures has long straight hair
falling down on both shonlders, All four figures have a symbol in the
centre of ths chest. On the four corners of the pedestal ars human
worshippers, facing both sides. Round mortice in the top of the stone,
On one face of the base is an inscription in one line.

The sculpture is said to originate from the Kankili Tila.

* B 70.—Stele (ht. 17 103" or 0 m. 57) earved with a nude Jina
figure standing on each of the four sides. Three of these figures have a
halo and the fourth has a seven-headed Niga-hood. All four figures have
a symbol in the centre of the breast. On the four corners of the pedestal
are figurines of devotees facing both ways. There is a round mortice in
the top of the stone, The base is broken. Along the three entire sides
runs an inscription in two lines. The lettering on side b is partly, and that
on ¢ wholly, lost.

The inseription which was first brought to notice by General Cunning-
ham and re-edited by Professors Btihler and Liiders, runs as follows :—
a 1. Siddha [sai] 35" ke 1 di 12 asya purvvdye Ko—
2. tito Bralmaddasikito Uchenakarito

b 1. Sr[ilgrikito I
R TR T e g

dl. . . .bodhi-labhde Vish[*aludeva prati—
2. . . .sarva-sat[tva]nam hita-sulha[ya).

“ Success! [In the year] 35, the first mouth of winter, the 12th day
on this [date specified as] above, [at the request of] , , ., ., . out of
the Kottiya [gapa], the Brahmadisika [kula], the Uchchindgari [éakha)
the Srigriha [sambhoga] . . . . for the welfare and happiness of all
creatures,”

The sculpture was found in the Kankili Tila and preserved in the Delhi
Municipal Museum till October 1907 when it was transferred to the
Mathurii collection. (Cunningham, 4. 8. R, Vol. ITII, p. 20, no. 2 and
plate, Bihler, dlmanach der Wiener Akademie der Wissenschaften,
Vol. XXXVII, p. 266 ; Vienna Oriental Journal, Vol. I, p. 176, no. 5 and
Yol. IV, p. 171 and Liiders, Ind. 4dnf., Vol. XXXIII, p. 36, no. 5).

* B 71.—Stele (ht. 17 10" or 0 m. 558) carved with a nude Jina
figure standing on each of its four sides. Three of these figures have
haloes and the fourth has a broken Niga hood. All four figures have a

1 Professor Liidors reads sa 5.
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symbol in ths centrs of the chast, Oa the four corners of the"pedestal
are figurines of human devotees, facing both ways. Their hands are
missing. Ther: is a squars mortice in the top of the stone. On the lowet
rim of the basa along the four sides runs an inscription in one line, which
was first published by General Cunningham and re-edited by M, Boyer,
(a) [Sam] 5 he 4 di 20 [asya purvayam K [ofiya]
(b) [gend]to Uchenagarito éakhito Bam[h]adafsikato] [kuldto] .
(e) M[ilhila tasya fishyo aryyo A

“[In the year] 5, the 4th month of winter, the 20th day, on thas [date
specified as] above . . . . out of the [Kotiya] gana, the Uchenagara
akhda, the Brahmadisika kule . . , ., Mihila—his disciple, the
roverend . .o, , 2

The sculpture was found in the Kaikil; Tili and preserved in the Delhi
Municipal Museum till October 1907 when it was transferred to the
Mathurda Museum. (Cunningham, 4. 8. R, Vol ITI, p. 31, plate XIII,
no. 3 ; Boyer, J. A., series IX, Vol. XV, p. 274.)

B 72.—Stele (ht. 1’ 8" or 0 m. 393) earved with a nude Jina figurine
standing on each of the four sides, Each of the figures has a drivats
symbol in the centre of the chest, One is distinguished by a snake-hood
and the other three by haloes with scolloped borders. The sculpture was
found let into the wall of a small linga shrine near a well at the Jjunetion
of the Circular Road and the cart-tract leading to Maholi and was being
worshipped as Virabhadra, a gaga of Siva, Possibly the image came
originally from the Kankili Tila,

B 73.—Stele (ht. 1’ or 0 m, 314) carved with a nude Jina figurine
standing on each of th: four sides. The carving is much defaced, Pandit
Radha Krishna purchased it from a Brahmin resident in Mathuri city,
who worshipped it as Brahmi and at the same time explained it to the
ignorant as a representation of the four Yugas, all but the Kaliyuga being
obliterated! On loan from the Government of Indja,

B 74.—Fragment (ht. 10}” or 0 m. 275) of a stele similar to Nos,
B 65—73. Of the four images only the halo and remnants of the heads
are preserved on three sides, One of them probably wore a Niga hood,
Over each Jina are two fying figures, much worn, which carry garlands,
flowers, &c. On the top of the stone is a raised disk, with two concentric
circles, The fragment is said to originate from the Kaikili Tila.

B 75.—Sculpture (ht, 3’ or Om, 915) of buff-coloured sandstone repre-
senting & Tirthamkara seated cross-logged in the attitude of meditation
(Skr. dhydna-mudra) on a lotus-throne supported by two lions couchant,
The main figure is headless and all the attending figures as well as the proper
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discovered by Mr, F. 8. Growse in the winter of 1873-4 in a mound near
the village of Pali-Khord (Lhipi-mound) belonging to the ancient site of
Madhupuri 2 miles south-west from the ruined temple of Késab Dav,
“On one side,” Growse says, “ it represented a group of six persons, the
principal figure being a man of much abdominal development who is seated
in complete nudity on a rock or low stool.”  His right leg, which is some-
what injured, rests on the ground and his left, the foot of which is missing, is
drawn up. The head is defaced, but enough remains to show that it was
bearded and had long curly locks kept together by a fillet. His left hand
rests on his ealf; his right holds a cup, the curious shape and design of which
decerve special attention. At his right knee stands a child, entirely
defaced,! behind which is a female figure clad in a long-sleeved jacket and
a skirt falling down on the feet which are shod with plump shoss, Her
head-dress is that found on the Graceo-Budhist seulptures of Gandhira.
She has long curly locks falling on the shoulders, heavy car-pendants, a
necklaco consisting of several rows of pearls or round beads, which hangs
down between the breasts, and a bracelet. In her right hand she holds a cup
of the same shape and design as that of the main personage of the group.

Another female figure, somewhat smaller in size, occupies the proper
right side of the relief. Her dress is the same as that of th: female just
described. But she wears a flat torque round her neck and holds a bunch
of grapes in her right hand.

In the back-ground between the two eup-bearers a defaced figure is
partly visible —evidently a bearded man wearing a mantle or scarf over his
left shoulder, On the other side of the chief figure stands a boy, clad in a
long-sleeved tunic reaching down to his knees, long trousers (7) and plump
boots. In his right hand he holds what appears to be a bunch of grapes,
His head is missing. The dress of this figure is that of the Kushana
period.  Above the figures we notice the foliage of an agoka tree.

On the opposite side of the block we find the fat man again “in a
state of helpless intoxication.” He occupies the centre and is seated on
what appears to be a low rock. A loose sheet covers the lower part of his
body. His left leg is drawn up and his right is hanging down. . His right
arm is held by a female figure dressed in Greek costume and his lefs by a
male person, who wears a mantle, “ fastened at the neck by a fibula and
hanging from the shoulders in vandyked folds, which are very suggestive
of late Greek design.” (Growse). On each side of the seated man we find

! On the photograph published by Growse (Matburs, p- 188) this figure fs still
extant. Bince writing the above, part of the figure bas been recovered and refized
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C. YausaA AND NicA InagEs.

C1—PAREKHAM IMAGE.—Statue of colossal size (ht. including
pedestal, 8/ 8” or 2 m. 62; width across the shoulders 2’ 8” or 0 m. 812)
representing a corpulent male figure, standing with the left knee slightly
bent. The head is detached and both arms arve lost. The head is provided
with heavy ear-rings, but further details are obliterated. The figure wears
a dhiti held round the loins by means of a flat girdle tied in a knot in
front. A second flat girdle is laid round the chest, which is decorated with
a necklace and a torque. The latter is provided with four dependent tassels
at the back. Near the break of the left arm traces of an ornamental
bracelet are still visible. Tt is impossible to decide what the position of the
arms was. But on the left side of the image there is a break which seems
to indieate that the left hand was placed on the hip. The right arm was
evidently fres from the body, as on this side no break is visible. Possibly
the right hand was raised towards the shoulder and the attitude of the
image the same as that of standing Buddha and Bodhisattva images.

The sta*ue was discovered by General Cunningham in the village of
Parkham 14 miles south of Mathuri on the Grand Trunk Road. The
villagers worshipped it under the name of Dévata (“ Deity ). Cunningham
conjectures that it ropresents “a yaksha or attendant demi-god who
earried a chawri over the right shoulder.” It does not however seem very
probable that an imaga of this siza should hava served the purpose of a
simpla attendant. Besides, there is no indication that it held any object
over ils shoulder, On account of the corpulence of the figure, I feel
inclined to identify it with Kubera, the god of wealth. |

The Parkham statue is of particular intorest, as it is the only image yet
found in India which can be assigned to the second century B.C. It has an
inseription in Maurya Brihmi cut in three lines on the top of the pedestal on
both sides of and between the feet. The first portion on the proper: right
side and that in the centre are partly destroyed, and in the third line several
letters are uneertain.

Ireadit: . . . [ni] Bhadapugaring[ka]. . [ga] atha . . .
s o P . . . . . . Kuni[kaltevising [Gomitakena] katd.
“ Made by Bhadapugarin . . . . Gomitaka the pupil of Kunika.”
(Plate XII. Cf. Cunningham, 4.8.R. Vol. XX, p. 41and plate VI ; Konow,
Ind. Ant).

C2—“ BACCHANALIAN GROUP."—Sculpture (ht. including tenon
57 1" or O m. 538 ; width at base 3’ 5” or 1 m. 04 ; thickness 17 6" or 0 m. 458),

carved on both sides with a so-called * Bacchanalian group.” It was
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Gandharva and an Apsaras, of which the male figure carries a garland as an
oftering, whilst the famale se=ms to shower flowers. Over each of these two
groups there must have been an elephant standing on a lotus-flower. The

. feet of that on the properleft are still traceable. The head of the Tirtharn-

kara is provided with an ornamental halo and is surmounted by a triple
parasol, on the top of which there is a prostrate figurine baating a hand-
drum.

The sculpture is of the mediaeval typs. It was presented by Captain
F. B. Barrett, 15th Hussars, in the compound of whose bungalow (No. 23
in Cantonm nts) it stood for many years. It issaid to have been found
in the course of construction of one of the barracks about the time of the
Mutiny. On loan from the Government of India.

B 78.—Head (ht. 1’ or 0 m. 304) of a Jina (?) figure. Hair only in-
dicated by a line above the forehead. Nose broken, ears slightly damaged,
From a baghizha near ths Bhiitdsar mound. Oun loan from the Government
of India,

B 79.—Suatuette (ht. 84" or 0 m. 216) in black marble representing a
Jina seated cross-legged in the attitude of meditation on a plain base.
Head lost. Symbols on chest and on the palm of the hand. It was
obtained with No. B 80 from the Sarasvati Kupd, 1 mile from Mathuri on
the Delhi road. On loan from the Government of India,

B 80.—Statustte (ht. 33" or 0 m. 095) in white marble representing a
Jina seated cross-legged in the attitude of meditation on a plain base,
Head lost. Symbols on chest and in the palm of the hand, It was obtain-
ed with No. B79 from the Sarasvati Kund, 1 mile from Mathuri on the
Dealhi road. On loan from the Government of India,
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left lion are defaced. Between the lions we notice a wheel and two
deer, which in Budhist iconography denotes the Buddha's first sermon in the
Deer-park near Benares. On the receding ends of the pedestal there are
figurines of Kubera, the god of wealth, with his money-bag, and of the
goddess of fertility, who holds a child on her lefc knee. Above them are
two attendants, standing, who are broken and must have held fly-whisks,
Each of these is surmounted by four figurines, arranged in groups of two
placed one over the other, and seated on lotuses, so that four are placed to
the right and four to the left of the ornamental halo of the Tirthamkara,
These eight figurines evidently represent the sun, the moon and the five
planets (which bave given their names to the seven week-days), the last of
the number being Rihu, the Eeclipse demon who is shown as only a bust,

The main figure was evidently canopied by a parasol, on both sides of
which there is a group of two flying celestials, male and female, probably
meant for a Gandharva and an Apsaras. These figures are all defaced.

The sculpture forms a transition between the Tirtharmkara figures of
the Gupta period like No, B 6, 7 and 33 and those of the late Middle Ages
like No. B77. It wasobtained by Pandit Radha Krishna from Pitra
Kund. On loan from the Government of India,

B 76.—Sculpture (ht, 2’ 2" or 0 m. 66) in buff-coloured sandstone
representing the first Tirthamkara Adinitha or Vrishabhanitha seated
cross-legged in the attitude of meditation (Skr. dhyina-mudrd) on a
lotus-throne supported by two lions couchant. Between the lioas there is
an effigy of a bull, the cognizance of the first Tirthamkara., We notice two
kneeling figurines on both ends of the pedestal. They probably represent
the donors of the sculpture. The back-slab is lost together with the head
and arms of the Tirtharmkara figure, The knees also are broken. Note
the lock of hair on the left shoulder, Obtained from Pots Kund, On
loan from the Government of India,

B 77.—Image (ht. 4’ 5}" or 1 m, 856) of the 22nd Tirtharmkara
Neminitha seated cross-legged in the attitude of meditation (dhydna-
mudrd) on a throne which is supported on two dwarf pillars and a pair of
lions seated with one forepaw raised. Half concealed behind the pillars
are two figurines, male and female, standing with hands folded ; they pro-
bably represent the donors of the statue. From the throne an ornamental
clot hangs down between the two lions, Under it there appears to be
a wheel and on the plain rim of the pedestal beneath we notice a conch, the
mgflimunu of the Tirtharnkara Neminitha. To the right and left of the
main figure there is an attendant standing with a fly-whisk in one hand,
and on both sides of the halo, a couple of flying celestials—probably a



L ._.__‘d

z

-

|

=

14

il

-

==}

ol

[y
=

(&) mevemse,

(#) oaverse

Prate XIII.

N HERS,

K

PAiL

FROM

Bacciiananian Grour






(8 )

the figure of a little boy standing, apparently nude. That to the proper
left has his right hand raised. Al the figures of this group are defaced.

It is of interest that a sculptursd stone, somewhat smaller in size
(ht. 3’ 8") and similar in subject, had been found in Mathurd by Colonel
L. R. Stacy about 1836. The exact find-spot is not known. It is now in
the Calcutta Museum. The Caleutta * Silenus” is tersely described by
James Prinsep in the following terms: “ His portly carcass, drunken
lassitude, and vine-wreathed forehead, stamp the individual, while the
drapery of his attendants pronounces them at least to be foreign to India,
whatever may be thought of Silenus’ own costume, which is certainly highly
orthodox and Brahmanical, If the sculptor were a Greek, his taste had
been somewhat tainted by the Indian beau-idésl of female beauty., In
other respects his proportions and attitvudes are good ; nay, superior to any
specimen of pure Hindu sculpture we possess; and, considering the object
of the group, to support a sacrificial vase (probably of the juice of the
grape), it is excellent.” Colonel Stacy’s id>a was that the principal figure
represents Silenus, that the sculptors were Bactrian Greeks, and that their
work was meant to be a t1z3@, or rather a pedestal for the purpose of a
lazza, or large sacrificial vase, These opinions were endorsed by James
Prinsep.  Mr. Growse conjectured that, more likely, they are the bases of
pillars (probably octagonal), the socket being clearly visible on the top of the
Mathurd Museum specimen, On the top of the Caleutta Silenus also
Cunningham notes * a circular bason 16" in diameter and 8" deep,” We
may assume that they stood at the entrance of some Buddhist building.

That these sculptares are reproductions of classical Bacchanalian scenes
has been recognized from the beginning. But the subject must have been
adapted to an Indian conception. The main figare is a copy of Silenus,
but not Silenus himself. Both th2 position and appearance of the figure
suggest Kubera or Jambhala, the Buddhist god of wealth, Images which
are supposed to represent this deity have been found in the Peshiwar dis-
trict, the ancient Gandhira, They are regularly accompanied by two or
more nude figures—Cupids turned into Yakshas, The attitude of the boy
to the proper left side of our second group singularly reminds us of similar
figures on Gandhira relicfs. The rock on which the main figure is seated
I suppose to be meant for Mount Kailisa, the abode of Kubera, More-
over, the explanation would well agree with the assumption that the stones
stood at the entrance of some Buddhiss building, as we know that this was
the place where images of the king and queen of the Yakshas were com-

monly found.
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We may compare two statuettes in the Mathuri Museum (Nos. C4and
5) which represent a corpulent deity who holds a cup in his left hand ingo
which a female attendant is pouring some liquid. There can be little
doubt that these two statuettes represent the same person as the prineipal
figure in the so-called Bacchanalian-group, and I am inclined to identify
them with Kubera on account of the pouch in their left hand, which is the
typical attribute of the god of wealth.

(Plate XIIL Cf. Cunningham, A.8.R., Vol. I, pp. 242—244 ; Growse,
Mathura, pp, 124 and 166-169, with two plates ; and J.4.8.B., Vol. XLIV
(1875), Part I, pp. 212-215, with two plates.  On Colonel Stacy’s Silenus
cf. also J. 4, 8. B, Vol. V. (1838) pp. 567-570, with plate ; and Burgess,
A, M. I, plates 60(2) and 61.)

C 8.—Tmage (ht. 3’ 8" or 1 m. 115) of a crouching, corpulens male
figure, presumably a Yaksha or goblin. His left knee is fastened to the
body by means of a scarf, 'Round his neck is a wreath, Both the searf
and the wreath are also shown on the back of the image. From his left
ear a heavy ear-ring hangs down. The broad flat face has a small mous-
tache, a characteristic of demonical beings, The hair is arranged in short
curls, turned alternately to the right and left. The arms are missing,
but must have reached upwards, which indicates that the figure served the
purpose of an Atlant. Crouching supporting figures are Very comimon in
the sculptures of Gandhiira,

There can be littlo doubt that this seulpture is the « strange squat figure
of a dwarf, 3’ 9" high and 2/ broad " which Growse obtained from * a mound
immediately adjoining the pillar that marks the boundary of the township
of Mathuri and the villages of Maholi and Pili-khéri lying due south of
the Kankili Tili and east of the Girdharpur mound”

(Plate XIV. Cf. Growse, Mathura, p, 124)

C 4.—Statuctte (ht. 173" or O m, 49) of a corpulent squatting figure
holding a cup in his right and a mone -bag in his lefi hand, Hair
arranged in short curls, Two fomale attendants, partly defaced, are stand-
ing to his right and left bohind his shoulders, The one to his right scems
to hold a pitcher (cf. no. C 5). The figure may have served the purpose
of an Atlant at the foot of a pillar or pilaster, as indicated by the hemi-
spherical projection over its head (cf, C.3.) and probably represents Kubera
or Jambhala, the Budhist god of wealth,

O 5.—Statuette (ht. 1’ 2% or 0 m, 355) of a corpulent male figure
squatting and holding in his left hand a bag and in his right hand a
cup into which a female attendant, standing at his right side, pours some
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liquid from a pitcher which she holds with both hands. Both figures
wear the usual ornaments. Over the lefe shoulder of the seated figure is
the leaf of a tree.  On account of the bag in his left hand I am inclined to
identify the male figure with Kubera of Jambhala, the god of wealth, The
subject is evidently the same as that of the Bacchanalian group no. € 2;
but the present scul pturs must belong to a later date and js purely
Indian 1n its style. It was preserved at the Allahabad Library till Deeem-
ber 1907, and parhaps originates from the Jamilpur sive. (B. E. F. E. 0.,
Vol. VIII (1908), p. 490 £, fig. 2.)

C 6.—Image (ht. 2’ 8" or 0 m, 812) of a corpulent mals figure.
Legs, arms, nose and part of the halo broken. Hair arranged in schematic
curls. Flat knot on top of the head, Large, slightly protruding eyes, thin
moustache, teeth visible between lips. Pendants in ears, necklace and
arm-rings. The figure shows th: same type as the goblin No. C 3. The
position of the legs was probably similar, It is said to originate from the
Kankilt Tila.

It is the image referred to by Mr. Growse as“ g rudely executed
figure of a fat little fellow, who has both his hands raised above his head,
and holds in one a cup, in the other a bunch of grapes,” Mr. Growse
conjectured the figure to represent Buddha in the days of his youth or to
be *“ a caricature of Buddhism as regarded from the point of view of a
Brahmanical ascetic;” but there is nothing to support this supposition.
From the plate published by Growss it appears that the two arms of the
figure were broken sinee its discovery, (Mathura, p.- 169, and J. A. S. B.
Vol. XLIV (1875), Part I, p. 215; plate XIV).

C 7.—Suwatuette (ht. 1’ 13" or 0 m. 353) of a corpulent male figure,
perhaps a Yaksha, carved in the round. Head and arms missing, Like
C3 he has a flat band fastened round his belly and one of his logs. The
attitude of the two figures is the same, The geulpture was obtained by
Pandit Radha Krishna from a suburb of the village Nangiva, 4 miles
from Mathuri city on the Dig road. On loan from the Government of India,

C 8.—Relief (ht. 8" or 0 m. 203), much defaced, representing two
squatting figures facing ; the right one a pot-bellied male, wears an elabo-
rate head-dress and ornaments. His right arm is raised to the shoulder
The hand is broken, but does not seem to have held any ohject, The left
arm rests against the knee. To his left is o female figure in a similar
attitude. On both sides four smaller figures are standing with folded
hands in the attitude of adoration, one to the right and three to th: left.
The sitting persons possibly represcnt Kubers, the god of wealth, and his
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consort. We may compare the figurines oceurring on the bases of the Jaina
stele No. B065. The sculpture scems to belong to the Kushapa period
and is said to originate from the Kankali Tila.

C 9.—Fragment (ht. 5}* or 0 m, 132) earved with a corpulent male
figure squatting and holding a cup (7) in his right and a bag in his left
hand, At his side is another figure standing of which the upper portion
is lost. The fragment was brought here from the Joint Magistrate’s
bungalow. Cf above No. C 5.

C 10.—Fragment (ht. 73" or 0 m. 18) of a corpulent male figure, squat-
ting and holding a cup in his right and a bag in his left hand. Cf. above
Nos. C 4 and 5.

C 11.—Sculpture (ht. 9 or 0 m. 228) representing a corpulent male
deity, probably Kubera, seated to front between two rudely carved dwarf
pilasters, of which that to the proper right is broken. He holds a cup in
his left hand. The right, holding an indistinet object, is raised to the
shoulder. Provenance uanknown,

C 12.—Sculpture (ht, 9" or 0 m. 228) representing two corpulent figures,
male and female, seated side by side, the latter with a child on her left
knee, Carving defaced. Provenance unknown,

*( 13.—Lifo-size statue (ht. 7' 8" or 2 m. 407, including snake-hood
and tenon;ht. of figure proper 5’ or 1 m. 57) of a Niga standing in a
spirited attitude with his right hand raised above the head. The left hand
must have held a cup, as may be inferred from No. C 15, which is similar
in attitude, Both arms are broken and the right leg damaged. The head
is surmounted by & hood of seven serpent heads, that to the proper left
being lost and the central one broken. The head of the image is defaced.
It is clad in & dhdti and a scarf tied round the loins, A necklace can be
traced on the breast. It deserves notice that the coils of the snake ara
also indicated on the back of the stone.

The sculpture belongs to the Kushapa period, as appears from the
following inseription cut in six lines on the back :—

Maharajasya rajattirajasya Huviskasys savatsara chat[w]rise 40
Hemalta-mase 2 divase 23 ella purviyyd

Senahasti [cha] Pivdapayya-putro Bhonuke (or Bhondake ?) cha
Viravriddhi-putro elti vayyasya wbhayye

Naga (or Nagam 7) prattistap[eliti pushkarapiyy[dn]

svakayyim. Priyyatti Bhagava Nago.
Rendered into pure Sanskrit, this legend would run :(—
1. Mandrijasya rajatirajasya Huvishkasya samvatsare chatvirishse 40

;o i
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Hemanta-mase 2 divase 23 atra pirvayamn

Senalasti cha Pinpdapayya-putro Blopukascha

Viravriddhi-putra etaw vayasyaw uwbhayaw

5. Nagam pratishthipayatah pushkarinydn

6. svakdydi. Priyatin Bhogavin Nagaj.
Translation.

« In the fortieth year (40) of the king, the king of kings, Huvishka, in
the 2nd month of winter, the 23rd day. On this [date specifi>] as] above
Senahasti[n] the son of Pindapayya and Bhonuka the son of Viravriddhi,
these two comrades, erect[ed] both [this] Niga at their own tank. Msy the
Lord Niga be pleased.”

The image, together with the inscribed slab 04, was discovered by Pandit
Radha Krishna in March 1908 near the village of Chhargaon 5 miles
map-measurement almost due south of Mathuri City and one mile south-
south-west of Bharbs, the first railway station south of Mathuri on
the narrow gauge line. The villagers used to worship the image as
Diinji, ie., Baladeva or Balarima, the elder brother of Krishna. It is not
a little curious that ancient Niga images found in the Mathurd district
are nowadays regularly worshipped as idols of Baladeva ; e.g., in the villages
of Baldeo near Mahiban and Sakhana on the Delhi road and alsy at the
Dhruv Tild just outside the City. Moreover, modern idols of Paladeva
manufactured here are exact copies of the ancient Niga figures. This will
be evident from a comparicon of the Chhargaon Niga of the reign of
Huvishka with the white marble statuette of Baladeva made at Biindiban
(No. D 36.) Inthe case of Baladeva the Niga hood is explained as
referring to his being an incarnation of the world-snake Sesha-niga and
the cup in his left hand is believed to refer to his drinking propensities.

On loan from the Government of India.

C 14.—Statue (ht. 5’ 7" or 1 m. T58) of a Niiga standing in the same
attitude as Nos. C 13 and C 15. The lower portion of the figure beneath
the feet is missing and the sculpture much defaced. Both arms are
broken, On the left shoulder and arm are traces of ornaments. The
snake coils are also indicated on th> back of the stone,

The seulpture was obtained by Pandit Radha Krishna from the village
of Khiimni 6 miles from Mathuri City on the road to Govardhan where

! Compare the formula found at the end of an inseription of the 10th year of Kanishka
preserved in the British Maseom: Priyalds deri gramasya * May the godless of Lhe rillage
be pleased I Ep, Ind, Vol.1X p. 240 (f also Ep. Ind,, Vol I, p. 385, no, VIII and

beneath p. 04, no. C 28, My first reading wos : Seakaryyd priyatti Bhagard .ﬁ'dis " May
the Lord Niga delight in bis own work I

o o
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it was being worshipped as Diuji or Balarima, the elder brother of
Krishpa, On loan from the Government of India.

C 15.—Figure (ht. 3’ 1* or 0 m. 985) of a Niiga surmounted bya hood
of a seven-headed snake, the coils of which are visible on both sides. The
right hand of the figure is raised above the head; the left holds a cup.
He wears elaborate headgear and ornaments. A wreath is slung round
his shoulders. The lower portion of the figure is missing. It was errone-
ously id:ntified by Mr. Grows: with Balarima, the elder brother of
Krishna,

The sculpture was obtained by Mr. Growse from the village of Kukargiirn
in the Sa'adibad pargand. (Mathurd, p. 169 and J.A.8.B. Vol. XLIV
(1875). Paru I, p. 815; plate XIV.)

*C16. Fragment (ht. 1’5" or 0 m. 445) consisting of the hind
portion of a a coil>d-up snake carved in the round. Possibly the sealpture
represented a Niga, the missing upper half being a human bust with snake-
hood. Niga figures of this type are said to exist in Bihar. On the front
face of the roughly dressed base is the following Sanskrit inseription in two
lines, the second line being continued on the proper left face of the base:

Sr(i)-Aévadevasya (2)Bhuvana-tripravaraka-pultrasya.

“[The gift] of 8ri Asvadeva, the son of Bhuvana the Tripravaraka,”

From the designation tripravaraku meaning “a descendant of three
prominent rishis” it follows that the donor of the scnlpture was a
Brahmin. Judging from the character of the inseription, the seulpture
must belong to the later Kushapa or early Gupta period. Tt was obtained
by Pandit Radha Krishna from a place on the perambulation road
between the villages of Mahdli and Usphir. The owner had made a mud
figure on the top of the sculpture which he explained to the ignorant
pilgrims as a representation of Krishpa subduing the Kaliya Niga. Onloan
from the Goveroment of India.

C17.—Head (ht. 1’ 4" or O m 40) with a five-headed Niga hood,
much damaged. The head is presumably that of a Nigi or female Niga,
It is very flat at the top, the hair being indicated by parallel straight lines,
passing backward. In front is an ornament in the shape of a conventional
flower. On the forehead over the nose is a cirenlar mark. The ears and
eyes are large. The nose is broken, the lips and chin are injured. Find-
place unknown.

C 18,—Sculpture (ht. 3’ 21" or 0 m. 975) representing a male tigure,
perhaps o Yaksha, standing under a tree. He wears an elaborate head-
dress, ear-rings, a torque and bracelets. His dress consists of a thin
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scarf laid over the left shonlder and breast, and a dhdti tied round the loing
by means of a girdle, He holds a bag in his lefi hand ; his right arm which
is slightly injured is raised to the breast, Outside the feet are two crouch-
ing figurines much defaced, The seulpture is carved in the round, At
the back the trunk of the tree is shown against which the figure is leaning,
Find-place unknown,

C 19.—Figure (ht. 1/ 10" or 0 m, 258) of a hooded Niga standing with
right hand raised. Lower portion of sculpture missing, Obtained from
the Dirgha-Vishnu temple near the Bharatpur Gate, Mathurd City.

On loan from the Government of India,

C 20.—Seulpture (ht. 73" or 0 m. 19) representing two figures of a
Niga and a Nigi standing, each with the right hand raised to the shoulder
and holding a water-vessel in the loft hand, The cojls of the snake are
visible behind their bodies, Obtained from Dhruv Tili on the bank of the
Jamni, south of Mathuri City.  On loan from the Government of India,

*C 21.—Statuette (ht. 93" or 0 m, 235) of a Niga standing with his
right hand raised to the shoulder, whilst the left holds a vessel. He is can-
opied by a hood of seven snake-heads, the coils of the snake-bodies being
shown on both sides of the figure. Tnattitude and dress the figure is
similar to the Bodhisattvas of the Kushana period, At the same time it
shows a close relationship to the Niga statue of Chhargaon (no C 18),
though the latter is superior in style. Ths Chhargaon image is only twelve
years anterior in date. It is noteworthy that the statuette here described
has a moustache,

On the base is an inseription in one line, 5 long, which I read - Sash 52
va 3 di 25 thagava[ia). “In the year 52, in the 3rd month of the rainy
season, on the 25th day, [Image] of the lord.”

The statuette was worshipped as Baladeva in a shrine near the Jama’
Mosque in the City and is said to have been found in the Bhiitésar mound,
On loan from the Government of India,

C 22.—Statuette (ht. 103" or 0 m. 26) of a Niga, canopied by a serpent-
hood, standing between two smaller figures, male and female, kneeling with
hands folded in the attitude of adoration. These two probably represent
human devotees. It was obtained from a sddhu. On loan from ths Goy-
ernment of India,

C 23.—Two fragments, one (ht, 4 2" or 1 m. 27) consisting of the
head and bust with part of the lofs arm, and the other (ht. 2/5° or 1 m.
347) consisting of the foet and pedestal of a statue of colossal size. The
carving is much obliterated, but the heavy earrings, the necklace with four
tassls at the back, and the flat girdle suggest a close relavionship between
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this figure and the Parkham image (no. C 1) which it surpasses in size,
The present statue, when entire, must have been about 12’ in height, which
would be about double life-size.

Pandit Radha Krishna obtained these fragments from the village of
Barddi 4 miles from Parkham and 2 miles from Chhargaon. Itwas being
worshipped under the name of Jakheya. On loan from the Government
of India,

C 24.—Image (ht. 3" 3% or 0 m. 99 including tenon) of a crouching
dwarf, probably a Yaksha, with large head and protruding belly, He is
nude and wears a garland round his neck ; the left is tied to the body by
means of a searf, The arms are broken, but were evideutly stretched up-
wards, We may assume that the figure served the purpose of an Atlant
and carried the shaft ofa pillar on its head, I is similar to no. C 3, but
not so well preserved. Pandit Badha Krishna found this sculpture let in
the wall of a house at the village of Pili Khéra 2} miles west of the City.
On loan from the Government of India.

C 25.—Double figure (ht. 1’ 7" or 0 m. 482) of a Yaksha crnm:hmg
and holding a cup in each hand, He has a disproportionately large head
with moustache, a protruding belly and small legs. He is nude, but wears
a garland round his neck and two bracelets on each arm. There is a tenon
on the top of the head, Said to have been found in the river Jamni near
the Viniyak Tili. On loan from the Government of India,

C 26.—Seculpture (ht, 8” or 0 m, 206) representing a corpulent male
and female figure seated to front side by side, The male holds a money-
bag in his right and a cup in hisleft hand. The female has a flower in her
left hand, the right being raised to the shoulder. They probably represent
the god of wealth and the goddess of fertility. Obtained from Potri Kund,
On loan from the Government of India.

C 27.—Sculpture (ht. 10" or 0 m, 254) representmg a corpulent male
and female tigure seated side by side, the latter holding a child on her left
knze, Tha mal: figure seems to hold a money-bag and a cup. They may
be identified wlth Kuvera and Hiriti. On loan from the Government of
India.

*C 28.— Senlpture (ht. 9" or 0 m, 228) representing a corpulent mala
and female figure seated to front side by side, They are similar to nos. C 8
and 12, but the hands are broken with the objects which they held. On
the base is an inseription consisting of two words, written one over li]l.ﬂ
other, which 1 read : Priyati Sidha[k]. “May the Siddha be pleased !”
The character is Brihmi of the Kushana period. Thu proper rlghl. su:]a of

"1 Por this formula ¢f. above p 91, footnote
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the base is defaced. The sculpture was obtained from the ancient side of
Ral-Bhadar, 9 miles north-west of Mathuri. On loan from the Govern-
ment of India,

C 20.— Sculpture (kt. 83" or 0 m. 222) representing a [corpulent male
and female figure crouching to front, side by side. The male holds a eup,
the female a child and a flower (7). They probably represent Kubera and
his consort. Obtained from the village Keravi, 2 miles off Mathurd oppo-
site the Visrint Ghit on the left'bank of the river Jamni. On loan from
the Government of India,

C 80.—Sculpture (ht. 63" or 0 m. 165) representing one corpulent
male and two female figures seated to front side by side. The male holds
acup in his left hand, the females a flower and a cup in their left hands,
while all have the right hand raised to the shoulder. The male figure
probably represents Kubera the god of wealth, The female figures are
distinguished by hoods. The seulpture contains, moreover, four figurines
probably human worshippers, standing with hands joined, The sculpture,
which must belong to the Kushapa period, came from the Mancharpur
mound in thz City. On loan from the Government of India,

C 81.—Sculpture (ht. 12}" or 0 m. 317) representing a corpulent
male figure, perhaps Kubera, crouching to front. He holds a cup in his
right and a bag (?) in the left hand. Both hands are raised to the should-
ers, The sculpture, apparently of the Kushapa period, was obtained
from Bahidurpur near th> Rajputana Malwa Railway station of Mathurd
City. On loan from the Government of India,

C 82.—Sculpture (ht. 93" or 0 m. 235) representing a Niga, stand-
ing, canopied by a seven-headed snake-hood; face and arms broken,
Obtained from a sidhiw. On loan from the Government of India,
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D. InacEs o Branmasican DErries.

D 1.—Torso and headi(ht. 17 64" or 0 m. 469) of an image of Sirya (7)
the Sun-god. Remnants of a cireular halo. Face considerably injured.
He wears a helmet, fastened under the chin by means of a strap. Long
curly locks falling down on both shoulders, Thin moustache (7). Heis
clad in a enirass over which appears a very elaborate necklace. A searf
thrown over both shoulders is fastened in a koot on the left breast, A
double-cord girdle is tied round the loins and fastened in front. Find-
place unknown.

D 2.—Statuetée (ht. 9* or 0 m. 229) of Vishou standing. He wears
a high m tre, a halo, various ornaments and a brahmanical cord. The
face is injured and two of the four arms are broken, Of the two remaining
hands the right holds the mace (gadd), the upper part of which is broken,
the left the conch (fankha). The others either held the lotus (padma) and
the wheel (¢hakra) or were placed on the heads of the mal: and female
attendant chawri bearers, standing at his right and left side, The two
figures seated at the sides of the halo must represent Brahma and Siva,
Brahma, with a pointad beard, sits to the proper right and Siva, with a
trident (triéila), to the left. Possibly there was a Garuda projecting from
the pedestal beneath the feet of the main figure.

D 3.—Statuette (ht. 11" or 0'm. 279 of Sarya the Sun-god, standing.
The head which is broken, has o mitre and a halo. He holds in each hand
a lotus-stalk with a full-blown flower raised over his shoulders. The fAower
to the left is defaced. The figure wears acunirass (?) and high boots, On
either side stands an attendant (Brahmi and Siva?). The one to the right
has a pointed beard and holds an indefinite object in his right hand,
Find-plazz unknown.

D 4.—Statuette (ht, 6" or 0 m. 155) of Vishuu ereet, wearing a high
mitre and halo, various ornaments anda brahmanical cord. In his four
bands are the usual attributes, mace, lotus, wheel and conch, The right
lower hand which held the conch is broken, Probably there was a kneeling
figure under that hand, similarto the one to the left under the wheel. They
represent human worshippers, At either side of the halo is a very
indistinet miniature figure, apparently seated, These are probably Brahmi
and Siva, the two other members of the Brahmanical Trinity (Sanskrit
tri-miirti lit, three-form), Find-place unknown,

D 5.—Statuette (ht. 1’ 5" or O m, 43) of a corpulent male (7) deity
seated on an elephant, the trunk of which is broken, His head and arms
are missing, The left hand evidently rested on the knee which is also
injured, On each side of the central figure stands an attendant; upper
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portion of both missing. Beneath these are two human devotees, a man
and a woman, kneeling with folded hands. They possibly represent the
donors of the sculpture, Judging from the vehicle, the main figure seems
to represent cither Indra, the Indian thunder-god, on his elephant Airivata,
or the Bodhisattva Samantabhadra—more probably the former as the
soulpture is Brahmanical rather than Buddhist. (Cf. Foucher, Icono-
graphigibouddhique, pp. 120-126 ; pl. VL. 2). Find-place unknown,

D 6,—Statuctte (ht. 2/ 34" or 0 m. 745) of a goddess, perhaps Vaish-
pavi the female counterpart (Skr. éakti) of Vishpu, standing on a cushion
supported by a Garuda. Originally the image must have had ten arms,
cnch of which held a wheel (chakra). The head which is broken is
surrounded by an elaborate halo in the shape of an expanded lotus-flower.
On each side stands a female attendant, that to the right holding a fly-
whisk (Skr. chamara) and that to the left a wreath, Both are defaced.
In the centre of the top of the slab is a cross-legged figure of a Jina (?)
considerably injured, seated in meditation (Skr. dhyina-mudrd). Onboth
sides of it is a flying figure carrying a garland,

The sculpture seems to be the same as the © brahmanical female
figure with ten arms” mentioned by Cunningham, as having been
discovered in the Kankali Tili, 1Ifso, the sculpture is probably Jaina.

(Plate XVII. Cf. 4.8.R. Vol. I1I p. 19).

D 7.—Statueite (ht. 179" or 0 m. 549) of a female deity, perhaps
Pirvati, with ornamental halo, seated on a lotus cushion supported by a
conchant lion, her left leg drawn up, her right foot placed on the ground.
In her right hand she holds a bunch of flowers, partly broken, and with her
left clasps a male child which sits on her thigh playing with the lower
necklace on her left breast. Both these figures are defaced. The female
figure is clad in a garment which covers the lower part of the body. A
shawl thrown over the shoulders and passing behind the neck falls over the
upper arms, She wears an elaborate head-dress, a double necklace, brace-
lets, anklets and an ornanental girdle. The child is nude, has a necklace,
rings round its upper arm and wrist and a narrow band round its loins, To
the left of the central figure stands another child, also mutilated, with
similar oraments and the right hand resiing on the right knee of the
goddess.

At the other side of the standing child is a miniature Glaneba seated on
a low cushion and holding in his left hand a vessel of sweetmeats to which
he applies his trunk. On the corresponding side, to the right, is another
seated figure, the face of-which is broken. It holds a bowl in its right and
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a bag (?) in itslefv hand, Tt probably represents Kubera the god of wealth,
Thisand the Gapea figure have oblong haloss. Oa both sides of the central
group stands an attendant waving a fly-whisk. On the panel beneath ara
¢ight dancing female figures, probably Saktis, From tha upper portion of
the relisf projects a canopy of flowers, In the centre i3 a deficed figure
of a Jina (7) seated cross-laggad on a lotus in the attitude of meditation, On
bath sides is a fonr-armed fignre standing on a flower. Next to these are
two flying figures, one with folded hands and th: other holding a fruit of
gome kind. Another pair of flying figures, carrying garlands, occupies the
upper corners of the relief, All the figures are defaced except the Ganeia,
Find-place unknown. (Plate XVIIb).

D 8.—Sculpture (ht. 17 9" or 0 m. 533) representing a chapel in which
the defaced figure of a four-armed goddess, perhaps Pirvati, is seated with a
child on her left knee.. On the roof squats a male figure (Siirya?), wearing
a high tiara, a cuirass (7) and high boots, and holding in each hand an
expanded lotus, that to the left being defaced. Outside the chap:l to the
proper right is-a two-armed female figure seated on a lotus-cushion, support-
ed by a lion facing. She holds a mirror in her left hand, The right hand
and head are missing. The corresponding figure to the proper lefy is lost.
Find-place unknown.

D 9.—Tmage (ht. 1’ or 0 m, 305) of Lakshmi (?), the goddess of Fortune,
holding in each hand a lotus on which stands an elephant, The sculpture,
which is much defaced, is said to come from the EKankili Tila (Cf.
Griinwedel—Burgess, Buddlist art p, 39, figs. 14 and 15.)

D 10.—Statuette (ht. 1* 61" or 0 m. 47) of a squatting female deity with
a circular halo, holding in her left arm a child, which is seated on her knee
and touchss her left breast. In her left hand she holds a cup (?) over her
shoulder. Both figures are defaced. Behind the child rise two stalks,
issuing from the pedestal and carrying each alotus flower, naturalistically
tr.ated and projecting from the halo over the head of the child. Find-
place unknown,

D 11.—Statuette (ht. 81" or 0 m. 21) representing a squatting female
tigure holding on her left hip a child, which touches her breast with its left
hand. In her right hand she holds an indefinite object, The idol was
evidently until lately worshipped, as the faces of both figures are besmeared
with redlead. The carving is rnde and much defaced. It is said to
originate from the Kankili Tila.

D 12.—Image (ht. 2' 9" or 0 m. 83) of the eight-armed goddess Durgi
slaying the Buffalo demon (Skr. Mahishdsura). She wears a double
necklace and flat ear-rings, The right arms which are provided with bracelets



Prate XVII.

-

Lr

"

Ht.

D 6:

No.
STATUETTE

PArvATI.

OF

STATUETTE

VAISHNAVI.

OF



|

Ve




( 97 )

are parily broken. Two hold a snake () over her head; the second and
third arm are broken; the fourth holds a sword (7). 'With one left hand she
clasps the tail of the buffalo-shaped demon whom she is piercing with a
trident. The arm holding the weapon is broken. The sculpture which is
of very inferior workmanship is said to originate from the Kankali Tila. I
found it broken in two pieces, which have now been re-fixed,

D 13.—Fragment (he. 1’ 47 or 0 m. 405) consisting of th2 left leg of a
seated male image of natural size wearing a loin cloth and a riog round its
ankle, On his thigh a female figure is seated of which only the lower half
remains, The sculpture probably represents Siva holding Parvati. Tt is
said to originate from the Kankali Tila.

D 14.—Statuette (ht, 73" or 0 m. 183) representing Siva and Pirvati
seated on the bull Nandi. Siva is four-armed and holds in one of his right
arms a trident and in one of his left arms a cobra, Piarvati holds in her left
hand a mirror ; her right arm is laid ronud Siva’s neck. On both sides of
the main group is a squatting figurine. That to the proper right is Gapesa ;
that to the left is probably the god of war, Skanda, holding a lance in his left
hand,

The statuette was presented to the Museum by Mahant Saligram from
Cawnporz who had found it in digging the foundationsof his house at
Brindiban,

D 15.—Statuette (ht. 81" or 0 m. 216) of Siirya, the Sun-god, standing
between two attending male figures and holding in each hand a full-blown
lotus-flower raised over his shoulders, It was obtained from a Koli who is
said to have found it in the Jamni.

D 16.—Statuette (ht. T4" or 0 m, 197) of Siirya standing and holding a
lotus-flower in each hand,

D 17.—Statuette (ht. 84" or 0 m, 216) of §ri or Lakshmi, the goddess
of luck, standing with her right hand mised to the shoulder and holding in
her left hand a flower.  On both sides of her head are the usual figurines of
elephants pouring out water over her. It was present-d by Mﬂha{][. Saligram
of Cawnpore who had found it in digging the foundations of his house at
Brindiban.

D 18.—Figurine (ht. 5" or 0 m, 127), rudely carved, of a male person
sitting to front and holding both hands before his breast, It was presented
by Mabaat Saligram of Cawnpore who had found it in digging the founda-
tions of his house at Brindiban,

D 19.—Figurine (ht. 5” or 0 m. 127) of a woman seated to frout and
holding « child in her lef arm, Iv was presented by Mahant Saligram of
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Cawnpore who had found it in digging the foundations of his house at
Brindiban.

D20. —Figure (ht. 4’ 17 or 1 m. 289) of a three-faced, four-armed male
deity, standing on a lotus. The arms with the attributes are broken. To
the proper left are traces of a miniature attendant figure, The material is
buft-coloured sandstone and the style modern, It probably belongs to the
Muhammadan peried. The sculpture is said to represent Dattatreya one
of the twenty-four inarnations of Vishyu. It was obtained by Pandit
Radha Krishna from the Sarasvati Kund on the Delhi road outside Mathuri
City. On loan from the Government of India,

D 21.—Figure (ht. 3’ 9% or 1 m. 178) of Vishpu standing on a lotus.
The head and four arms with the attributes are broken. On each side of
the main figure are three attendants. Two, apparently a male and a female,
are kneeling in frony ; possibly they represent the donors of the sculpture,
Behind them two male figures are standing which hold two of Vishnu's
attributes, the conch (Skr, §aalhn) and the wheel (Skr. chakra). The two
remaining figurines are a male and a female occupying the two recessed ends
of the front face and each holding a lotus-stalk, Ower the vwo last-mentioped
figures we notice the decorative device of the leogryph on the elephant,
originally meant as a bracket supporting vhe projecting ends of the back of
the throne. The leogryphs are surmounted by makara heads, over which
are figurines of Brahmii to the proper right and $iva to the loft, each accom-
panied by a female attendant. It should be remembered that Brahmi and
Siva form with Vishnu the Trimiirti or Hindi Trinity.

The top of the slab is carved with a row of miniature figures, of which
the two seated on each end seem to be Brahmanical ascetics, whereas the
others represent the ten avatiras of Vishnu. Beginning from the proper
right we notice :—1, The fish, 2. the tortoise with two figures churning
the ocean, 3. the boar, 4. the man-lion disemboweling the demon Hiranya-
kasipu, 5. the dwarf, 6. Paragurima, 7. Rima, 8. Krishya, 9. Buddha and
10. Kalki (the future incarnaticn) on horseback.

The seulpture was obtained by Pandit Radha Krishna from the village
Gantyauli 1 mile east of Govardhan. On loan from the Government of India.

D 22,—Sculpture (ht. 1’ 10" or 0 m. 576) in buff-coloured sandstone
representing Brahma, the Creator, and Sarasvati, the goddess of Wisdom,
seated on a lotus-flower, his right and her left foot being placed on small
lotuses which spring from a common stalk. Between these two lotuses
we notice a pair of geese, of which the one to the proper left is broken
Of Brahma's four faces only three are visible, as the fourth is supposed to
be at the back ; the god is four-armed, The two right hands bold a staff
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and a waterpot which is broken, The two left armsare slung round the
neck and waist of Sarasvati; one of the left hands holds a manuscript of the
Veda, Sarasvati has a mirror in her left hand, her right arm is laid
round the neck of her consort. The two lower corners of the carved surface
are occupied by two male devotees, standing in the attitude of adoration.
In cach of the two upper corners is a Gandharvs carrying a garland and
accompanied by an Apsaras, both figures projecting from a cloud. The
sculpture, judging from its style, is of comparatively recent date. It is
well-preserved, except for the breakage of the right leg of the male figure,
Pandit Radha Krishna purchascd the sculpture at Mahiban. On loan from
the Government of India.

D 23.—Seulpture (ht. 17 103" or 0 m. 59) in buff-coloured sandstone
representing  Vishnu standing on a lotus, He wears the usual ornaments
and a high tiara. Behind his head is a halo shaped like a conventional
lotus. His four arms with the emblems are broken. On each side of the
god are threc figurines of attendants. Two of these, a male and a female,
which are kneeling in front possibly represent human devotees, Two male
figures standing behind them carry a conch and a wheel, two of Vishpu’s
emblems. The two remaining figurines, male and female, occupy the
recessed ends of the slab, and seem each to carry a lotus flower. The
male figure is perhaps a Naga. Over the last-mentioned pair of figures
we notice two leogryphs of the usual type and over these two seated deities :
Brahmi to the proper right and Siva to the proper left. These two gods,
as remarked above, form with Vishon the Hindd Trinity or Trimirti
The seulpture is well preserved. Tt was obtained by Pandit Radha Krishna
from the Askupda Ghit in Mathurd City. On loan from the Government of
India.

D 24.—Sculpture (ht. 2' 7" or 0 m, 812) representing Agni (7), the god
of fire with a halo of flames, standing between two miniature attendants of
which the one to the right has a goat's head. The central figure has a
pointed beard and holds a bag (?) in his left hand. On each side of his
heatl is a flying figure carrying a garland. The sculpture was obtained
from Nirad Kund, a ruined tank between Ridhi Kupd and Govardhan,
where it was being worshipped as Nirad.  On loan from the Government of
India.

D 25.—Statuette (ht. 1’ 24" or 0 m, 38) of the goddess Durgi with
her infant son Kirttikeya seated on ]]er left knee. Her vehicle, the lion,
is sitting in front, Behind the head of the goddess is a halo in the shape
of a conventional flower, to the proper right of which we notice an animal-
headed female figure crouching on a lotus-flower. The upper lefi corn
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of the slab is broken. The sculpture was obtained by Pandit Radba
Krishna from Mahiban, On loan from the Government of India,

D 26.—Slab (ht. 4 91" or 1 m. 50) carved with a figure of Krishpa
standing to front and lifting with his left hand Mount Govardhan on which
two parrots and four peacocks are walking. At his feet are a cow and a
human figurine standing with both hands in front of the breast, The two
. raised vertical borders on both sides of the deity are carved with a series
of fourteen small panels, containing various figurines and symbols. The
upper four show the attributes of Vishpu : the lotus, the conch, the mace
and the wheel. On the remaining panels we notice to the proper right:
Balarima, Krishva's elder brother carrying a plough, a Brahmin with a
rosary and a staff, two female figures (perhaps milk-maids) and the
Kadamba (?) tree, The lowermost panel on the proper left side represents
the milk-churn of Yakodhi, the foster-mother of Krishpa. The figures
above I am unable to identify with certainty.

Judging from the freshness of the stone and from the style of the
carving, the sculpture is not earlier than the Mughal period. Note parti-
cularly the cusped arch above the main figure. It was obtained by Pandit
Radha Krishna from the village of Hans Ganj on the left bank of the Jamna
opposite the City. On loan from the Government of India.

D 27.—Stavue (ht, 6' 7" or 2 m. 07 ; width 1* 6" or 0 m, 471) of colossal
size representing Hanumén (7), the monkey hero. He is standing with his
left foot on a prosirate female figure, the head of which is lost, The lefo
leg of the god and his right arm which is raised above the head are broken
with the top of the slab, A flying figuie carrying a garland is shown above.

The statue was obtained by Pandit Radha Krishna from the village of
Parkham, 14 miles south of Mathurd on the Grand Trunk Road, which also
yielded the inscrited colossal figure No. C 1. On loan from the Government
of India.

D 28.—Statuette (ht. 113" or 0 m. 202) of Vishpu standing. Heis
three-headed, the side ones being those of a boar and lion, evidently
symbolic of the Boar (Skr. Vardha) and Man-lion (Skr. Narasiila)
incarnations. Two of the usual four arms of the god are broken. The
remaining two hold a conch and a wheel, placed on the heads of two
miniature male attendants, The sculpture was acquired by Pandit Radha
Krishna from the same spot as C 14, On loan from the Government of India.

D 29, —Sculpture (ht. 10" or 0 m, 268) apparently representing Vishnu
standing with three attendants on each side. The sculpture which is much
defaced was obtained by Pardit Radha Krishna from a weaver (Kali) in
the City, On loan from the Government of India,
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D 80—81.—Two figurines (ht. 8 or 0 m. 21) of Hindd aseetics seated
cross-legged and holding a rosary with both hands in front of the breast,
The two figures which are apparently modern were obtained by Pandis
Radha Krishna from Mahiban., One of them is defaced. On loan from the
Government of India.

*D 32.—Stele (ht. 3’ or 0 m. 942!, broken in two, with a rudely carved
figure of the cight-armed goddess Durgd standing with her right foot on
her vehicle, the lion, and with the left on the prostrate Buffalo demon (Skr.
Mahishisura). The figurine of a warrior between these two animals
probably represents the same demon in human shape, The stone bears
a Nigari inscription: Pudya Gosaim-ji over which there are traces of
a line in characters of an earlier period. The stone was obtained from
the village of Midhauli, Sa‘adibid pargand. On loan from the Government
of India.

D 83.—Statuette (ht. 73" or0 m. 197) of Sarya standing with a lotus-
flower in each hand, Purchased in Mathurd City. On loan from the Gov-
ernment of India.

D 84— Statuette (ht, 64" or 0 m. 164) of Vishnu standing between two
attendants. The sculpture is water-worn. Purchased at Mathuri. Onloan
from the Government of India.

D 85 —Sculpture (ht. 2’ 41" or 0 m. 745) in blue schist representing
Vishpu between two female attendants, each standing on a conventional
lotus. The god wears a high conical diadem (Skr. mukuta, kirig), a breast-
jewel (Skr. kaustubha) attached to an elaborate necklace, a sacred
thread, an elaborate girdle and a long garland reaching down beneath
the knees. The folds of the drapery of his two garments are only slightly
sndicated on the chest and the thighs. He is four-armed and holds
his usual emblems: the mace (gada) and the lotns flower (padma) in his
right hands and the wheel (chakra) and the conch-shell (éaikha) in his
loft hands, Of the two female attendants, that to the right of the central
tigure raises her right hand and holds the stalk of alotus (padma) in her
left. The other plays the lute (vind). In front of the lotus-flower on which
Vishnu stands are three fignrines : Garnda between two kneeling devotees,
apparently male and female, who carry vases of offerings. The Garuda is
defaced ; for the rest the sculpture isin excellent preservation. It is a
fine specimen of mediaeval Brahmanical art. It was purchased from a
resident of Brindiban in December 1908 and is said to have been found
in the vicinity of that town. On loan from the Government of India,

(Plate XV1II),
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D 36.—White marble statuette (ht. 17 51" or 0 m, 458) of Balarima
the elder brother of Krishra, He is standing with his right hand raised
and with a cup in the left.  Over his head is a serpent-hood of seven
snake-heads which is believed to refer to the circumstance of his being an
inearnation of the world-snake Sesha-niga. A comparison with Nos.
C 13—15 will, however, make it quite clear that the modern representa-
tions of Balarima are copied from ancient Niga fignres. The statuette,
which is modern, was purchased at Brindiban in December 1908, On loan
from the Government of India,

D 37.—Sculpture (ht. 2 * 10 * or 0 m. 862) of buff coloured sandstone,
representing the four-armed Vishnu apparently in the Buddha evatira
seated cross-legged on a lotus-seat. He holds ths mace (gadd) and the
wheel (chalkra), whilst the two remaining hands are rosting on his lap in
the attitude of meditation, He has long locks and wears a high, elaborately
carved tiara, ear pendants, a double necklace, a breast jewel (kaustubha),
bracelets round his arms and wrists, a brahmanical thread and a long
garland hanging down on his lotus-seat.  Beneath the lotus-s=at is a group
of miniature figures : in the centre a female figurine seated cross-legged
to front with hands joined in adoration, on each side of it two N dgas with
serpent tail and triple snakehood, which likewise join their hands in the
attitude of worship, and at the ends two kneeling figures, male and female,
which probably represent the donors of the sculpture,

Next we notice four attendant figures of somewhat larger size standing
on both sides of Vishnu's lotus-throne, two to the right and two to the left,
That on the extreme proper right is a female, the others are male. They
hold Vishnu's attributes : the lotus-flower (padma), the conch (datkha), the
wheel (chakra), whilst the fourth holds a cobra. The projecting ends of
the bar of Vishpu's throne are supporied by rampant leogryphs standing
on eclephants, whilst they are surmounted by makara heads on which
fcmale musicians are standing,

Behind Vishnu's headdress we notice a decorative halo shaped like a
full-blown lotus-flower. On both sides of it and above it are three project-
ing chapels supported on a pair of dwarf pillars with lzogryphs rampant,
They contain seated figures of the three great gods : Brahmi, Vishpn
and Siva who form the Hindu Trivity (trimiirti). Vishnu occupies the
centre, Brahmi the proper right and Siva the proper left side. Each of
these figures is four-armed and holds the usual attributes, Op both sides
of the central chapel there is a group of flying and garland-carrying
celestials,
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The sculpture was found in a mound near the Gatasram Temple
in Mathuri City together with nos, D 38-42. Evidently they belonged to
a Vishou temple which was destroyed by the Muhammadans. On loan from
the Governmant of India. _

D 38.—~Sculpture (ht. 1’ 43" or 0 m. 425) of buff sandstone repre-
genting Vishuu standing on a lotns, The head is lost and two of the fore-
arms are broken. In the remaining two hands he holds a mace and a
wheel, To his left stand three miniature male figures, of which two hold a
conch and a cobra respectively. The corresponding figurines on the proper
right are lost. On both sides of the slab we notice the usual leogryph (proper
right broken) and makara, whereas the top is occupied by seated figurines
of Brahm and Siva, forming with ths main figure the Hindd Trinity (Skr.
trimirti). CF. abovesubmno. D 37. On loan from the Government of
India.

D 39.—Sculpture (ht. 1’ 13" or 0 m. 343) of buff sandstone,
evidently a enunterpart of no. D 33, The main figure is four-armed, but
its two right hands are lost with tha attributes. The left hands hold an
ornaméntal wheel and a maca, There can, therefore, be little doubt thas
the image represents Vishou, but from its corpulence I infer that it is
meant for Vishnu, in the Dwarf incarnation. The head of the figure is lost
and likewise the fact with the lower portion of the slab. On both sides
we notice the leogryph and mak tra ornament, and in the top portion seated
figurines of Brahmi and Siva similar to those found on ne. D 38. On loan
from the Government of India.

D 40.—Fragment (1 63" or 0 m. 469 ) forming the lower portion of
a large image slab which probably repressnted Vishypu standing on a lotus
surrounded by the usual attendants, OF th2 main figure only the feet now
remain, To his l1:ft there wera three standing figures, of which only one is
preserved, who holds a lotus-flowar, one of Vishyu's four attributes. The
second holds a cobra in both hands, In front of the first attendant a
female figurine is seated with hands joined in adoration. Of a correspond-
ing figure to the proper right only th= legs are extant. CF. akove sub
no. D37. On loan from th2 Government of India.

D 41.—Two fragments (ht. 1’ or 0 m. 304) containing a head with
lotus-shaped halo and high head-dress which probably belon ged to a figure
of $iva. This may be infarred from thz frontal 2y: and from the trident
which is patly preserved. Behind it there is a figurina of Brahmi three-
faced (the fourth face is snpposed is to be at the back) and four-armed.
He is seated on a goose and holds his usual attributes—a staff, a rosary,
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a book and a water wvessel. To his right we notice a skeleton (?) figare
standing or a makara head. Cf. above sub no, D 87. On loan from the
Government of India.

D 42, —Fragment (ht. 74" or 0 m. 19) of an image slab containing
three attendant figures standing, of which the second, a female, holds a
lotus-flower in her left hand, Cf. above sub no. D 37. On loan from
the Government of India.

D 43.—Image (ht. 3'2" or 0 m. 864) of buff-coloursd sandstone,
representing Siva seated. He is four-armed and holds a trident (tri¢ala),
a tabor (damaru), a wheel (chakra) and a rosary (akshamdld). Ha
wears his hair tied up in a top-knot (jasd) and has cobras serving as ear-
rings, diadem, necklace and bracelets.  Small eobras support his knees,
His forehead is marked with the frontal eve, a crescent and a sect mark
(tilaka). He wears a necklace of human heads,

The sculpture is of inferior workmanship and evidently of a late date,
It came from a baghicha near the Bhitdsar mound, On lean from the
Government of India.

D 44.—Twage (ht. 2'1” or0 m. 636) of Siva seat-d with his
right knee raised. He is four-armed and holds a trident, a rosary, a wheel
and a tabor. His forehead is marked with the crescent and the frontal
eye. He wears his hair tied up in a top-knot and has cobras serving him
as a necklace, ear-rings and bracel:ts. Round his neck is also a string of
human heads. The sculpture is very similar to No. D 43 and evidently
belongs to a late date.  On loan from the Government of India,

D 45.--Seulpture (ht. 2’ 9" or 0 m. 838) of buff-coloured sandetone,
much defaced, representing Siirya, the Sun-god, seated on his chariot
drawn by seven horses, Between his feet the figure of Aruna, the charioteer,
is still traceable and at the sides two other figures too much worn to be
identified. Two female attendants, one of which holds a lotus-flower, stand
on both sid:s of the chariot.

The sculpture which is of the media>val type was obtained from the
village of Dhangaon, 7 miles west of the City south of the Bharatpur road,
On loan from the Government of India,

D 46.—Slab (ht. 2’ 9" or 0 m. 834) with a corpulent figure of Sirya,
the Sun-god, seated squatting on a chariot drawn by four horses, He
holds in each hand an indistinct object, probably a lotus-flower, He has.
long locks and wears a torque round his neck, Tt is des: rving of note that
his shoulders are provided with small wings, as we find in Garuda figures,
Another point of interest is the number of horses which corresponds with
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that found on a railing-pillar at Bidh-Gayi !, whereas in mediasval
sculptures the chariot of Siirya is invariably drawn by seven horses, The
present sculpture belongs to the Kushapa period. It was extracted from
the Saptasamudri well, { mile south of the City and was presented to the
Museum by Pandit Ram Chand, Head Clerk, Collector's office. On loan
from the Government of India,

D 47.—Sculpwure (ht. 1’ 83" or 0 m. 52) represeniing Krishya
standing and balancing Mount Gavardhan on the palm of his left hand.
He wears a long garland and heavy ear-pendants. On each side is a
dwarf-life figure standing with both hands resting on a club and surmounted
by two cows cne placed over the other. The sculpture is interesting as
the earliest representation of Krishpa hitherto found at Mathuri. Obtained
from a mound near the t:mple of Gatairam Niriyap in the heart of
Mathiira city, when the foundations of a new building were laid. On
loan from the Government of India.

D 48—Statuette (ht. 73" or 0 m. 197) of the Sun-god Siirya seated on
his chariot drawn by seven horses. Obtained from a boatman who is said to
have found it in the river Jamni. On loan from the Government of India,

D 49.—Figurine (ht. 23" or 0 m, 063) of black marble representing
Jagannitha, viz., Krishpa, Subhadri and Balabhadra, Obtained together
with previous number. On loan from the Government of India.

D 50.—Group (ht. 43" or 0 m. 107) consisting of Krishpa uplifting
Mount Govardhan on his left hand, a cow and a calf, Fouud in the river
Jamni. On loan from the Government of India.

D 51.—Statuette (ht. 10" or 0 m. 253), much defaced, of Pirvati,
standing between a lifga and o miniature figure of Ganea, The goddess
is four-armed and holds a conch (?) with two hands in front of her breast.
In the second right hand she holds what appears to be a ram’s head. On
both sides of her head are flying garland-carrying celestials, Obtained
from a sddhu, resident in a baghicha near Potrdi Kund, Mathurdi City,
On loan from the Government of India,

* D 52.—Sculptare (ht. 1 83" or 0 m, 52) with sunk panel containing
a three-headed male fignre (Brahmi?) seated cross-legged. Under it
there is a Nagari inscription in two lines : Sri-Gan [e]éaya nama[4]167[3]
Su [ka] 153[8]. The date corresponds to A.D.1616. The sculpture came
from the Arjunpura Tild in the City. On loan from the Government of

India,

1 Foucher, L' aré grdeo-bo uddhigue du Fandhdra, pages 206 { figs. 52 and 83 ;also §
o, B, 4, 8 for 1008, pages 1096 f, plato IV and Si-yu-ki (iransl, Beal), vol. I, p. 83.
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D 53 —Fragment (ht. 10}" or 0 m. 266) containing two standing
figurines—a corpulent male figure holding a conch and a female with a lotus-
flower in her left hand. Ths fragment perhaps belonged to a Vishnu
image. From Mandharpur Maballa in the City. On loan from the
Government of India,

D 54. —Sculpture (ht. 1/ 3" or 0 m, 38 ; length 1/ 10" or 0 m. 572)
probably the top portion of a large Vishou image containing three chapels
with figurines of Brahmi, Vishpu and Siva. On beth sides of the central
chapel we notice a female attendant carrying a fly-whisk and one or two
flying celestials. Bencath the chapels there is a row of figures represent-
ing the nine Grahas and the ten Avatdras, but on both sides several figares
are missing. Of the Grahas, which occupy the proper right side, the
following are preserved : .‘gukm, Sanifchara, Rihu and Ketu, The dvaldras
which are preserved are the fish, the tortoise, the boar, the man-lion and
the dwarf. Most of the figures are defaced, The sculpture was obtained
by Pandit Radha Krishoa from the Mandharpur Mahalla in’the City.
On loan from the Government of India,

D 55 —Figurine (ht. 4§” or 0 m. 12) of a cow with a calf and
Krishpa uplifting Mount Givardhan, From Hakimpur 6 miles south-
west from Mathurd, On loan from the Government of India,

‘i
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E.—MiscELLANEOUS IMAGES,

E 1. —Statuctte (ht. 1’ 33" or 0 m. 393) of the goat-headed god Nemesa
or Naigamesa who presides over child-birth. Right arm and legs beneath
knee missing. In his left hand he holds two children hanging down along
his thigh. Besides, there was on each of his shoulders a figure of which
only the legs ere still traceable, Judgivg from the style, the statuette
belongs to the Kushana period. It is said to originate from the Kankili
Tila (Cf. 4, 8. R. Vol. XX, plate IV, 5 ; Biihler. Ep. I'nd. Vol. II, p, 314,
plate II; and V. A. Smith, Jain Stapa, plate XVIIL, Cf J. K. A. 8., for
1805 p. 153).

E 2—Figure (ht. 17 4" or 0 m. 405) of a goat-headed goddess with
prominent breasts holding with her left hand a pillow (?) on which a male
child (defaced) is lying with hands joined on its breast. The right hand
of the goat-headed figure is broken, but seems to have been raised to the
ghoulder, (Cf. 4. 8. R. Vol. XX, plate 1V, 2).

E 3.—Fragment (ht. 1' 3" or 0 m. 315) of a goat-headerd goddess with
prominent breasts over which is a necklace. The figure is evidently a
replica of no. E2, Tt is said to originate from the Kankili Tila.

E 4 —Fragment (ht. 1 1" or 0 m. 333) of a female figure holding with
her left hand a pillow (?) ylaced in her lap. On it a male infant is lying,
which she seems to fan with her right hand, which is broken. The sculp-
ture was obtained by Mr. Growse from the Mandharpur Quarter of the City
(J. 4. 8. B. Vol. XLVII (1878), Part I, p. 120 ; plate XX, " Cf, 4. S .R.
Vol. XX, plate IV, 3).

* E 5.—Fragment (ht. 113" or 0 m. 202) of a seated female figure of
which only the left leg and left hand remain, She holds a cradle (Non-
which an infant is lying. On both sides of her feet is a crouching figure.
Pedestal defaced. The fragment was obtained from Arjunpura Mahalla in
Mathuri City.

E 6.—Image (ht, 3' 7" or 1 m. 09) of a” standing male deity, perhaps
a Bodhisattva, wearing an elaborate diadem and profuse ornaments, The
lower portion of the figure is missing. The upper portion of the body is
nude, the lower half is clad in & dAdti tied to the loins by means of a
girdle, A garland hangs down along the arms, which are broken off at
the elbows, From the left shoulder a double cord interlaced with asoka (7)
flowers runs down along the breast towards the kmee, -The figure was
originally provided with a circular halo, the lower portion of which is still
visible at the back, Judging from its style, the figure belongs to the
Kushana period, Its find-place is unknown, i
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E 7.—Image (ht. 3' 7" or 1 m. 09) of a standing male figure, It has
an elaborate head-dress, heavy ear-rings, a double necklace and a bracelet
and wears a dhd'i and a searf, thrown over the left shoulder. The lower
portion of the image beneath the knees and the right arm are missing,
The left hand holds an ornamental staff, considerably injured, resting
against the left shoulder, Possibly it belonged to an umbrella, The figure
is carved in the round, from which it appears that it had neither a halo
nor a snake hood. Judging from its style, it belongs to the Kushana
period. Its find-place is unknown.

E 8.—Fragment (ht. 2 5" or 0 m, 735) of a standing male figure hold-
ing a bunch of lotuses in his right hand and a garland under his left arm.
The figure is clad in a dhoti tied round the waist with a flat girdle over
which a scarf is bound. Judging from the style, the figure belongs to the
Kushapa period. Find-place unknown.

E 9.—Bust (ht. 2’ 4" or 0 m. 711) of a male figure wearing a tarban
and heavy earrings. Carving much defaced. Pandit Radha Krishna
found this sculpture let into the wall of the house of a Chamir inside the
Bharatpur Gate and secured it for the Museum.

E 10.—Fragment (ht. 1/ 8" or 0 m. 523) consisting of th2 right
shoulder of a colossal image, with a necklace, a garland and a double braseles
round the upper part of the arm. It was standing in the compound of the
Collector’s bungalow and was made over to the Museam by Mrs, Last in
January 1908,

E 11.—Fragment (ht. 83" or 0 m, 222) of a male figure standing to
front with a garland in his right and a flower-offering in his left hand,
Find-place unknown,

E 12.—Statue (ht. 8/ 10” or 0 m, 204) of a male deity standing with
his left hand resting on his hip. Both arms ars broken and the figure is
otherwise damaged. The feev and pedestal are missing. It had evidently
three heads, but that to the proper right is lost. Judging from the style,
the image seems to belong to the Kushapa period. Tt is of intersst as the
only polycephalic image which can be attributed to thas epoch. It was
found by Pandit Radha Krishna at the village of Bhadir 9 miles north-west
of Mathurd City, but, according to local tradition, it came from Chaumuha
where it was worshipped as the four-faced Brahmi. On loan from the Govy-
ernment of India,

E 13.—Statuette (ht. 1’ 6" or 0 m, 471), carved in the round, of a
male standing with his right hand raised in front of his shoulder and hold-
ing a staff or spear in his left.hand. He wears the usual ornaments, a
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dhati fastened to the loins by means of a flat girdle, and a scarf thrown
over the left shoulder and arm. The head is mutilated and the feet are
missing, This seulpture belongs to the Kushana period. It was purchased
by Pandit Radha Krishna in Mathuri City. On loan from the Government
of India.

E 14.—Torso (ht. 1/ 73" or 0 m. 511), carved in the round, of a male
figure standing. He wears a dhdti fastened to the loins by means of a
flat girdle tied in a knot above the left thigh, His necklace is fastened on
the bak with a pair of flat bands. Part of a garland is visible on the back,
The sculpture was acquired by Pandit Radha Krishna from the village
of Khamni 6 miles west of Mathurd on the Givardhan road. On loan from
the Gevernment of India.

E 15.—Sculpture (ht. 53" or 0 m. 144) with a square panel containing
two helf-figures, male and female, the former holding a cup in his righs
hand. Obtained from the village Garhi botween Ganésri and Sitohi. The
sculpture was placed over a buriad double-headed hatchet. On loan from
the Government of India.

E 16.—Sculpture (ht. 2 5" or 0 m. 736) with two scated figures, male
to proper right and female to proper left, both defaced. The male tigure
is seated on a rectangular block with his 1sft leg drawn up and holds an
indistinet object in his left hand. The femals is crouching with her right
hand raised to th> shoulder. Obtained from the village of Usphahir, On
loan from the Government of Tndia,

E 17.—Figurine (ht. 103" or 0 m. 265) of a bird probably meant for
Garuda, the bird of Vishnu. Very clumsily carved. It was brought to the
Museum from the Joint Magistrate's bungalow.

E 18.—Figurine (ht. 41” or 0 m. 115) of a bird probably meant for
Garuda.

E 19.— Figurine (ht, 1/ 3}" or 0 m. 395) of a Garuda holding a cobra
in its beak,

* E 20.—Two fragments (ht. 3’ 1" or 0 m. 94) making the lower
hulf of a f2male figure, carved in the round, standing with her left hand
placed on her hip. She wears a short petticoat and a loose garment
hanging down from her left arm. On the padestal there is a fragmentary
inscription in three lines which I read: —

B3 e S sya [Hluvlish]kalsya] . ... ..
(£ Ao etzsya purvaye Mathurikalavadap . . . .,
(3) ..« ... ye Toidye patimg . . . ...

The sculpture, together with nos, E 21—23, was obtaincd from an ancient
site 1 mile west of the village of Mara (¢f. sub Q 7)., These fragments
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wera found lying near the remains of a brick temple, in which evidently
they were originally enshrined. On loan from the Government of India,

¥ 21,—Torso ht, 3 or 0 m. 914) of a corpulent male figure, standing,
carved in the round. Head, arms and feet lost. He wears a heavy
necklace tied in a knot at the back, a flav girdle and a shawl tied round the
legs. From the Mori site, Cf. above sub No. E 20, On loan from the
Government of India.

E 22.—Torso (ht. 2’ 3" or 0 m. 686) of a male figure, standing, carved
in ths round, Head, arms and feet lost. He wears a double necklace
fastoned in front by means of a clasp, a dhiti held to the loins with a
girdle and a shawl tied round the logs. From the Mord site. Cf. above
sub No. E 20. On loan from the Government of India.

E 23.—Pedestal (ht. 2’ or 0 m. 61) of a standing statue, of which only
the feet now remain, From the site of Mord, Cf. above sub E20. On
loan from the Government of India.

E 24.—Torso (ht. 1’ 9" or 0 m. 533) of a male figurs, carved in the
round but very flat, wearing a torque, a necklace and a long garland and
" holding in his left hand a thunderbolt (vajra) with triple prong on bath
gides, The sculpture appears to belong to the Kushapa period. It was
acquired at the village of Tirsi six miles from Mathuri on the road to
Bharatpur. On loan from the Government of India.

* E 25.—Figure (ht. 2’ 5" or 0 m, 737) of a male, standing, clad in
Indo-Scythian dress: tunie, trousers and boots. He holds a bunch of
lotus-flowers in his right hand and an indistinet object in his left hand.
Head lost.

On th: base is an inscription, in two lines, too much obliterated to be
deciphered. Itappears to be dated swiwalsare 42; the sculpture would
therefore belong to the reign of Huvishka, It was found in a bdghicha on
th: Brindiban road about 1} miles from Mathuri, On loan from the
Government of India.

E 26.—Figurine (ht. 6" or 0 m. 153) of a ram standing. From
Bharatvur Gate of Mathurii City.  On loan from the Government of India.

E 27. Scalpture (ht. 123" or 0 m. 32) carved on the front and back
face with two figures, male and female, standing. Inona instance the
female is looking in a mirror and the male seems to assist her in her toilet.
On the reverse the female is dressing her hair and the male seems to hold
a bunch of flowers and a garland. Tenons in top and bottom of stone,
On loan from the Government of India.

E 28.—Figurine (ht. 63" or 0 m, 165) of a male standing with hands
foldad, On loan from the Government of India,
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F.=—FEMALE IMAGES!,

F 1.—Sculpture (ht. 8’ 8" or 0 m, 51) carved on both faces with the figure
of a galloping f:male centaur ridden by a male with floating garments who
holds a dagger (!) in his left hand. The centauress wears round her
neck a garland, which she holds by one hand, besides braceletsand a flat girdle.
Her horse-shaped body is disproportionately elongated. Below isa palm-leal
which is continued on one of the narrow sides of the stone. The sculpture
was preserved at the Allahabad Public Library till December 1907 and pro-
bably came from the Jamalpur site.

M. Foucher has drawn attention to two medallions on the railing of the
small stépa of Sinchi. One represents a centaur and the other a centauress
which carry a woman and a man respectively, With these he compares the
Mathuri sculpture just described, which seams to be derived from such
Old-Indian examples. (Foucher, L'art gréco-bouddhique, p. 211).

F 2.—Fragment (ht, 2 5" or 0 m. 734) of a sculpture carved on both
faces. On one face is the naarly life-size figure of a female deity, identi-
fied by Cunningham as ¢ Queen of the Nigas.” Over the head, now
defaced, is the remnant of a Niga-hood, which once must have consisted
of nine snake heads, Both arms are broken off near the elbow and over
the left arm a scarf is thrown. The right hand is raised towards the
head, but there is nothing to show what was her attitude. The head
is surrounded by a large circular halo, of which only the lower half is extant,
From it radiate five female figures, presumably snake-maidens (Skr.
niga-konyd). The lower portion of their bodies is hidden by the main
figure, according to Cunningham, “ to avoid the representation of the snaky
lower extremities.” It will, however, be noticed that the figure to the
proper 1:ft side, th> head of which is preserved, has no snake-hood.

The central and two adjoining figures are almost entirely destroyed.
Evidently they were nude to the waist, and wore a broad girdle to which
a loin-cloth was attached. Their dress is the same as that of the figures
on the railng-pillars, Of the figure to the proper right side the head
and hands are missing. That to the proper lef is well preserved. The
forehead, nose, chin and right breast ars slightly damaged. This figure has
a very elaborate hair dress, The hair is drawn flat over the top of the head
where it is kept down by a narrow band, and collected at the back in three
heavy chignons. Onthe palms of the hands which are raised tothe height
of the shoulders sha carries two bowls, from each of which rises a cobra (7).
The bowl to the left is defaced, and that to the right slightly damaged.

! Other fomals images are included in section DL
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On the reverse is an afoka tree, cavved in very shallow relief. On its
trank is a striped squirrel ascending. Cunningham remarks that « the
style of the tree is similar to that of the back of a group from Kota ™
(No. F 11). Find-place unknown.

(Plate XIX. CI A4.8.R., Vol. XX, pp. 34—35 and 38 ; plate IIL)

F 3.—Slab (ht. 3'10” or 1 m. 165) showing thres standing figures
in relief, much worn, The central one is a female, evidently a Nigi with a
‘hood of five snake-heads, The upper purtion of her body is nude and the
lower broken. Her left hand, draped with a scarf, rests on her hip and
holds a vessel, Her right hand is raised tothe shoulder. She stands
between two somewhat larger figures of warriors, each holding a spear in
his left hand and raising his right hand to his shoulder, Find-place
unknown,

With this relief should be compared a fragmentary sculpture,
from the Kankili Tili, now preserved in the Lucknow Museum, which
contains a female fignre and toher left a male, somewhat larger in size,
holding a staff. The right arm of the female and the head of the male are
lost, but their attitude and dress are exactly the same as on our sculpture.
Tt is noteworthy that over the lefi shoulder of the woman two figurines
are visible occupying the same position as on the group of the “ Queen
of the Nigas” (No. F 2 of the Mathuri Museum). This leads us to
assume that the central figure of the present sculpture and thatof the
JLucknow fragment also represent a Niga Queen, guarded by two soldiers.
(The Lucknow fragment is reproduced by V. A, Smith, The Jain Stipa,
plate LXXXVL)

F 4.—Statuette (ht. 1’ 13 or 0 m. 354) of a female (Nigi ?) standing
with herright hand raised in fron of her shoulder and holding a vessel (7) in
‘her left hand, Besides the usual ornaments, she wears a short petticoat and
a scarf thrown over the lefs shoulder, The mutilated canopy over her head
is probably a snake-hood. The right hand is damaged and the feet are
missing. Tha style of the sculpture is that of the Kushaga period. With
this statuette may be compared the central figure of the group No. F 3.

F 5.—Image (ht. 5’ or 1 m, 57) of a female standing with her left hand
resting on her hip. Right arm and feet broken. The fignre wears a
searf round her left arm and shoulders, a girdle and the usual ornaments,
It is broken in two pieces. It was pointed out to me by Pandit Radha
Krishna in the Arjunpura Mahalli of Mathuri City, where it was being
worshippzd as Kubji, and obtained for the Museum in January 1908, On
loan from the Government of India,
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F 6.—Figure (ht. 1/ 11}" orOm. 615), carved in the round, of a
female standing with her right hand raised to the shoulder and the left
resting on her hip. She wears a searf round her back and falling
down from her shoulders, a broad zone round her loins and the usual orna-
ments. The claborate head-dress shown on the back deserves special notice,
Judging from the style, the figure belongs to the Kushana period.
It was obtained from a cowherd who is said to have found it near the village
of Akrir, 4 miles north of Mathurd City on the Brindiban Road. On loan
from the Government of India.

F 7.—Figure (ht. 17 5" 1 or 0 m. 445), carved in the round, of a female
standing with her right hand raised in front of her shoulder and her left
hand resting on her hip. The carving is much defaced. She wears a
torque and a necklace hanging down between her breasts. A scarf is
thrown over her left shouldir. The lower portion beneath the knees
is missing. Judging from the style, the sculpture belongs to the Kushana
period,

F 8.—Fragment (ht. 1/ 10" or 0 m. 576) consisting of the lower
portion of a female figure. She is seated in the European fashion on a
bench and apparently is playing with a child lying on its back in her lap,
The carving is much defaced, but it seems that the woman holds with her
left hand the left hand of che child and puts the forefinger of her right
hand in its mouth. It was found by Pandit Radha Krishna ina baghicha
near the Bhitésar Temple. On loan from the Government of India,

F 9.—Bust (ht. 1 11" or 0 m, 603) ofa femal: figure of which the
right arm and halo are partly preserved. She wears a double necklace
hanging down between the breasts, heavy earrings and a garland () attached
to her head-dress, Thz nose of the figure is broken.

It was found together with No. F 8§ in a bighiche near the Bhitdsar .
Temple. On loan from ths Government of India.

F 10.—Fragment (ht. 2 or 0 m. 628) consisting of the upper half of
a female () fignre wearing the usual ornaments and standing under a tree
(f). The carving is much defaced. It was purchased by Pandit Radha
Krishna together with the inseribed pedestal No, G42 from a Koli who is said
to have obtained it from a Brahmin's house in the village of Gavdsrd, 5
miles north-west of the City. On loan from the Government of India.

F 11,—Swulpture (ht. 1’ 8" or 0 m. 505) carved in the round. On
one face are two female figures, whose feet are lost with the lower
portion of the stone. They are clad in a dhéfi held round the loins
by weans of a broad ornamental girdle, and have a scarf tied round the
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waist, They seem to carry offerings and are standing under an afoka tree,
the foliage of which is also shown on the reverse of the sculpture. The top
of the stone is carved in the shape of a calice which makes it probable that
it served the purpose of a pillar base, The sculpture was found by General
Cunningham at the villaga of Kota, three miles to the north-west of Mathurid
and sent to the Lahors Museum. It was made over to the Mathurd Maseum
by the Panjib Government in July 1905. (Cf. 4. 8. R,, Vol. XX, plate ITL)

F 12.—Bust (ht. 1 8}" or 0 m. 55) of a female figure. Arms broken,
searf over the left shoulder. Ear-pendants. Hair falling on breasts,
Kushapa period. Find-place unknown.

F 13.—Torso (ht. 1’ 21" or 0 m, 368) of a female figure clad in a
close-fitting bodice, as is still worn round Delhi, covering the waist and the
shoulders, She wears a double necklace over her breasts, Over her left
shoulder are traces of a scarf, Her right arm, decorated with numerous
bracelets and raised towards the shoulder, holds a defaced object, perhaps
a flower or a fly-whisk, Find-place unknown.

F 14, —Fragment (ht. 1 11" or 0 m, 582) consisting of the central
portion of a standing female figure with highly ornamental bead girdle oyer
which a broad flat belt is passed tied in a double bow, and apparently made
of some costly material, which was worth embroidering. One of the ends
is placed towards the right, while the other hangs down midway between
the thighs. The seulpture must be identical with the fragment of a colossal
female statue wearing a curious bead girdle, which, according to Cun-
ningham, was found in the Kankili Tili before 1871. (4. 8. R., Vol. III,
p- 19, plate XTI, A.)

F 15.—Fragment (ht. 17 7" or 0 m. 48) consisting of the middle por-
tion of a female figure wearing a triple bead girdle round the loins and
holding in her left hand the handle of a fly-whisk (¥). Drapery slightly
indicated, It is said to originate from the Kankali Tila.

F 16.--Fragment (ht. 1’ }” or 0 m. 318) containing the bust of a
fernale with elaborate head-dress and profuse ornaments, who stands under
an afoka tree, and holds on her left hip a child which with its left hand
touches her breast and with its right grasps a lock of her hair, In her
right hand she holds a fan (f). Tenon on the top of the stone. Find-
place unknown.

- F 17.—Fragment (ht. 9’ or 0 m. 227) containing the npper half of a
female figure playing on a flute. She wears a flat cap and a scarf thrown
over the left shoulder, Ovwer her is a cluster of conventional flowers,
Tenon in top of stone. Find-place unknown,
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F 18.—Fragment (ht. 5}" or 0 m. 145) copsisting of "the bust of a
female figure playing on a flute and wearing th> usual ornaments, The
figure is similar to No. F 17. Tts find-place is unknown.

F 19.—Fragment (ht. 83" or 0 m. 215) consisting of the head of a
female figure, with elaborate head-dress, standing under a tree. Tenon in
top of stone. Find-place unknown.

F 20.—Stele (ht. 17 53" or 0 m. 443) carved on two sides with a female
figure standing under a tree of which she grasps a branch, Find-place
Kaikili Tila (7).

F 21.—Fragment (ht. 1’ 4" or 0 m. 44) containing the lower portion
of a female figure standing in front of a cluster of lotus-flowers and holding
her girdie with her left hand. There are traces of a bird perched on her
arm, Find-place Kankali Tili (7).

F 22.—Fragment (ht. 11" or 0 m. 28) carved with the bust of a female
figure, with elaborate head-dress, standing under a tree and playing a
flute, Tenon in top of the stone. It was preserved at the Allahabad
Library till December 1907 and perhaps originates from the Jamalpur
sita.

F 23.—Fragment (ht. 10’ or 0 m. 252) carved with the bust of a
female figure standing under an agoka tree, a branch of which she holds
with her left hand. Tenon above. It was preserved at the Allahabad
Library till December 1907 and perhaps originates from the Jamilpur
site,

F 24.—Fragment (ht. 6" or 0 m. 154) consisting of the bust of a
femalz figure. The right hand is raised to the shoulder. She wears
a torque round her neck. It was preserved at the Allahabad Library till
December 1907 and perhaps originates from the Jamalpur site.

F 25.—Fragment (ht. 9" or ) m, 227) carved on both sides with the
bust of a female figure standing (?) with her lefv arm raised. On back-
ground foliage and flowers of a trée. The figure presumably grasped a
branch of this tree with her left hand, Find place unkuown.

F 26.—Statuette (ht. 9" or 0 m., 235), broken in two, representing a
female, erouching, with a child in her lap. Her right hand is raised to
the right shoulder. Over the left shoulder is a lotus-flower. The sculp-
ture probably represents Hiriti orsome other goddess of abundance and
fertility.

F 27.—Relief (ht. 1’ 3" or 0 m. 38) carved with a female figure, wear-
ing Greek dress and standing to the right with hands folded. Foliage above
head. From Mahdlipur Ghiti. On loan from the Government of India,
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F 28.—Figurine (ht. 6" or 0 m. 152) of a female seated on a wicker
stool to the left with her right foot placed on a foot stool. 'With her right
hand she holds a goblet which rests on her right knee. From Mahélipur
Ghati, On loan from the Government of India,

F 20 —Figure (ht. 171" or 0 m. 33) of a female standing undecr a
tree, of which she seems to clasp a branch with her right hand. She is
nude, but for the usnal ornaments, and holds an indistinet object in her
left hand. Obtained from Mandharpur Mahalla in Mathuri City, On loan
from the Government of India.

F 30.—Image (ht. 2’ 8” or0 m. 812) of a female deity. Head and
right arm broken ; knees damaged, She probably represents the goddess
of fertility, seated to front with an infant in her lap and four children
between her feet. By her right foot is a corpulent figure of which the head
is lost. It seems to -represent Kubera, the god of wealth. The pedestal
is carved with a group of playing children, much defaced. The sculpture
is interesting on account of its close relationship with images of Hiriti, the
queen of Yakshas, found in Gandhira, We may compare particularly the
Hariti group of the British Museum. ! Pandit Radha Krishna obtained
this sculpture from the village Tayapur (wo miles from Mathuri Cityon the
road to Riyi, where it was being worshipped as Gandhiri the mother of
the Kauravas. It was said to have been extracted from a well. On loan
from the Government of India.

F 31.—Relief (ht. 1’ 63" or 0 m. 47) showing a row of four female
figures seated to front with their feet placed on foot-stools. Each holds a
child in the left arm, Over these figures there is a row of arches supported
on brackets. The proper right lower corne r of the stone is missing with a
considerable portion of two of the figures. Obtained from a bighicha near
the Kankili Tili not far from the City. On loan from the Government
of India,

F 32.—Relief (ht. 1' 6}" or 0 m. 476) containing a female figure,
apparently a Nigi, standing between two warriors armed with spears.
All three figures have their right hand raised to the shoulder, Lower
portion of the sculpture with the feet of the three figures defac:d,  The
subject is evidently the same as that of no. F 3. The sculpture was
obtained from a bagicha near ths village of Givdharpur beyond the Bhitésar
Mound. On loan from the Government of India,

F 35.—Head (ht. 1’ 2" or 0 m. 354) of a life-size femaln figure, with
elaborate head-dress and a large carring on the proper right side. From

1 Cl, Jowraal of Tndien Aré, Yol. V111, no, 62; pl 1V, fig. 2.
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‘Chimundi Math at ¢ Azampur Sarii threa miles from Mathuri on the road
to Delhi.  On loan from the Government of India.

F 34.—Sculpture (ht. 3/ 1* or 0 m. 94) representing three femals
figures s2ated to front, side by side, with their feet placed on footstools and
each holding a child in various attitudes, The figures are all more or less
damaged and the carving is gencrally worn, 'Chey are surmounted by a
projecting cornice, supported on brackets, and decorated with ogee-arches
corresponding with the female figures baneath. Each arch contains a
corpulent male half-figure holdinga garland. The sculpture is evidently
broken off on the proper right side. It was acquired by Pandit Radha
Krishna from the village of Ril, 8 miles north-west of the City. On loan
from the Government of India,

F 35.— Figurine (ht. 8" or 0 m. 204) of a female seated with achlld in
her lap with her right hand raised to the shoulder, Two figures of attendants
standing on both sides can be traced. From the Bhiitésar temple near the
Kaikili Tili. On loan from the Government of Tudia.

F 36.—Sculpture (ht. 8" or 0 m. 202) with a female figure seated to
front with right hand raised to the shoulder and holding a lotus-Aower in
her left hand. Two miniature figures on both sides of the base, From the
city, On loan from the Government of India,

F 37.—Sculpture (ht. 8" or 0 m. 202) with a female figure seated to
front with right hand raised to shoulder and holding an infant in her lap.
Two attendant female (?) figures standing on both sides, partly preserved,
From Mandharpur Mahalla, On loan from the Government of India,

F 38 —Sculpture (ht. 1’ 33" or 0 m, 395 ; length 3’ 3” or 1 m. 258)
containing a row of eight figures standing with their right hand raised to
the shoulder. The one on the proper right end is a male, holding a staff
or lance in his left hand, th2 others are females, From Dhangaon, a
village 6 miles south of Mathurd, east of the road to Bharatpur, On loan
from the Government of India.

F 39.—Sculpture (ht. 1’ 33" or 0 m. 895 ; length 2’ 7" or 0 m. 787)
containing a row of five seated female figures and one male figure stand-
ing with a lance in his lefs hand. All have the right hand raised to the
shoulder, The sculpture belongs to the Kushapa period. It was found
on the Jamilpur site and presented to the Musenm by Pandit Ram
Chand, Head Clerk, Collector’s office,

F 40.—Fragment (ht. 73" or 0 m. 19) of a goddess seated with a
child on her lefo knee, between two standing figures, On loan from the.
CGlovernment of India,
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F 41,—Figurine (hb. 7% or 0 m. 18) of a two-armed goddess standing
with her right hand raised to shoulder and an indistinet object in her
left hand. On loan from the Government of India.

F 42.—Image (ht. 4’ 5" or 1 m, 347; width 1’ 11" or 0 m. 585)
probably representing Hiriti, the goddess of abundance and fertility, She
is clad in a weil-draped robe and wears a flat torque and a necklace hang-
ing down between the breasts. She has bracclets round the upper arms
and a wreath on her head. The feet, arms below the elbows and nose
are broken. This sculpture is of particular interest as it is made
of the blue schist of Gandhiira and exhibits the style of the Graeco-
Buddhist school. It was evidently importzd from the North-West to
serve as an example for the sculptures of Mathuri.

The image was found by Bhagawan Lal Indraji in the Saptarshi Tili
on the right bank of the Jamni immediately below the City. It was first
preserved in the Municipal Museum at Delhi, then transferred to Lahore
with other Gandhira sculptures and finally returned to Mathurd, (Cf. J. R.
A, 8. 1894, pp. 542 f; Burgess, Ancient Monuments, plates 56 and 57.)
Presented by the Government of the Punjab,
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G.—=MISOELLANEOUS FRAGMENTARY FIGURES,

G 1. —Torso (ht. 1’ 7" or 0 m. 481) of a male figure wearing a double
necklace and a braast jewel. Both arms are broken. The left hand rested
on the hip. The sculpture is said to originat> from the Kankili Tili.

G 2.—Torso (ht. 83" or 0 m, 215) of a male figure nude to the waist
and decorated with two necklaces and a bracelet round the upper arm.
Find-place unknown. : .

G 3.—Sculpture (ht. 1’ 8" or 0 m. 506) carved with a male figure standing
on a mokera and holding a staff in his right hand. Head and right arm lost.
Tenon beneath. Kushana period. It was preserved at the Allahabad Lib-
rary till Dacember 1907 and perhaps originatzs from the Jamilpur site.

G 4. —Fragment (ht. 103" or 0 m. 267) consisting of the legs of a
squatting male (1) fignre, The left hand rests on the knee. On tha
front of the pedestal is the kneeling figurine of a devotee,

The fragment possibly belongs to a statuette of Jambkala. (See above
no. C 5) It was preserved at the Allahabad Library till December 1907
and probably originatas from tha Jamdlpur site.

G 5.—Fragmont (ht. 7" or 0 m. 18) consisting of the right foot and
left leg of a male (7) fignre seated on a pedestal carved in front with a
railing, in the centre of whih stands a figurine holding a tabor under his
left arm. The fragment possibly is a portion of a Jambhala image. (See
above no. C5.) It was preserved in the Allahabad Library up to December
1907 and - robably originates from the Jamilpur site.

G 6.—Torso (ht. 1’ or 0 m. 305) of a male figure standing and
holding his right hand raised towards the shoulder. He wears a flas
torque and ear-pendants. It was found in clearing a well at Jamilpur
and rescued for the Museum by Lieutenant-Colonel W. Vost, LM.S.

G 7.—Torso (ht. 17 8" or 0 m. 38) of a male figure carved in the round.
It has a necklace, and a garland hanging down from its shoulders. The
figure is fonr-armad, but the arms are broken off at the elbows. It was
found in clsaring a well at the village of Jamilpur and made over to the
Museum by Lieut :nant-Colonel W. Vost, LM.S.

G 8.—Bust (ht. 1’ or 0 m. 305) of a female figure with long locks
falling down on th> breasts. She wears ear-pendants, a torque round her
neck and a necklace hanging down between the breasts. It was found
in clearing a well at the village of Jamilpur and made over to the Museum
by Lisutenant-Colonel- W. Vost, LM S,

G 9.—Fragment (ht. 7" or 0 m. 18) consisting of the feet, ornamented
with bangles, of a female figure standing on a conventional lotus, It was
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found in clearing a well at the village of Jamilpur and made over to the
Museum by Lieutenant-Colonel W, Vost, LM.S.

*G 10.—Fragment (ht. T§" or 0 m. 19) consisting of the lower portion
of a corpulent male (?) figure seated to front and supported by another
corpulent male figure of smaller siza squatting between its feet. On the
base is an inseription in one line of Kushana characters. It reads: [Su]-
gatapara Buddhadaréuva, These two words I take to be the names
of the donors. It was found in clearing a well at the villags of Jamilpur
and made over to the Mus:um by Lieutenant-Colonel W, Vost, ILM.S.

G 11.—Statuette (ht. 7" or 0 m. 178) of a male figure standing to
front in the attitude of adoration (Skr.namaskira), the hands folded
before the breast. Rudely carved. Find. place unknown.

G 12.—Statuette (ht. 84" or 0 m. 205) of a female figure standing
under a canopy and holding a water-vessel or flower-vase in her right hand
raised at the level of her shouldar, Indefinite object in left hand. Carv-
ing indistinet, Find-place unknown.

G 13.—Sculpture (ht. 2’ 83" or 0 m. 825) carved on both faces with a
male figure clad in a tunic and trousers and holding a garland in both
hands. Feet missing, carving much wora. Find-place unknown,

G 14.—Fragment (ht. 83" or 0 m. 21) with crouching female figars
facing. Find-place unknown.

G 15.—Head (ht. 7" or O m 178) of a female figure with elaborate
head-dress. From Arjunpura Mahalla, Mathuri City. .

G 16.—Fragment (ht. 3" or 0 m. 09) coataining the busts of two
femal: figurines, each carrying a bunch of lotus-flowers. Find-place
unknown.

G 17.—Fragment (ht. 53" or 0 m. 14) with the lower portion of a
male figure dressed in a long, ample robe. Find-place unknown.

G 18.—Fragment (ht. 6* or 0 m. 152) with a seat:d Buddha (1) figurine
wearing a halo. Rudely carved. Find-place unknown,

G 19.—Fragment (ht. 7" or 0 m. 178) with two seated figurines in
monk’s dress, partly destroyed.

G 20.—F'ragment (ht. 8" or 0 m. 203) showing the feet of a standing
image over a lion-faced dragon,

G 21.—Head (ht. 1/ 3" or 0 m. 38) of a male (7) figure with elaborate
head-dress, with foliage behind and portion of foliated calice over it, Nose
broken, face otherwise injured. Find-place unknown.

G 22.—Head (ht. 17 1” or 0 m. 33) of & fomale figure, defaced, Nose
broken, The hair is fastened on the top of the head by means of a
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wheelshaped buckle. Circular mark, probably tilaks, between the eye-
brows. Find-place unknown,

G 23.—Head (ht. 1’ or 0 m. 305) of a male figure wearing an elaborate
diadem. Find-place unknown,

G 24.—Head (ht. 73" or 0 m. 19) of a male figure with moustache.
Found in clearing a well at the village of Jamalpur and made over to the
Museum by Lieutenant-Colon:l W, Vost, LM.S,

G 25.—Figurine (ht. 9" or 0 m. 23) of a male, facing, with his hands
folded in froat of his breast. Find-place unknown,

G 26.—Fragment (ht. 81" or 0 m. 215) consisting of contral portion
of a male figure clad in a dhdti and shawl and holding an offering in his
left hand.

G 27.—Bust (ht. 93" or 0 m, 24) of a male figure carrying a bird in his
left hand. Find-place unknown.

G 28.—Bust (ht. 5" or 0 m. 127) of a male figure resting  his chin on
his hand. Find-place unknown,

G 29.—Fragment (ht. 7" or 0 m. 177) of a standing figure of which the
feet remain. Pedestal carved with a couchant bull and a fish inserted
between the stalks of the lotus on which the figure is standing, Find-
place unknown.

G 30.— Fragment (ht. 104" of 0 m. 267) showing a lion’s head, pre-
sumably portion of pedestal. Find-place unknown.

G 31.—Head (ht. 1' 4}" or 0 m. 42) of a life-size Bodhisattva (?) statue
with elaborate head-dress, Kushapa period. Find-place unknown.

G 32.—Head (ht. 1/ 6" or 0 m. 435) of a life-size statue with high
conical hat., Kushana period, Cf. Kotd railing pillar no. J 56. Find-
place unknown. .

G 33.—Head (ht. 9" or 0 m. 23) of a male (?) figure with elaborate
head-dress. Lower portion of face destroyed. Find-place unknown.

G 34.—Head (ht. 10" or 0 m. 262) of a male figure wearing a close-
fitting cap with raised rim. The hair is indicated by straight parallel
lines. The nose and lips are damaged.

G 35.—Fragment (he. 2’ 2" or 0 m, 66) of a halo carved with con-
centric decorative borders of various design. Thesa borders are partly
similar to those on the haloes of the images nos. A 4 and B 1, The frag-
ment must have belonged to a statue of colossal size, It was preserved
at.the Allahabad Public Library till December 1907 and perhaps origi-
nates from the Jamalpur site,

G 36,—Fragment (length 9§* or 0 m, 248) of an ornamental halo
Find-place unknown,



( 122 )

G 37.—Fragment (length 81" or 0 m. 216) of an ornamental halo.
Find-place unknown.

*G 38, —Fragment (ht. 93" or 0 w. 235) of pedestal with rampant
lion to proper right and upper portions of two stauding figures, perhaps
Buddhist friars, one carrying a garland and a bunch of flowers. On the
raised rim over these figures is a fragmentary inscription in two lines,
[L1.] Mahdrdjasya Valsu] . . . [L2] sya vadhuyd Sena[sya]
The sculpture which belongs to the Kushana period (reign of Visudeva 7)
came from the ancient site of Likhani near Hathras, Aligarh district.

* G.30.—Fragment (ht. 61" or 0 m. 165) of the upper proper right
corner of a pedestal with lion's head and portions of a fragmentary
inscription in four lines. The first line is incised on the raised border over
the lion’s head. The inscription reads: [L1.] [Si]ddhe[m] Mahdrdja
s e osos e o0 s J2])ya .. . J[MB]pafimalee] . . . .
B L e i

Find-place unknown.

G 40.—Fragment (ht. 93" or 0 m. 249) of a halo with scalloped border
surrounded by foliage from which a flying Deva figure projects. Kushapa
period.  Find-place unknown.

G 41. =Fragment (ht. 63" or 0 m, 177) with a female figure scated on a
tortoise between two mermaids,

* G 42,—Pedestal (ht. including tenon 1’ 77 or 0 m, 497) of a standing
figure of which only the feet, apparently shod, remain.  On the top of the
pedestal between the feet is a partly effaced inseription in two lines of 10
and 12}" in length which Iread: [L1.]. Maha[hi]aa[yanasya] yamasha

s[12.] [hekaleya [Vilsd[yalsya Ulandsye patima. . “ The image
(patima=Skr. pratimd) of Ulani” (vest illegible), The pedestal was
acquired by Pandit Radha Krishna together with the fragment No, F10
from a Koli who is said to have obtained it from a Brahmin’s house in the
village of Ganésrd, three miles north-west of the City.

* G 43.—Fragment (ht. 6" or 0 m. 157) of a pedestal carved with three
figurines of devotees standing, two with garlands and the third with his
hands folded in adoration, . A headless lion, standing, must have occupied
the proper right side of the stone, when complete, On the raised fim
beneath these figures is a fragmentary inscription in one line Jayadeva-
pulrena Ghoshena . ., ., . *“ By Ghosha the son of Jayadeva , .. ”
The character is Brihml of the Kushana period. The sculpture must be
the same as the inscribed base of a statue found by General Cunningham
at Kota, three miles north of Mathuri, He must have deposited it in
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the Lahore Muscum together with another sculpture from the same
place, (F.11.) In December 1908 it was, at my request, made over to the
Mathuri Museum by the Panjib Government, (Cf. Cunningham,
A, 8. R, Vol. XX ; plate V, no. 2.)

G 44,—Fragment (ht. T}" or 0 m. 19) representing two garland-
carrying, flying figures, male and female, perhaps Gandharva and Apsaras.
It must have formed the upper right corner of a large image slab. Found
in the river Jamni. On loan from the Government of India,

G 45.—Fragment (ht. 4" or 0 m. 10) of a statuctee, of which only
the feet are preserved, standing on a lotus with three kneeling figurines,
two male and one fomale, Of an attendant, standing on the proper left
of the main figure, the feet are preserved. Obtained from a K5li. Onloan
from the Government of India.

G 46.—Fragment (ht. 9" or 0 m. 229) showing a miniature Tirtharh-
kara figure seated in meditation on a lotus in a chapel supported on two
dwarf pilasters, To the proper left of this chapel there is a nude Tirtharh-
kara figure standing and a female figurine seated with a child on her left knee.
The fragment has evidently made part of an image slab. It was obtained
from a garden at Mathuri. On loan from the Government of India.

*G 47,—Fragment (ht. 33" or 0 m. 005) containing the feet of a
female figure which rests on a footstool. On the base is a fragmentary
inscription consisting of two lines in characters of the Kushapa period,
which I read: . . . + « .« vashorishd wmdsa . .

. .« (2)tvana hita-aukhu [rthmﬁ.] Obtained from the village of Snkna
two miles west of Ganésrd and five miles west of the City. On loan from
the Government of India.

G 48.—Fragment (ht. 9" or 0 m. 220) carved with a lotus-rosette
which contains a female figure seated on a bench and playing on a harp
under a palm-tree conventionally treated. The fragment appears to belong
to a railing-pillar, Obtained from a magh in th: Gopilpur Quarter of
Mathurd City. On loan from the Government of India.

G 49, Fragment (ht. 7" or 0 m. 177) of a dressed stone carved on
one face with a cobra. Found in a brick-kiln near the Mathurd Junction
railway station. On loan from the Government of India,

G 50.—Fragment (ht. 6" or 0.m. 152) carved on both sides with a
seroll, From brick-kila near the Mathurd Junction railway station, On
Joan from the Government of India.

G 51, Head (ht. 74" or O m, 19) of a lion with tenon above, From
Jamilpur site, On loan from the Government of India,
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G 52.—Relief (ht. 11" or 0 m. 28) carved with two figurines, male
and female, standing with their right hands raised. From a mound near
the Brindiban gate of Mathuri City. On loan from the Government of
India,

G 53.—Fragment (ht, 9" or 0 m. 23) coctaining the foliage of a tree
with the upper half of & male figure and the capital of a Persepolitan pillar,
Find-place unknown, On loan from the Government of India, -

G 54.—Head (ht. 117 or 0 m, 28) of a male figure, perhaps a
Bodhisattva, wearing elaborate head-dr2ss. Obtained from Sarii, Azampur,
two miles north of Mathurd on the road to Delhi. On loan from the
Government of India,

G 55.—(ht. 83" or 0 m, 215) consisting of a male figure standing
with a garland in his right and a handful of flowers in his left hand,
Head and feet missing. Find-spot unknown. On loan from the Govern-
ment of India.

G 56.—Fragment (ht. 83" or 0 m. 215) carved with three male figures
walking to the proper left, of which one in front carries a garland and the
other two a dish with some off ring. Obtained from a Kali at Mathura,
Oan loan from the Government of India,

G 57.—Fragment (ht. 6" or 0 m. 153) carved with a row of five
femal: figures seated with thuir right hand raised to the shoulder and three
male figures standing with hands joined. On loan from the Government
of India, _ s einse

G 58.—Fragment (ht. 7" or 0 m. 178) carved on the obverse with a
standing female figure and on the reverse with three lotus-rosettes, It
must have belonged to a solid miniature railing. From the village of
Gandsti, On loan from the Government of India,

G 59.—Fragment (ht. 61" or 0 m. 166) carved with a railing sur-
mounted by a seated Buddha figure, From the village of Gapésri, On

_loan from the Government of India,
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H-1.—BAS—RELIEFS.

H.—ScEexEs oF BUupDHA'S LIFE. -
H 1.—Bas-relief (ht. 2’ 2" or 0 m. 66; with 3’ 53" or 1 m, 006) con-
taining five scenes of Gautama Buddha's life :

(a) (proper left) His birth in the Lumbini garden near Kapilavastu
His mother Miyi is shown standing in the usual attitude under
the sdl tree; a branch of which she clasps with her right hand
She is supported by her sister Prajipati standing to her left,
On the other side is Indra who receives the child on a cloth
Beneath the Nativity is the scene of the first bath. The infant
Buddha (or more correctly Bodhisattva) stands in the centre,
whilst the two Niga kings Nanda and Upananda, their hands
joined in the attitude of adoration, issue from masonry wells.
Cf. nos, H 2 and N 2(a).

(b) Buddha's enlightenment (Skr. bodhi) at Bddh-Gayi. Buddha is
s2ated under the bodhi tree in the traditional pose of touching
the earth with his right hand.  The female figure to his right is
probably one of Mira's danughters. Beneath is Mira in the act of
shooting an arrow at the Sikya Sage. The other big-headed figure
is probably a demon of Mira's host. Cf. nos. H6 and N 2 (b).

(¢) His descent from the *“ Heaven of the thirty-three gods* where he
had preached the law to his mother reborn asa deva. Buddha,
accompanizd by the gods Indea (Sakra) and Brahmd, is shown
in the act of descending by the triple ladder, at the foot of
which we notice the knaeling figure of the nun Utpalavarpi who
was the first to receive him. Cf. no. N 2 (f).

(d) His first sermon in the Deerpark near Benmares. It should be
noted that Buddha is not shown here in the attitude of ** turning
the wheel of the law " which in Buddhist art is peculiar for this
scene, He has his right hand raised towards his shounlder, a
gesture which in Buddhist iconography denotes the imparting of
protection. Beneath thare isa wheel plac:d on a pillar with
two worshipping figures at its sides. Cf. nos. H7 and N 2(e).

(¢) His death or parinirvinae at Kusiniri or Kuanagara. Buddha
is lying under the twin sal trees. Three mourning figures are
standing behind his conch and thres are seated in front. Cf
nos. H7,8, 9and N 2 (d).

The sculpturs was pointed out to m2 by Pandit Radha Krishna at the
R3j Ghif in Mathuri City, where it was being worshipped by the Hindas,
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Tt was purchased for the Musaum in January 1908,—(Plate VIa), On loan
from the Government of India.

H 2.—Sculpture (ht. 1/ 93" or 0 m. 542) carved on two faces in
bas-relief. On the obverse is the nude figure of a male child standing on a
platform, with his right hand raised towards his shoulder and his left
resting on his hip. On each side of him a Snake-god (Skr. Naga),
canopied by a nine-headed snake-hood, issues from a round masonry well,
Both are turned towards th> central figure and have hands joined in
adoration (Skr. namaskira). The faces of the contral figure and of one
of the Ndgas are destroyed. Suspended in the air are six musical
instruments, namely a conch (Skr. éaakha), flute, tabor, harp, bag-pipe (1)
and drum. Cunningham believed the nude figure in the centre to be a
Jina, but a comparison with the scene of Buddha’s birth on H 1 (), and
on the bas-relief no. a of the sfipa druom no. N 2 makes it evident that
the relief represents the infant Buddha and the two Niga kings Nanda
and Upananda who are mentioned in the Lalitavistara (ed. S. Lefmann,
Halle 1902, pages 83, 84 and 93). I refer also to the following passage from
Hiuven-Tsiang (Si-yu--ki transl. Beal, Vol. II, p. 24 f) “ to the east of this
stipa are two fountains of pure water, by the side of which have been
built two stipazs, This is the place where two dragons appeared from
the earth. When Bodhisattva was born, the attendants and houschold
relations hastened in every direction to find water for the use of the child.
At this time two springs’ gurgled forth from the earth just before the
queen, the one cold, the other warm, using which they bathed him,”

It appears from Hiuen Tsiang’s account that the stipas which
commemorated the Buddha's first bath by the Niiga kings Nanda and
Upananda, stood not far from the famons Aéoka pillar of Rummindei which
marks the spot where he was born.

The six musical instruments shown on our sculpture indicate the
heavenly music which according to the Buddhist scriptures was heard on this
Joyous ceeasion.

On the reverse are a male and a female figure, both defaced, walking
to the proper left. They are clad ina dloti and a shawl or scarf tied
round the waist. The male figure carries in both hands a dish or basket
-ontaining a garland. The female has her right hand raised over head;
in her left hand she holds an unrecognizable object. It seems that both
figures were standing under trees,

Cunningham states that the sculpturs was brought either from the
Kankili Tild or from one of the mounds in that direction, (4.8. R.
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Vol. XX, p. 85; plate IV, fig. I, of. B. £. F. E. 0., Vol. VIII, p. 408
and 4. 8. R. for 1006-7 p. 152; plas: LIIL)

H 3.—Fragment (ht. 1’ 6" or 0 m. 457) containing a series of scenes
placed one above the other. The only scens almost completely preserved
represents the Bodhisattva (ie., the future Buddha) in the act of leaving
his royal abode in order to become a recluse,  The technical designation of
the subject is *the great Renunciation” (Skr. Mahdbhinishkramana),
Siddhdrtha (the Buddha’s secular name) is rising from the couch on
which his wife Yafodhari is sleeping. In front of the conch are the figures
of three female musicians, who have fallen asleep over their instruments,
The sculpture is of great interest, as it is undoubtedly copied from Graeco-
Buddhist examples. The panel immediately below may have contained the
scene of Siddhirtha’s leaving Kapilavastu which in Gandhira is usually
found combined with the zemana scene. If so, the head immediately
above the break would be that of Siddhirtha. The sculpture formed
evidently part of a doorjamb. To the right and left of the panels are
vertical ornamental borders. The stone is also carved on the proper left
side. (O Griiawedel, Buddhist wrt, figs. 50—53 and 81. Foucher,
L'art gréco-houddhique du Gandhdra, pp. 349—361 ; figs, 178—183),

H 4. —Fragment (ht. 8}" or 0 m. 216) carved with the figure of a
man to front on hors:back ; possibly the future Buddha riding out through
the city gate of Kapilavastu. Cf. above No. H 3. It was found in clearing
a well at Jamilpur and made over to the Museum by Lieutenant-Colonel
W. Vost, LM.S.

H 5.—Fragment (ht. 17 3" or 0 m. 393) of a stele (irdhvapatt) carved
with two panels, placed one over the other aud separated by a Buddhist
railing and by a band of cheitys windows. The lower panel, of which only
the upper half is preserved, seems to represent the future Buddha leaving
home. Thehead of th: horse and part of the mounted figure are preserved,
Among ths remaining figures w2 notic» in the centre the one holding a
bow, which no doubt is Mira, the Evil Spirit, and ac his side another with
a fly-whisk (?) in his right and a thunderbolt in his loft hand. It is not a
little enrious to see here the Thunderbolt-bearer (Vajrapini), so common
in Gandhira seulpture, reappear on a Mathurd relief,

The upper panel seems to represent the future Buddha, after leaving
home, in the act of laying off his royal ornaments and making them over
to his groom Chanda kneeling in front of him. In the third figure abova
we may perhaps see either a repetition of Chanda or a Dava. At his side
we discera the head of the horse Kanthaka which is always present at this
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scene, But it is curious to find an elephant also introduced here, perhaps
meant to indicate the royal rank of the main person, The rest of the
panel is occupied by five figures which are not so easy to identify. I
conjecture that the female figure seated in front on a stool is Yasodhard,
the Buddha's sponse, who receives from a maid sarvant the news of her
lord’s departure, It will be noticed that her right hand is raised to the
head in an attitnde of grief which is common with the mourning figures of
the Nirvipa scene, Tha other figures ara too indistinet to be identified with
any amount of certainty.

Pandit Radha Krishna obtained this sculpture from a bdghicha near
the Séth's Garden on the right bank of th: Jamni about 1} mile south
of the City. On loan from the Government of India.

H 6.—Stone (ht. 1’1" or 0 m. 33) of curvilinear shape, probably from the
top of some building. The front is carved with a bas-relief representing
the Buddha seated cross-legged on a platform under the Bodhi tree. His
right hand which is broken was probably raised towards the shoulder in the
attitude of protection (Skr. abhaya-mudrd). On each side are three
female figures, perhaps Mira’s danghters Desire, Pining and Lust. (CE
Cunningham, Bharhut, p. 28).

H 7.—Fragment (ht. 104" or 0 m. 265) of a bas-relief containing two
scenes: (a) (Proper right) Buddha's first sermon a; Benares. Buddha
(defaced) is turning the wheel of the law, i.e., praaching. He has a halo
with scollopad border, On each side are two figures in monk’s dress, one
scated, the other standing. Those to the proper right areonly partly
preserved,

(b). Buddha's death or parinirvipa (final extinction). The Buddha
is lying on his right side with his head supported by his right hand and
one foot resting on the other in close agreement with the Buddhist serip-
tures (Mahdparinibbina-sutta, Ch. 5§ 1. The Book of the Great Decease,
S. B. E. Vol. XI, pp. 85f). In front of his couch are thrae figures, The central
one in monk's dress is Subhadra, the Buddha's last convert. The other two
are laymen and possibly the Malla chieftains who witnessed the Master's
last moments. Behind the couch three figures are standing with arms
outstratched in the attitude of grief,

The sculpture, when complete, presumably contained the four principal
events of the Buddha's life, namely : —(1) His birth near Kapilavastu in
the Lumbini gard:n (Padaria, Rummindei tappa, Nepal Tarai). (2) His
attaining of enlightenment (bodhi) under the bodhi tree at Bodh-gayi
(Gaya District, Bihir). (3) His first s:rmon in the Deerpark, how Sirnith
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near Benares, to the five mendicant friars. (4) His death at Kusinfri
in the Malla country (locality not identified).

It is noteworthy that tha antelopes in front of Buddha's seat, which
elsewhere characterize plastic representations of the third event, are want-
ing here. But this may be due to inadvertence on the part of the sculptor.
In the same way we do not find the two sdl trees which are typical of the
death-scene.

The treatment of th: two scenes pictured here shows distinetly the
influence of the Gandhira school of sculpture, which is also noticeable
in the dwarf-pilaster with Indo-Corinthian eapital on the proper left.
Such pilasters are commonly found to divide the different scenes portrayed
on Gandhira bas-reliefs,

The sculpture'must have belonged to the stone facing of the square
basement of a stipa. Its find-place is unknown,

H 8.—Fragment (ht. 3’ 4" or 1 1. 03) of ** a high slab " (Skr. d#rdhva-
patta), the lower portion of which represents the parinirvdne or death
of Buddha Sakyamuni between the twin sdl trees of Kusiniri. The
Master is lying on his right side on a couch, his head supported on his right
hand and one foot resting on the other. The head is provided with a halo.
Behind the couch are three figures of mourners, That to th: proper right,
apparently a monk (Skr. bhikshu), holds in his left hand a square board
on which four four-petalled flowers are visible ; his right hand is applied
to his head. The two others are evidently lay-members, possibly two
Malla chieftains who witnessed the Master's last moments. One raises his
two arms as in despair ; the other stands weeping, his face concealed by
a kerchief. To the proper right is one of the twin sal trees; from its
foliage issues a dryad, who showers flowers on the dying Buddha, Of
the corresponding tree to the left only a portion of the trunk can still be
traced. In front of the Buddha's couch are three figures, The one to the
left, wrapt in meditation, must be Subhadra, the Tathigata’s last convert,
who before his conversion was a Brahmanical mendicant, This we may
infer from the three stafis placed at his side to indicate that he belonged to
the sect of the Tedandikas (from Skr. tridanda * a triple staft”), though
this is not expressly stated in the Buddhist books, The central figure is
possibly one of the Malla chiefs and that to the proper right the Thunder-
bolt-bearer (Vajrapipi) who dropped his diamond mace (Skr. vajra) on the
occasion, The monk standing at the Buddha’s feet must be Mahikisyapa,
one of his chief disciples, who hastened to pay reverence to the Master's
feet. The figure at the head wearsthe dress of a layman, The scene
is enclosed between Persepolitan pilasters with capitals containing winged
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animals (horses ?) The missing panel above perhaps represented the Illumi-
nation (Skr. bodhi), expressed by the scene of the presentation of the cups by
the four guardian-gods (Skr. lokapdla); only two standing figures are partly
preserved. It is separated from the lower panel by arow of two busts and a
Buddha figurin- placed in niches separated by dwarf-pilasters.  Cf. H 11,
The proper left side of the two panels is decorated with a lotus stalk
rising from a vase. This border is much defaced. Find-place un-
known. (Cf. Foucher, L'art gréso-bouddhique, p. 260, fig. 282).

H 9.—Fragment (ht. 93" or 0 m. 24) of a bas-relief representing the
parinirvine or death of Buddha. He is shown lying on a couch in the
usual attitude. At the side of his bed, two figures, apparently monks, are
seated ; and behind it a figure isstanding which is only partly preserved.
The stone probably belonged to the facing of the basement of a miniaturs
stiipa. It was found in clearing a well at Jamalpur and made over to the
Museum by Lieutenant-Colonel W. Vost, LM.S,

H 10.—Fragment (ht. 1’ 4" or 0 m. 395) of a slab, perhaps belonging
to a doorway, carved on one side with two panels enclosed betwzen vertical
decorative borders and separated by an ogee arch and a railing. The
upper panel represents Buddha receiving in his alms-bowl a handful of
dust from the children Jaya (the future A$oka) and Vijaya, The subject
is often pictured in the Graeco-Buddhist art of Gandhira, The lower
panel shows Buddha standing and a small figure to his right offering
flowers, This scene is perhaps an abridged rendering of the Dipankara-
jitaka, as represented in Gandhira reliefs. On one of the narrow sides of
the stone are two figures placed one over the other and separated by an-
ogee arch and two railings. The upper one appears to be a Bodhisattva
standing with a garland in his right hand. The lower one is a Buddha with
a haloed head standing on a lotus in the attitude of imparting protection.
The stone was found in clearing a well at Jamilpur and made over to the
Museum by Licutenant-Colonel W. Vost, LM.S. (On the scenes repre-
sented in the two panels, of, Foucher L'art gréco-bouddhique, pp. 517—
520, figs. 256—256 and pp. 273—279, figs, 130—141).

H 11.—Bas-relief (ht. 1/ 6" or 0 m, 457) representing Buddha visited
by Indra in the Indrafaila cave near Rijagriha (the modern Rijgir in
Bihir). To the proper left of the slab a piece of about 8” in width is lost,
The original centre of the bas-relief is occupied by Buddha seated in medita-
tion inside the cave on which a peacock above and two lions at the sides
ghould be noticed. Towards his right approaches Indra, the lord of the
gods, clad in royal robes and carrying a bunch of flowers and a garland as
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an offering. He is preceded by the chief of the Gandharvas or heavenly
musicians who is recognisable from a harp ‘which he plays. Indra is
followed by three female figures, each carrying a bunch of flowers and a
garland. They may be identified as celestial nymphs (Skr. apsaras) of
Indra’s heaven. On the oth:r side of the cave we notice Indra's elephant
Airiivata and three male fignres erouching in front.

The upper portion of the sculpture is divided into a series of arches
separated by dwarf pilasters. Under the central arch is Buddha's head-
dress ; the others enclose the upper halves of worshipping figures, probably
Devas. Buddha's crest jewel (Skr. chudimani), according to the Buddhist
seriptures, was worshipped in the heaven of ths thirty-three gods, of which
Sakra is the head, This explains why the sculptor has combined it with
the representation of Indra’s visit. Ths lower portion of the sculpture is
carvad with a Buddhist railing and some decorative borders. The stone was
pointed out to me by Pandit Radha Krishna in front of a hut near the third
milestone on the Mathuri-Delhi road. On loan from the Government of
India.

The scene of Indra’s visit to Buddha in the Indrasaila cave is a favourite
subject of Buddhist art. It occurs first on a railing pillar at Bodh-Gayi ;
here only the empty cave is shown and a figure with a harp standing at its
side. On a bas-relief from Loriyin Tangai in the Svit valley we have a
very fine and full representation of this scene. The Buddha figure in the
cave is remarkable for its expression of repose and serenity. Indra is
attended by numerous celestials and above and below the cave are yarious
plants and animals such as lions in caves; peacocks and also monkeys who
are imitating the meditative attitude of Buddha, The Loriyin Tangai
sculpture is preserved in the Calentta Museum, which also possesses another
Mathurd bas-relief of Indra’s visit. Finally I draw attention to the fine
rendering of this scene on the torapa architrave No. M 4 of the Mathurd
Museum. There can be little doubt that here again Mathuri has copied
Gandhira. An innovation found on the Mathuri reliefs is the introduction
of Indra’s elephant Airivata'. (Plate VIb. Cf. Anderson, Catologue, Part
I, pp. 182 f. M 7 ; Burgess, Ancient Monwments, pl. 60 ; T. Bloch, Buddha
worshipped by Indrain Proc. 4.8. B. for1898, pp. 186—189; Foucher,
L'art gréco-bouddhique, Vol. I, pp. 492—407).

H 12.—8lab (bt. 1/ 7" or 0 m. 482) carved with a figure of Buddha
seated cross-legged with his right hand raised to the shoulder, on a throne

1 It should, however, be remarked that the Dritish Moseom containg s bas-rellef (bt 8%)
from Eifir Kot which represents the samo scenc and shows the elephant sitiing In front of
the eave, It was presented by Sir Harold Deane.
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supported by a pair of lions, He is surmountad by four figures, of which
two stand to the right and two to his left, each holding a cup. We may,
therefore, assume that the scene refers to the presentation of the four
bowls by the four guardian-gods (lokapila), though the treatment is
uncommon, Cf. beneath no. N 2g9. The scene evidently belonged to a
series of similar illustrative panels placed one over the other and separated
by Buddhist railings. Pandit Radha Krishna acquired it from the village
of Isipur on the left bank of the Jamni opposite the City. On loan from
tha Government of India, '
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1. DecoraTivE Bas-RELIEFS,

1 1.—Fragment (ht. 3’ 1" or 0 m. 94) of a slab carved on two faces,
each divided by concentric arches into three lunulate areas. On one face
the centres of the three compartments are occupied by an alms-bowl',
apparently filled to the brim with offerings, a Buddha seated in the protect-
ing attitude, and a Bodhisattva in royal attire seated in meditation under
a tree. On the reverse we have in the upper compartment Buddha’s head-
dress (which, as we know, received the homage of the thirty-three gods) and
in the central one a Bodhisattva—perhaps Maitreya, as may be inferred
from the vessel in his left hand—who raises his right hand in the conven-
tional attitude of protection, Of the figure occupying the centre of the
lowermaost division only a portion of the halo is preserved.

The worshipping figures are divine or semi-divine beings—Aflying, as
indicated by their pose, and carrying cabbage-like nosegays from which they
aye showering flowers, The narrow end of each compartment is occupied
by yawning crocodiles. The spandrils are decorated with conventionalized
Garudas,

Among the Graeco-Buddhist sculptures of Gandhira numerous pedi-
ments are found decorated in the same manuer as this Mathurd relief, but
in expression much more classical. We may alco compare a sculpture from
the Kankali Tila, now in the Lucknow Museum, which was published by
Professor Bithler. It is a fragment of the same shap> as the one in the
Mathurd Museum, but more elaborately decorated, Biihler describes it as

"a torana , both fragments evidently served the same purpose.

The present fragment was preserved at the Allahabad Public Library
till December 1907 and was perhaps originally found on the Jamilpur site,
(Cf. 4. 8. R.,1906-07 p. 159; plate LVI. On the fragment from the
Kankili Tili, cf, Biihler, Ep. Ind., Vol. IT, p. 319, plate III; and V. A.
Smith, Jain Stipa, plates XIX and XX.)

I 2.—Slab (ht. 2’ 53" or 0 m. 745, width 5/ 63" or 1 m. 685) containing a
portion of an ornamental frieze in low relief. The subject, Cupids carrying
a garland, was borrowed from Hellenistic sarcophagi and appears first in
India in the Graeco-Buddhist school of Gandhira (Peshiwar district),
Here the pseudo-Capid, the head of which is lost, walks to the proper right.
He wears o torque and bracelet round the arms and a dkoti fastened to the
loins by means of a narrow girdle. This purely Indian costume is an

' Buddha’s alme-bowl was worshipped at Peshiwar at tke time of Fi-lien's visit (4D,
500). Bot when Hiven Teinng came te Peshawar, it had gone to Persia Cf. Fi-lien,
Travels (transl. Legge), pp- 34 f, Si-yu-ki (trausl. Beal), Vol I, p. 28,
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{nnovation, not found in Gandhira, where the garland-carrying figures are
nude and wholly represent the well-known type of the Cupids of later clas-
sical art. The intsrvening spazes between the garland are filled by a pal-
mette rising from a lotus rosette. Tho stone which is pierced by two round
holes must have formed part of the facing of a stipa. Its find-place is
unknown.

I 3.—Slab (ht. 9 or 0 m. 229 ;width 3/ 3}" or 1 m.) carved in bas-
relief with two male figures, walking to the propr right, who carry a triple
garland, interlaced with flowers, the ends issuing from the mouths of a pair
of crocodiles (Skr. makara). This device is also found on the Amarivati
Stiipa. Of above sub. I 2. The ston> must have belonged to the facing
of a small stiipa. Its find-place is unknown.

I 4.—Fragment (ht. 11" or 0 m. 278; width 8’ }" or 0 m. 926) of a
slab decorated with two friczes separatad by a horizontal raised rim. The
upper friez> consists of an ornamental border of three male fignres carrying
a heavy garland, the curves of which are filled with various flowers. The
lower friczs contains thre: seemes, evidently of some birth story (Skr,
Jitalkn)—

(a) That to the proper right, of which a part is missing, shows a
bearded man, seated on a grass cushion and recognisable as an
ascctic (Skr. fapasvin) from his hair which is tied in a knot
on the top of his head. He pets a bird of which only the
head is preserved. Behind him a young ascetic clad with a loin
cloth stands in front of a bengi, such as are used to carry holy °
Ganges-water (Skr. Gangd-jala). At his side are a fire-altar and
a water-pitcher.

(b) The ascetic’s leaf hut (Skr. parniéild) separates the sceme
from the central one, in which we . find a male and a female
antelope walking to the proper laft over a rocky eminence
between two trees.

(¢) The same hut separates this scene from that to the proper left
one, of which only the standing figure of a bearded hermit is

y preserved.

The sculpture probably decorated the square basement of a small stiipa.
Its find-place 1s unknown.

1 5—Fragment (ht. 74" or 0 m, 19) of a friezo decorated with two
garland-carrying figures which have the appearance of dwarfs and wear
turbans, ear-pendants and dhdtis. In the curves of the garland are
flowerpots each containing three buds. Above the frieze runs a decorative
border in low relief; and along the top of the stone is a cornice supported
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by brackets. The fragment probably formed part of the fa¢ing of the
square basement of a miniature stiips. Cf. above sub no, 12. It was
kept at the Allahabad Library till December 1907 and is probably from
the Jamilpur site.

I 6.—Fragment (ht. 9” or 0 m. 228) carved with a frieza of garland
carrying Cupids. In each interval are a lotus-flower and two lotus-buds.
Over the frieze isa bracket. The sculpture probably made part of the
facing of the basement of a small stipa. It was found in clearing a well at
Jamilpur and made over to the Museum by Lientenant-Colonel W. Vost,
LM.S. -

I 7.—Fragment (ht. 1’ 73" or 0 m. 492 ; width 3’ 2 or 0 m. 963) of a
frieze with a sunk panel on which are five Buddha figures seated cross-
legged. Each has two attendants with fly-whisks standing av his sides,
The figure to the proper left wearing royal dress must be the future Buddha
or Bodhisattva Maitreya, In his left hand we recognise the vessel, which
is his emblem in the Gracco-Buddhist sculptures of Gandhira. The other
five figures wear monk’s dress; that next vo Maitreyn seated in meditation
must be Sikyamuni, the Buddha of the present age, and the other three
his immediate predecessors Krakuchchhanda, Kanakamuni and Kakyapa.
Probably three Buddha figures are lost to the proper right, The panel is
enclosed within ornamental borders, The stone which is broken in two
and has a dove-tail mortice on the top probably decorated the fagade of
some Buddhist shrine, Find-place unknown,

The bottom of the stone is carved with three flying Deva figures and a
lotus-rosette which probably occupied the centre of the stone when entire,
From this it appears that the front of the missing portion contained four
more seated Buddha figures.

I 8.—Seculpture (ht: 1’ 10" or 0 m. 558) carved on one side with a bas-
relief containing four figures standing turned to the proper right. The
first and third figures are males in royal head-dress standing with folded
hands in the attitude of adoration. The figure between is that of a woman
who holds a nosegay in her right hand. The last figure, somewhat smaller
in size, appears also to be of a male. Over it the head of some animal
is visible, The carving is much defaced, The sculpture was preserved at
the Allahabad Public Library till December 1907 and probably originates
from the Jamilpur site.

I 9.—Fragment (ht, 1’ 5% or 0 m, 435 ; width 2’ or 0 m, 61) of a relief
representing a stiipa worshipped by a pair of Nigas, Of the stipa only
the top portion remains, surmounted by a parasol with two garlands
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attached toit. Of one of the Nagas only the head remains with an orna-
mental head-dress and a hood of five snake-heads, Of the other only a
portion of the hood can be traced. The scene is enclosed between  two
Persepolitan pilasters with a couchant wingad lion on their capitals, These
pilasters support a plain architrave on which two chaitya windows are
carved in low relief. Find-place unknown.

I10.—Fragment (ht. 10" or 0 m. 252 ; width 2/ 1" or 0 m, 631) of a frieze
with & relief (defaced) rapresenting a stipr decorated with two parasols
being worshipped by three male figures. One of these carries a long staff
to which a streamer is attached and the second an umbrella, Find-place
unknown.

T 11.—High slab (Skr. ardhvapaga ; ht. 5 33" or 1 m, 66 ; width 113
or 0 m. 29) carved both on the front and sides which are divided into
several compartments of varying height separated from each other by
Buddhist railings, The front is in parts much defaced ; the two uppermost
panels are almost entirely destroyed, The lower-most-panel, supported by
four partly defaced Atlantes, shows a stately gateway provided with two
balconies, This gateway is flanked by crenelated walls over which the heads
of armed men and palm-trees are visible, On both sides rises a tower. In
the next panel, the sides of which are occupied by standing Atlantes, we
find a soldier guarding a covered rsad which slopes upwards to the next
panel, In this and the two following panels we find some young men
desporting themselves in the company of fair damsels, On the correspond-
ing narrow sides of the stone thers ars female figures. In the two upper
panels we distingnish portions of three figures, one of which carries a
sword in his left hand, while the right is raised towards his shoulder, An
elephant with elevated trunk can also be traced, The relief probably
represents one of the lower heavens (Skr. Kamaloka) in which the sensual
element is prominent. The style of the sculpture with its crowded scenes
bears a strong resemblance to thas of the Amarivati school. Probably it
formed the facing of a torana pillar, the other three faces being decorated
with similar slabs, Find-place unknown, (Plate XX,)

I12.—Fragment (ht, 1’ 83" or0 m, 52) carved with a velief which
represents a male figure who wears a scarf round his loins and a heavy
necklace and bracelets, and stands with his right foot placed on a stool of
wickerwork. He touches with his left hand the shoulder of a female figure,
She wears a scarf round her loins, the usual oraaments and a broad girdle
which she is in the act of unloosing, The panel is enclosed between
pilasters ; that to the proper left is broken, Tha lowar partof the sculpture
contains the upper portion of another panel, likewise enclosed between
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pilasters. The two panels are separated by a Buddhist railing and an
architrave decorated with chaitya windows. Find-place unknown.

I 13.—~Fragment (ht. 1’ 53" or 0 m. 443) carved with a rampant lion
mounted by a nearly nude male figure, which holds the reins, Similar
lions, often placed over or on elephants, are a decorative device commonly
met with in Indian sculpture. Tenon on top of stone, Find-place
unknown,

I 14.—Fragment (ht. 1 2* or 0 m, 35) of a relief containing a group of
figures turned to the proper left in the attitude of adoration (Skr. namas-
kara). Two of them are males clad in a loin-cloth and a scarf or shawl
leaving the upper part of the body nude. Between these two figures a
third male (7) person is partly visible. In frons are three figures of
children; the one in front headless and the other two defaced, They are
likewise turned to the left, with folded hands. The child in front is a
girl, wearinga girdle round her loins, Find-place unknown.

I15.—Fragment (ht. 1’ 47 or 0 m, 405)ofa relief containing the
bust of a male figure, wearing an elaborate turban and various ornaments,
Drapery over his lef shoulder and breast slightly indicated by wavy line,
With his right hand he clasps the handle of a fly-whisk, the upper portion
of which is broken off Left arm broken below the elbow. Find-place
unknown. (Plate XXI b.)

1 16.—Fragment (ht. 1’ 2}" or 0 m. 367) of a slab with flying, garland
carrying figures in relief,

I 17. Fragment (ht. 87 or 0 m. 152) of a sculpture with foliage in
low relief and on a projecting piece two figurines flying to proper left,
both headless and much injured. The one in front is a male wearing a
loin-cloth and holding a garland in both hands before his breast, The
second, slightly smaller, is a female, nude to the waist, It seems that her
right arm was raised and that her left was stretched out over the head of
her companion, Find-place unknown,

I 18,—Fragment (ht. 1/ 3 * or 0 m, 38) of a slab containing the upper
portion of a male figure, wearing an elaborate turban snd the usual
ornaments and holding in his right hand a sword, partly broken, over his
shoulder, A child, facing, is standing in his left hand, resting, as it were,
against his shoulder and holding its hands folded before its breast, The
figurine of the child is defaced. The corners of the slab have been out
away square, Find-place unknown. (Plate XXI a).

1 19.—Bas-relief (ht. 113" or 0 m. 285), considerably injured,
representing a fight between a four-armed figure, probably Vishpn in
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one of his avatdras or incarnations {attributes irrecogmizable) and a
monster with enormous head and protruding eyes. Behind the figure
supposed to represent Vishnu, stands a female figure holding what scems
to be a staff. In front four miniature figures are playing, Find-place
unknown,

I 20.--Fragment (ht. 1 84" or 0 m. 515) of a slab, containing the
head of a Buddha figure under a projecting arch which is decorated with a
foliated design. Nose mising. Hair arranged in concentric rows of
schematie waves surmounted by a high ushnisha of peculiar shape. Find-
place unknown.

I 21.—Fragment (ht. 1’ 3" or 0 m. 495) with portion of the hand of .
a colossal image,

I 22.—Fragment (ht. 4" or 0 m. 10) consisting of the head and right
hand of a female figurine with a cluster of flowers at the side of her head
Find-place unknown.

I 23.—Fragment (ht. 11" or 0 m, 277) with a winged flying figure
carrying a garland. Find-place unknown.

, 1 24—Fragment (ht. 9" or 0 m. 23) with portions of two standing
female figures. Find-place unknown,

1 25,—Fragment (ht. 53" or 0 m. 139) with the legs of a standing
male figure.

I 26.—Fragment (ht. 74" or 0 m. 997) of a bas-relief containing the
heads of two figures,

I 27.—Fragment (ht. 10 " or 0 m. 248) of a bas-relicf with a female
figure standing facing under an ogee arch. Find-place unknown.

I 28.—Fragment (ht. 9" or 0 m. 222; width 1’ 6” or 0 m. 455)of a
bas-relief decorated with a border of scroll-work over which one male
figure seated to front and part of a second figure. Find-place
unknown, '

I 20.—Fragment (ht. 4} " or 0 m. 115) of a bas-relief exhibiting a
full-blown lotus and another flower. Find-place unknown.

I 30.—Fragment (ht. 17 1" or 0 m. 232) carved with two bas-reliefs
placed one over the other. The upper panel which contains a standing
Buddha figure is defaced, The lower panel shows two male figures wor-
shipping a stitpa decorated with three parasols and two streamers. The
panel which is enclosed between pilasters, is broken below. The fragment
was found let in a wall at the Sitali Ghatl and obtained for the Museum
by Pandit Radha Krishna, On loan from the Government of India.

I 81.—Fragment (ht. 1 7" or O m. 49) of a railing, consisting of a
railing-pillar, on which is a male figure holding a lotus in his right hand,
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of a coping stone carved witha head under an ogee arch and of three
eross-bars decorated with lotus-rosettes, The fragment was found at a
shrine at the Sitali Ghiti and acquired for the Museum by Pandit Radha
Krishna, On loan from the Government of India.

I 32.-~Fragment (ht. 9" or 0 m. 225) of a bas-relief carved with a
railing consisting of a railing pillar with a male figure holding a garland, a
coping stone carved with an ogee arch and two cross-bars on each side.
The fragment was found in clearing a well at Jamilpur and made over to
the Museum by Lieutenant-Colonel W. Vost, LAM.S.

I 33. —Fragment (ht. 7§ " or 0 m. 19) carved on one side with a flying
Deva figure carrying an offering (7) in its left hand and on the reverse
with flowers and Jeaves in low relief. The sculpture was preserved at the
Allahabad Library till Decembar 1907 and probably originates from the
Jamilpur site.

I 34.—Fragment (ht. 1’ 6" or 0 m. 457) with the figure of a Harpy
(Skr. suparna) flying to the proper leftand holding an offering. The
figure has conventional wings and tail and wears a turban and dhoti. The
sculpture has perhaps made part of a tablet of homage like no, @ 2, repre-
senting a stips worshipped by suparsss, A portion of the parasol
surmounting the stipa is still preserved. The fragment was presented to
the Museum by Mr. Ingram in 1909 and came from the bungalow once
occupied by Mr. Growse, Its original find-place is unknown.

I 35.—Fragment (ht. 1’ 3" or 0 m. 38) with portion of a nimbus
surrounded by foliage of the pipal tree (ficus religiosa) and with the figure
of a flower-showering celestial being, flying to the proper right. The frag-
ment evidently formed the upper, proper left corner of a Buddha image. It
wa3 brought tothe Musenm in 1909 from ¥Phahir 6 miles south-west nf
Mathuri, east of the road to Sonk.

I 36.—-Fragment (ht. 17 1" or 0 m. 33) with portion of a circular halo
sarrounded by foliage of the pipal tree (ficus religiosa) and with the
figure of a flower-showering celestial, flying to the proper right. The
fragment evidently is the upper, proper left corner of a Buddha image. It
is said to have come from Anand Tili at Uchhiigaon, 7 miles south-west of
Mathuri on the road to Sonk. On loan from the Governimeit of India.

I 7. —Fragmont (he. 103" or 0 m. 273) of a friez> carved with three
figures, a Bodhisattva and two Buddhas, seated cross-legged, The Bodhi-
sattva raises his right hand in the attitude of imparting protection (abhaya-
muded), the Buddhas are seated in meditation. Each of those figures
appears to have been placed between two attendants standing and holding
flowers and garlands, but only four of these attendant tigures are preserved,
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The uppet part of the frieze is decorated with-a foliated border in which
animal heads appear to be introduced.

This sculpture may be compared with I 7. Similar rows of Buddhas
with attendants are found in the Graeco-Buddhist art of Gandhira.
Obtained from a baghichd near the Bhiitésar mound. On loan from the
Government of India,

I 38.—Fragment (ht. 101" or 0 m. 267 ; width 3’ 2§* or 0 m. 975)
of a frieze carved with a row of six figures walking towards the right. The
first figure of the row, who wears the dress of a wealthy lay-member, carries
& garland. Of the remaining five, who all wear monks’ robes, one holds a
fly-whisk, one blows in a conch-shell and three are shown in the act of
beating a drum. The proper right half of the relief is occupied by a city
gate, from which presumably the procession just described was supposed to
have issued, The gate is flanked by two square towers with conical roofs,
Each tower has a window and over it a balcony with balustrade, The gate
adjoins a crenelated wall, over which the slopping rocfs of three buildings
are visible. In front of the wall we notice a structure with a window (1
and curvilinear roof decorated with three pinnacles. This building is
evidently shown in side elevation. It is possible that the group of edifices
shown here represents not a town but a Buddhist convent, With the scene
here portrayed may be compared that found on the torana architrave from
the Katri (no. M 1). Finally we notice a dragon rampant who occupies the
proper right end of the carved surface.

Pandit Radha Krishna obtained this seulpture from the Gali Qiinun-
goyin where he found it let into the wall of a house, On loan from the
Government of India,

I 39.—Fragment (ht. 1’ 9* or 0 m. 53) of a frieze containing three male
figures, perhaps Bodhisattvas, standing to front with the right hand raised
to the shoulder and the left placed on the hip. The central figure holds a
small vessel in his left hand. There are traces of a fourth figure on the pro-
per right side. The sculpture, which belongs to the Kushapa period, was
obtained from Kans-ki-Qili* on the bank of the Jamni in Mathuri City.
On loan from the Government of India.

I 40.—Sculptore (ht. 1 6” or 0 m. 457) representing a male figure
standing with a fly-whisk in his right hand. Tt belongs to the Kushapa
period and eame from the Sarasvati Kunpd, 1 mile from Mathuri on the
Delhi road, whare it was worshipped as Krishna, On loan from the
Government of India,
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J—P AND R—S—ARCHITECTURAL SCULPTURES.

J. RamLinG PiLLARs,

*J.1. Railing pillars (ht. 6 83" or 2 m. 04 ; section 1’ 64" by 93"
earved with a female figure (defaced) wearing a scarf tied round
her waist, a broad bead girdle, bracelets, anklets and other ornaments,
She holds a bunch of flowars (?) in her right and a defaced umbrella of
plaited sedge in her left hand, Ower this figura is a rectangular panel
representing two monkeys seated on stools, One is address:d by an ogre
(Skr. yaksha) who applies hishands to his eyes. The other monkey scems
to cure the eyes of an owl (7) porched on a similar stool of wickerwork,
The scene, which is enclosed between a pair of Persepolitan pilasters,
probably refers to some Jitaka.! On both sides of the stone are three
mortices, 17 8 long, for the reception of cross-bars, The back is plain,
The pillar once stood on the Bhiitésar mound in front of the entrance to
the temple where it was discovered by General Cunningham and Mr, Growse
“ On the side of the rail,” the former says, “is engraved the Arian letter f,
which was the figure for 100 in use at Mathurd during the Indo-Seythian
period, There must, therefore, have been no less than 100 of these large
railing pillars, which, with their rails, would represent a length of not less
than 300 feet.” The figure in question, however, appears to be 30,

(4. 8. R., Vol. IIT, pp. 21 f.; Growse, Mathurd p. 120 and J, 4, 8. B,,
Vol. XLVII (1878), part I, p. 118 ; plate XIX).

J 2. Railing pillar (ht, 6/ 5" or 1 m. 952 ; section 10§ " by 10"), the
central portion of which is octagonal in s:ction, Itis carved on one face
only with a female figure with elaborate headdress in the act of unloosing
her girdle, She stands over a crouching, grotesque figure with protruding
eyesand eract ears which is partly defaced. A medallion above the female
figure represents a man with an umbrella in his left hand who
apparently is addressing an assembly of people. On both sides of the pillar
are thres mortices (114" long) for the reception of cross-bars,

J3. Railing pillar (ht. 6 24" or 1 m, 89; section 11" by 10”) The front is
embellished with three lotus-rosettes, the central one containing a human face,
On the top there are traces of a circular medallion. At the sides are four
mortices, 1/ long, for the reception of cross-bars. Perhaps this pillar is iden«
tical with that which Mr, Growse recovered from a well near the Balbhadar
Kuud, though the measuremanss do not quite agree (Muthura p. 120.)

1 Conningham describes this bas-relief incorreetly as s comio scene beiween two
lions snd two monkeys'® Growse rightly calls the four actors of the scena ** two monkeys, &
‘bird, and & misshapen buman dwarf,” It is, of course, quite possible that the story deplcted
hereis that of only one monkey shown twice in different attitudes on the pancl. 1

o —
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J4. Railing pillar (ht. 4’ 8” or 1 m., 42 ; section 11" by 6}") carved
on one face with a nude female figure in the act of unloosing a searf from
around her waist. She is standing on a prostrate dwarf, his chin resting
on his hands, * Over her isa male figure (defaced) on a baleony, his right
arm slung round the neck of a boy who holds a flute (?)in his right hand,
. On the reverse are three pancls carved in low relief which refer to the
birth-story of Vikvantara (Pili Vesantara) the paragon of generosity',
The scenes represented are the following :

Top panel: Vikvantara, who lives in exile as a hermit, gives his children
away to a Brahmin,

Central panel: He makes the children over to the Brahmin, novwith-
standing their supplications,

Lower panel: His wife returns to the hermitage carrying a watervessel
and fruit. In the two upper panels the man with the listle vessel in his
left hand must be the Bodhisattva Visvantara, The other with the topknot
and the garment of bark (Skr. valkala) is the Brahmin.

On each side are three mortices (104" long) for the recepuion of the
cross-bars, The sculpture was acquired by General Cunningham from the
verandah of a chaupdl or dharamsild near the temple of Bhiatésar,
together with no. J 5 and three other pillars all belonging to the same railing.
Of the three remaining pillars one is now in the Lucknow Museum and two
are in the Calcutta Museum, which also possesses a sixth pillar of this railing
discovered previously by Colonel L. R, Stacy. Cunningham makes, moreover,
mention of two fragmemts of pillars of this railing which in 1860
were in a museum at Agra, These may be nos. J 51 and 52 returned to
Mathuri from Allahabad in December 1907. Professor Griinwedel, in refer-
ring to the Bhitésar pillars, maintains that they are not Buddhist. The
occurrence, however, of the Vivantara-jitaka on one of them can leave no
doubt that they belonged to a Buddhist edifice, presumablya stipa (Cun-
ningham, 4. 8. R., Vol. I1I, pp. 20ff, plates VI, VIIand X1 ; Growse, Mathurd,
pp- 120f Griinwedel, Buddhist Art, p. 41 ; Burgess, Ancient Monuments,
plates 58-59 ; Anderson, Catalogue, Pt. L., pp. 186-190, M. 15 a, b and c.)

J5. Railing pillar (ht. 4* 7" or 1 m, 303 ; section 10" by T3") carved
with a nude female figure in the act of adjusting a pendant to her right ear
with the aid of a mirror in her right hand, She stands on a prostrate dwarf.
Over her are two male fignres on a balcony, one turning away from the other

Y This birth-story is no. 547 of the Pall book (cd. Fausboll) vol. VI, pp. 4791%. tranal.
Rouss vol. V1, pp. 2478 and is aleo found in the Sanskrit collection Jitaka-mdld (ed, Kern)
uo, &, pp. 611,



Prate XXII.

(@) oBveRsE.

Rarting Pirrar rrom Cuauvsara Mousp.






( 143 )

who ‘seems to offer him a garland. On the reverse are three panels, much
worn, with scenes which probably refer to the jatake of the tigress'.

Top pancl: The Bodhisattva seated between two attendants.

Central panel : The Bodhisattva as asoetic, seated on & cushion of
holy grass, In front of him his disciple and the hermit’s hut behind are
traceable,

Lowermost panel : The tigress devouring the Bodhisattva, On each side
of the pillar three mortices (11" long) for the reception of crossbars. It
was acquired by General Cunningham, from a dharamsdld near the temple
of Bhiitdsar and must have belonged to the same railing as no, J4.

J6. Railing pillar (ht. 3’ 5" or 1 m. 04; section 113" by 54".) On the
oshverse is a fomale figure standing on a prostrate dwarf, of which alone part
of the face is preserved, and undera tree, which she grasps with her right
hand; while her lefs hand rests on the hip, She is nude, but wears an ela-
borate girdle round her loins, a torque and a necklace hanging between
the breasts. On ths reverss are three compartments containing scenes of
adoration. In the upper panel thereis an enclosure with a sacred tree
which is being worshipped by two male persons with elaborate head-dress,
One stands with folded hands; the vther seems to offer lotus-flowers, The
central panel has an almsbowl (2).worshipped by two male figures similar to
those of the upper panel, In the lower panel we see a Buddha and another
figure standing in the attitade of adoration, The lower portion of the pillar
is missing. On the two sides are three mortices (94" long) for the recepe
tion of cross-bars, :

*J7. Fragment (ht. 2' 73" or 0 m. 80; sestion 9}" by 6%) of &
railing pillar, Oa the obyerse is a male figure of Faun-like appearance with
elaborate turban, necklace of beads and other ornaments, He is stands
ing under a mango tres in blossom with his right hand raised to his lips, and
with his lefs placed against his thigh. He wears a sash round his waist and
a curious necklace round his shoulders. Over the tree is a balcony without
figures, On the reverse are three sunk panels carved in relief. The upper
panel contains a sacred tree surrounded with a railing, and worshipped
by two male figures who approach it with offerings of garlands and lotus-
flowers. In the central panel are two seaved male figures ;in front of ona
stands a bench on which a couple of birdsare perched. Two figures appear
in the background. The lower relief :s almost entirely destroyed. Each
scene is enclosed between two Persepolitan pilasters with a single winged
lion couchant in their capitals, On both sides are two mortices (9" long) for
the reception of cross-bars.

P

! The jitaks of the tigressis the first story of the Jétakamdld (ed. Earz) pp. 18-
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© B:meath thy uppar panal is an inscription in one line of 83" or 0 m.
22, which was first published by Mr. Growse and re-edited by Professor
Liders. It reads Abhywitaropastayakass Kaghikase danam “ Gift of
Kathika the servant of the interior ”. On palmographical grounds the
ssulpture is to be assigned to the early Kushapa period. It was obtained
from one of the Chaubiri mounds (namely A4—the same which yielded the
stéatite relic-casket, now in the Caleutta Museum) by Mr, Growse, who
erroneously described the figure on the obverss as a dancing girl, With it
he found a copper-coin of Kanishka,

(Plate XXII. Mathura, 2nd ed,, p. 114, with plate, 3rd ed., p. 123 ; Cf
also Ind. Ant. Vol. VI, p, 219, no. 6 and J. 4. S. B.Vol., XLVII (1878)
pt. 1, p. 188, plates, XVILI and XX ; and Liders. Ind. Ant.Vol. XXXIII,
p. 152, no. 29,

- J 8, Railing pillar (ht. in:lading tenon 8’ 8”or 1 m, 115; section 7"
by 5”). On the obverseis a femala fizure with a scarf ronad her shoulders,
a girdle and various ornaments, She holds a bunch of flowers in her righs
hand and stands under a tree on a dwarf who is lying on his back with
his h:ad resting on a cushion, The back of the pillar is ornamented with
two full and two half lotus-rosett:s, On both sides are thres mortices,
104" long, for the recaption of cross-bars, The top and bottom of this
pillar are bevelled, from which Cunningham concludes that they belonged to
a Hight of steps, :

J 9, Railing pillar (ht. including tenon 3’ 7" or 1 m, 09 ; section 73" by
43") carved on one sile with a fomale figure wearing a scarf and a girdle
round her loins and the usual ornaments, She is standing on the belly of a
dwarf who is lying on his back with folded hands, his head resting on a
cushion, With her leit hand she grasps a branch of the tree under which
she is standing. In her right is some indefinite object, The back of the
pillar is ornamensed wich two full and two half lotus-rosettes. On both
sides are three mortices, 8" long, for the reception of cross-bars, The pillar
has a bevelled top and must have form:d pars of the side-railing of a stair-
case (4.8, R., Vol, XVIIL p. 110; plate XXXI A.) _

~ J10. Railing pillar (ht. 3' 23" or 0 m. 949; section 73" by 4}%)
carved on one side with a female figure holding a flower in her right hand
and standing under a balcony over which a defaced figure is partly visible,
On the obverse is a medallion with a stiipa decorated with a parasol and
streamers, and one full and two half lotus-rosettes, On each side ure
thres mortices, 61" loag, for the reception of cross-bars, The pillar, together
with J 12, was obtained by Mr, Growse from the mound of Jaisinghpira,
a village on the road between Mathurd and Brindiban, (Plate XXIII, Cf,
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WJ. 4. 8. B. Vol. XLVII (1878), pt. I, p. 118; plates XVIII and XX, Cf.
A. 8. R. Vol. XVII; plate XXXI a).

J 11. Railing pillar (ht. 3’ 1” or 0 m. 91 ; section 73" by 831") carvad
on one side with a female figure wearing the usual ornaments, a bead girdle
and a scarf which she holds with her left hand, In her right hand she has a
bunch of lotus-Howers raised over her shoulder. Above is a baleony with
the head of two figures looking over it. On the reverse is a medallion
with a stiipa decorated with streamers, one full and two half lotus-rosettes.
On both sides of the pillar are three mortices, 7" long, for the reception of
cross-bars. From Jaisinghpiira (Plate XXTII. Cf. 4. 8. R, Vol. XVII
plate XXXT e.)

J 12, Railing pillar (ht. 2’ 11" or 0 m. 885 ; section 6}" by 5") carved
on the obverse with a female figure wearing a girdle and ornaments and
holding a flower stalk (?) in her right hand. The arms and feet are broken.
Over her is a balcony with a male figure with short eurly hair resting his
head on his right hand. His left arm which is now broken reached down
over the balustrade. The Teverse i3 ornamented with two full and two
half lotus-rosettes. On both sides ara mortices, 73" long, for the reception
of cross-bars. (4. S. R, Vol. XVII, plate XXXI £.)

*J13. Fragment {ht. 3" 1" or 0 m. Y5 ; section 91" by 6") of a rn:clmg
pillar. On the obverse is the lower portion of a female figure standing on
a cushion, She wears a bead-girdle round her loins and the usnal orna-
ments, The reverse has two compartments, In the upper one are two
male figures “earing elaborate turbans, Each holds a bunch of lotus.
flowers in his right hand, In the lower panel is a male figure in Indo-
Secythian dress: a conical cap, a tunic, trousers and heavy boots, He
rests his left hand on the grip of his sword bound to his left side, and
holds in his right hand a bunch of flowers and a garland which he seems
to have taken from a flat basket or dish carried on the head of a kneeling
dwarf. Both scenes are enclosed between pilasters. On each side are two
mortices, 9" long, for the reception of cross-bars. There is an inscription
beneath the lower panel consisting of five letters, X read it: Sa[m]ghade-
vase “ Gift of Sanghadeva.” From the donor’s name it may be inferred
that he was a Buddhist and that the pillar belongs to a Buddhist railing.
The character used in the inscription shows that it was erected durmg
the Kushapa period. Find-place unknown.

J 14, Railing pillar (ht. 3’ or 0 m. 911; section 6” by 34"). On the
obverse is a female figure standing on a cushion under a tree and wearing
round her loins a bead-girdle and a scarf which she holds with her right
hand, With her left hand she grasps a heavy necklace which she seemsto
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be putting round her neck. On the reverse are two full and two half lotus-
rosettes. At the sides of the pillar are three mortices, 53" long, for the
reception of cross-bars, (4. S. R., Vol. XVII, plate XXXI g.)

J 15 Railing pillar (ht. 2’ 84" or 0 m. 825; section 6}" by 43")
carved on the obvars: with a male fignre standing undera tree. He
wears a conical head-dress and holds in his right hand a bunch of lotus-
flowers and in his left an indistinet object. On the reverse are two full
and two half lotus-rosettes. On both sides are three mortices, T{” long,
partly filled with mortar. To the left of the head of the figure are three
numerals read by Cunningham as 118. The numerical symbols used
show that the railing to which this pillar belonged was constructed in the
Kushapa period. It was fonnd with five others of the same size in the
excavation of the Jamilpur (or Jail) mound.

(Cunningham, 4. 8. R., Vol. T, p. 241; Dowson, J. R. 4. 8., N. S,

Vol V (1871), p. 194 ; plate XXX).

J 16. Fragment (ht. 2’ 2" or 0 m.66 ; section 73" by 31") ofa railing
pillar carved on the obverse with a female figure nude but for ornaments,
girdle and scarf round her loins. Stone broken at ankles, With her left
hand she holds her scarf, and in her right some fruit which a dwarf, cronch-
ing at her feet, is stretching out both hands to receive. The female is
distinguished by a curions head-dress of which the hair is tied together in
a knot on the top of the head. Behind her head is a curtain fastened on
both sides to pilasters, of which the capitals alone are visible. Ower this

- enrtain peeps a female (7) head. On the reverse are one half and two fall
lotus-rosettes in low relief, the bottom half one being missing. On both
sides of the pillar are three mortices, 6§ long, for the reception of cross-
bars. Find-place unknown. (4. 8. R.; Vol. XVII, plate XXXI b.)

J 17. Fragmens (ht. 2’ 9" or0 m. 885; section 8}" by 4}") of a
railing pillar carved on the obverse with a female figure standing under a
tree, which she grasps with her left hand. The reverse has three compart-
ments. In the upper oneisa msket‘phmed on a throne and surmounted
by a parasol with streamers. The middle one has a male figure with an
elaborate head-dress who takes fruit or flowers from a flat basket or dish
placed on the head of a kneeling dwarf, The lower one contains a male
figure standing in almost the same posture as on the central panel, but
holding in his right hand a fly-whisk(?). The scenes are enclosed betwean
Persepolitan pilasters. On both sides are three mortices, 83" long, for the
reception of cross-bars. Find-place unknown.

J 18. Fragment (ht. 2’ 4" or 0 m. 71 ; section 83" by 4}") ofa railing
pillar carved with a Bodhisattva figure, defaced, standing under & pipal
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tree (ficus religiosa). Circular halo with scalloped border. Ushnisha
broken. His right hand is destroyed, but was evidently raised towards the
choulder in the attitude of protection. A scarf hanging over his left arm
which rests on his hip is thrown loosely round both legs. There is an
indistinct object between his feet. The posture and drapery are similar to
those of the inscribed Bodhisattva statues of Sdrnith and Sahéth-Mahéth,
On the reverse are two full and a portion of one half lotus-rosette. On
each side are three mortices, 637 long, for the reception of eross-bars.
Find-place unknown. (Plate III b.)

J 19. Fragment (ht. 17 13" or 0 m. 342; section 81" by 43") of a
railing pillar. On one side are the legs of a female figure standing on
come indistinet object, and on the other side portions of two panels, much
defaced. The upper one showsa standing malz (?) figure dressed in a
tunic reaching down to the knees, trousers and stout boots. Another
figure, apparently female, is kneeling at his side and holds a basket(?)
between both hands. On each side are two broken mortices for cross-
bars. Find-place unknown.

J 20. Fragment (ht. 1’ 73" orOm. 505 ; section 73" by41”)ofa
railing pillar carved on one side with a portion of a female fignre standing
under an afoka tree, Her face, right arm and breasts are broken. The
reverse is decorated with one full and a portion of one half lotus-rosette.
At each side are two mortices, 83" long, for the reception of cross-bars,
The top of the stone is bevelled. Find-place unknown.

#J 21. Fragm:nt (ht. 1 93" or O m. 543; section 97 by 53") of a
railing pillar, presenting on one side a prostrate dwarf on which a figure is
standing of which on]y the foet remain. On the reverse is a panel with a
dwarf-like figure with short petticoat carrying on his head a flat dish or
basket filled with fruit or flowers from which another person whose head
is broken seems to take something. The panel is enclosed between
Persepolitan pilasters. Under this panel is an inseription of three letters
which I read :—Jodasa. * [Gift] of Joda.” The character shows that the
sculpture belongs to the Kushana period. Find-place unknown.

J 22, Fragment (ht. 111" or O m. 204 ; section 93" by 51") of a railing
pillar, On one face are the feet of a figure standing on a cushion. The
reverse contains a panel with two women, seated on stools, one holding a
bow and the other touching her ear-ring with her left hand. On each side
of the stone is a mortice for a cross-bar, Find-place unknown.

J 23. Fragment (ht. 1/ 9" or 0 m. 503 ; section 83" by 53") of a railing
pillar. On one face are traces of two feet with some drapery (1) between.
Ou the obverse is a panel with a man, whose head and right arm are
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missing, seated on the head of a dwarf who holds his feet. Possibly this
scene refers to the Sulasdma-jataks! which occurs also on the Javanese
stiipa of Borobudur. It is enclosed between pilasters. On both sides is a
mortice for a cross-bar. Find-place nunknown.

J 24. Fragment (ht. 1’ 7% or O m. 745 ;section 8* by 51*) of a railing
pillar. On one side are the legs of a female tigure with heavy anklets. The
reverse consists of two panels, The upper panel contains an ornamental
building with high roof, presumably a temple, The carving is much
defaced, In the lower panmel, partly defacad, is seated uunder the Bodhi
tree a Buddha figure with right hand raised ; and left on his knee., The
right shoulder is bare. Each scene is enclosed between pilasters.  On each
gide is a mortice, 9" long, for th: reception of a cross-bar, Find-place
unknown, (Plate III a)

J 25. Fragment (ht. 1 6" or 0 m. 445 ; section 7" by 3) of a railing
pillar carved onone side with amale figure standing and holding a fly-whisk
in his right hand over his shoulder. His left hand rests on his hip. He
wearsa dhdti and a scarf tied round his loins. On the obverse are two
lotus-rosettes ; the lower one is defaced. On each side are three mortices
partly destroyed, 53" long, for the reception of cross-bars. Find-place
unknown.

J 26. Fragment (ht. 1’ 21" or 0 m, 368 : section 5" by 3}")"of a railing
pillar in white sandstone carved with a female figure standing underian afoka
tree and unloosing a scarf from her lefi hip. The legs are missing below
the knees, The reverse is decorated with one half and one full lotus-rosette.
The fragment was evidently part of a solid railing, ths cross-bars of which
were not detachable.

(4. 8., R., Vol. XVII, p. 110, plate XXXId. J. 4. 8. B, Vol. XLVII
(1878), pt. L, p. 119 ; plate XX, where it is erroneously deseribed asla “ pi
with the figure of Miyi Devi under the il tree. ')

J 27. Fragment (ht. 1’ 83" or 0 m. 52 ; section 8}" by 5") of & railing
pillar. On one side are ths feet of a female figure standing on a cushion,
The obverse contains two panels enclosed between pilasters, In the upper
panel are a male and female figure standing ; the lower has figure erect
under a tree.  On each side is a mortice, 9" long, for the reception of
cross-bars, Find-place unknown,

J 28. Fragment (ht. 1’ 10" or 0 m. 557 ;section 63" by 43") of a railing
pillar carved on one side with two medallions containing fabulous animals,
The upper one is broken ; in the lower one is a crocodile. Reverse either

1 Jitaka (ed. Faushdll), Vol. ¥, p. 450 ; Jatekamald no. 31 (ed. Kern) pp. Iﬂ'ﬂ!
 transl, Speyer pp. 2011,
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plain or dafaced. On each side ave mortices, 9" long, for cross-bars, Fitu]
place unknown.

J 2. Fragment (ht. 1’7" or 0 m. 477 ; section 64" by 4") of a
railing pillar, One sids are two lotus-rosettes ; the other face is dest-royad.
On each side are mortices, 7" long, for cross-bars,

'J 80. Fragment (ht. 10} " or 0 m. 267 , section 61" by 43") of arailing
pillar.  On one side are two lotus-rosettes ; the other face is destroyed,

J 81, Fragment (ht, 1’ 4 " or 0 m, 215; section 6" by 4" 1) of a
railing pillar, On one sids is a lotus rosette ; the other side is broken.

J 32, Fragment (ht. 81" or 0 m. 201 ; section T4" by 44" ?)of a railing
pillar, On one side is a portion of a lotus-rosette ; the other side is defaced,

J 33, Fragment (ht, 1’ 6 7 or 0 m, 445 : section 7" by 3}”) of a railing
pillar, On one side is the upper portion of a male figure, standing under
acluster of full-blown flowers (carved in very low relief) and holding a
bunch of lotus flowers in his right hand. His left hand rests on his hip,
The reverse is carved with one full and ons half lotus-rosette,

On both sides are two mortices, 61" long, for the reception of cross-bars,
The top of the stone is bevelled, Find-place unknown,

J 34. Fragment (ht. 104" or 0 m. 27 ;section 81" 517) of a railing plila.r
On the reverse isa portion of a panel with a male and a female figure
enclosed between pilasters, Find- p]m:e unknown, ;

J 35. Fragment (ht. 11" or 0 m. 275 ; section 7" by 6" ?) of a railing
pillar. On one side is a demon with human hend but erect, pointed ears and
wide month over which are traces of a moustache, He seems to support a
railing, above which the feet of a standing figure are still extant, Traces
of mortice holes on both sides, Find-place unknown.

*J 36. Fragment (ht. 1’ 3" or 0 m, 38 ; section 84" by 4}") of a rail
ing pillar. On one side are the feet with stout boots of a figure standing
on a cushion, On the reverse in a panel enclosed between two pilasters are
two men in the act of killing a tortoise with sticks, This is the concluding
scene of the birth story of the tortoise (Pali Kachehhapa-jitaka) whichis
a Buddhist adaptation of the fable of the loquacious torteise and the two
geese, which is found in the Indian fable books Pafichatuntra and
Hitopadesa and is best known in the West from La Fontaine's fia Toriue
et bes deua Canards (X 3).! 5

1 A representation of the tortoiss jdlaks ostars also on & mailing-pillar at B&dh
Gy aod on the Buddhist temple Chandi Mendut in Java (B, Kersjes and G, den Hamer, De

L ﬂmﬂi Mendoet, Batavia and The Hagae, 1003, p. 9, plate 13),
Ct, Jitaka (ed. Fausbll) no. 215, Vol 11, pp. 176 ; translation Roase, Vol. 1T, pp.

1238, Pafichatanira (ed. Kosegarien, Bonn, 1848) p. 76, 118; tranl. Benfey, p, 0y
Hitopadeia 1V, 2; L.von Behebder, Indiens Literalur wid Culfur (Leipzig,1887), pp- 6361,
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Under the panel are two letters which I read Dasa.

On each side is a broken mortice, 9" long, for the reception of a cross-bar.
The fragment is reproduced by Cunningham (4. 8. R., Vol. XVII, plate

XXXI¢), but no reference is made to it in the text. Its find-place is unknown,
(A. 8. R., 1906-7, p. 156, fig. 1; B. E. F. E. 0., Vol. IX (1909), p.528f.).

J 87. Fragment (1' 21" O m. 367, section 9" by 5") of a railing
pillar. On one side is the lower portion of a standing male figure clad in a
tunic and close-fitting trousers. Reverse defaced, Oa both sides traces of
mortices. Find-place unknown.

J 38. Fragment (ht. 73" or 0 m, 19 ; section 73" by 34") of a railing
pillar, On one side is a portion of a standing male figure wearing a tunie

- and trousers. On the reverse isa lotus-rosette, Mortices broken, Find-
place unknown,

J 39, Fragment (ht. 1’ 67 or 0 m. 455 ; section 7% by 6”) of a railing
pillar carved on one face with two lotus-rosettes. Reverse plain. On each
side three mortices, 74" long, Find-place unknown.

J 40. Fragment (ht.1’ 3" or 0 m, 48; scction 8" by 4") of a railing

On the obverse is the bust of a female figure standing under an
afoka tree (jomesic asoka) of which she clasps a branch with her
right hand. Above isa balcony over which two figurines are partly visible
On the reverse are a full and a half lotus-rosette, On each side are two
mortices for the reception of cross-bars, The fragment was the first Buddhist
sculpture found by General Cunningham at Mathurd. He discovered it on
the Katri site in 1853, and deposited it in the Lahore Museum, At my
suggestion the Panjib Government made it over to the Mathuri Museum in
July 1905, Cunningham’s designation of this sculpture as “a broken Bud-
dhist railing pillar with a figure of Miya Devi standing under the sal tree”
is incorrect (4. 8. R., Vol. I, p. 237 and III, p. 15, plate XII B,)

*J41, Fragment (ht. 1’ 2" or 0 m, 355 ; section 83" by 6) of a railing
pillar carved on one side with a prostrate dwarf on whose back a female
figure is standing of which only the feet remain, On the obverse is a
panel enclosed between pilasters, It shows an owl seated on a stool and
t wo monkeys pouring water on its head. The scene probably refers to the
jataka of the owl (Pili Ulika-jatake).! Below this panel is a symbol,
apparently the numeral 30.

At both sides is a mortice, 9" (1) long, The fragment was found in
clearing a well at the village of Jamilpur and rescued for the Museum by

1 On the Uliks jitakases Jitaks (ol Fausboll) Vol. II, pp. 352f, No. 270 and
teansl. Boass, Vol, LI, p. 245,
The story of the owl forms also she frame story of the 3rd book of the Pafichatanira,
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Lientenant Colonel W, Vost, LM.S, (Cf. my Eludes de sculpture bouddigus
in B. E. F. E. 0., Vol. IX, 1909, p. 530).

J 42. Fragment (hu. 27 2" or 0 m. 66 ; section 8" by4"”) of a railing
pillar carved on two sides, On the obverse is the lower portion of a male
figure, presumably a Bodhisattva, facing front. On the reverse are two
panels, each representing a figure mounted on a fish or makara and enclosed
between two Indo-Scythian pilasters which support a chaitya architrave. On
each side is a mortice, 8” long, to receive a cross-bar, The pillar slopes at
the bottom like nos, J 8 and 9 which possibly indicates that it formed part
of the balustrade of a staircase, It was at the Allahabad Library till
December 1907 and perhaps came from the Jamilpur site. (Plate XXIV.)

J 43. Fragment (ht. 2’ or 0 m, 61 ; section 8" by 41") of railing pillar
sculptured on two faces. The obverse is carved with a standing male figure
of which the head and feet are missing. This figure is clad in a tunie,
held round the waist by a girdle, and trousers, the dress being similar to
that found on the coins of the Kushana kings. He holds in his right hand
a bunch of lotus-flowers and in his left an indistinet object, perhaps a lotus
bud. On the reverse are two panels enclosed between Indo-Seythian
pilasters. The upper panel which is much defaced contains what seems to
be a Buddha (?) figure seated in meditation inside a cave or shrine. The
lower panel shows a man seated on a stool under a tree and petting (7) a
bird placed on another stool opposite him. Cf, above I 45, On each side
is 8 mortice, 9" long. The fragment was preserved at the Allahabad
Library till December 1907 and perhaps came from the Jamilpur site,
(Plate XXIV.)

J 44. Fragment (ht. 1’ 23" or 0 m, 37; section $3” by 4”) of a railing
pillar carved on one side with a male figure, standing to front, of which only
the lower half is preserved. The obverse, almost completely defaced, has a
Buddha (?) figure seated in meditation. On both sides mortice holes,
It was preserved at the Allahabad Library till December 1907 and probably
originates from the Jamilpur site,

J 45, Fragment (ht. 1’ 73" or 0 m. 495 ; section 73" by 4") of a railing
pillar carved on two faces. One displays a medallion with a stipa, a
rosefte partly missing, and a half rosette. On the reverse are two rosettes
(one broken) and a half rosette. On both sides are mortices, 6" long, It
belonged to the Allahabad Library eollection.

J 46. Fragment (ht. 1’ 93" or 0 m, 545 ; section 63" by 6") of a railing
pillar, carved on two faces, One is carved with three rosettes of which

two are incomplete. The reverse is defaced, but was probably ornamented
in the same fashion, At the sides are mortices, €3” long. It was preserved
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at the Allahabad Library till Decomber 1907 and probably originates
from the Jamilpur site,

J 47. Fragment (ht. 1’ 13" or 0 m, 44 ; section 83" by 43") of railing
pillar carved both back and front, On the obverse is a lotus-lower on
which a figure stood of which only one foot remains, On the reverse is
a panel, enclosed between two Indo-Scythian pilasters. In the centre a
male figure is standing with an indistinet object in his right hand, On both
sides mortices, It was kept at the Allahabad Library till December 1907
and came perhaps from the Jamilpur site,

*J 48. Fragment (ht. 2’ 9" or 0 m. 836 ; section 9* by 53”) of a railing
pillar. On the obverse is a standing figure completely defaced, On the reverse
two panels much obliterated. In the upper panel are two figures, male and
female, standing. In the lower panel are a male figure and a crouching
dwarf, These scencs seem to be similar to those on the reverse of No. J 18,
On two sides arc mortices 93" long. On the tenon of the fragment
are three symbols,

J 49. Fragment (ht. 9" or 0 m. 227 ; section 94" by 5") having on one
side four conventional flowers and on the back a defaced standing figure,
Mortices on two sides. The carving on the obverse, which is much more
recent that on the reverse, evidently dates from a time when the pillar frag-
ment was used as a decorated building stone of some Hindi or Muhamma-
dan building., It belonged to the Allahabad Library collection,

J 50, Fragment (ht, 9" or 0 m. 277) of a railing pillar carved on one
side with a doorway and the lower half of a standing male figure and on the
reverse with a defaced figure, apparently an Atlant. Mortices on two sides.
It was preserved at the Allahabad Library till December 1907 and perhaps
originates from the Jamilpur site,

J 51. Fragment (ht. 2’ or 0 m, 61;section 113" by 7}") of railing pillar
carved on both sides. On the obverse is a prostrate dwarf on which stood
a figure of which only the feet ars preserved. On the reverse is a portion
of a panel containing two standing figures, one clad in a long robe, The
other appears to be an ogre similar to the one on the bas-relief of the large
railing pillar no, J1. Ths fragment probably belongs to the same railing
as the Bhitésar railing pillars nos, J4 and 5. The bas-relief seems to
represent some jitaka, (Plate XXIV.)

*J 52, Fragment (ht, 2’ 2" or 0 m. 66 ; section 9% by 73") of a railing
pillar carved on both sides, On the obverse is a prostrate dwarf on which
stood a figure of which only the feet remain, On the reverse a somewhat
defaced panel contains the figure of an ascetic (7) who holds a staffin his left
hand and with his right points towards a bird (?) which isshown across the
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trunk of a palm-free. The scene is enclosed between Indo-Persepolitan
pilasters ; it probably refers to some jifaka, Beneath the panel are three
inverted letters which I read Sivara. Thisis perhaps the name of the
sculptor,

J 53. Fragment (ht.2’ 1" or 0 m. 635 ; section 9" by 7") of a railing
pillar, carved on both faces, The obverse is completely obliterated,
The reverse has a greatly defaced panel, in which two male (7) figures
stand between Indo-Persepolitan pilasters. The fragment was preserved
av the Allahabad Library till December 1907, and probably originates from
the Jamilpur site,

J 54, Fragment (ht. 1’ 103" or 0 m, 572; section 81" by 5}")
of a railing pillar. Tha obverse is carved with rocks on which a figure
is standing of which only the feet remain. On the reverse is a defaced
panel containing an elephant driven by a mahaut who holds a
goad (Skr. ankuéa), The scene is enclosed between Indo-Persepolitan
pilasters. The fragment Lelongs to the Allahabad collection. (Plate
XXIV.)

J 55. Railing pillar (ht. 2' 1}" or 0 m. 647 ;section 61" by 47)
sculptured with a graceful female figure wearing a bead girdle, a scarf
and the usual ornaments. Her high head-dress deserves special attention.
She stands under an aéoka tree in blossom of which she clasps a branch
with har left hand, and leans with her back against its trunk, which she
presses with her left foot, The sceme evidently illustrates the belief,
referred to in old Indian poetry, that an a$oka tree can be made to blossom,
when touched by the left foot of a fair woman. It recalls a scene in
Kilidisa's play “ Milaviki and Agnimitra,” in which the King watches
the heroine, while she performs the act just referred to at the request of
her mistress the Queen.! The reverse of the pillar is decorated with
two full and one half lotus-rosette, On both sides are three mortices,
63" long, for the reception of cross-bars. The lower portion of the stone
with the right foot of the figure is missing, The sculpture was brought
from the garden of the Collector’s bungalow and made over to the
Museum by Mrs, Last in January 1908, (Cf. my Etudes de seulpture
bouddique in B. E. F, E.0, Vol. IX (1909) p. 5311, fig. 84.)

J 56. Railing pillar (ht. 2' 63" or 0 m., 782 ; section 7” by 8}") carved
on one side with a male figure standing to front and holding a bunch of
flowers over his right shoulder and an indistinet object in his left hand.
His dress, consisting of a high conical cap, a tunic, troasers and boots, is

! Other referances to this custom from Baoskrit litersture are Roghwr, VIII, 63
and Meghadita (ed. Stenzler), p. 16, verse 75,
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of peculiar interest, as it agrees with that of the royalties portrayed on the
Indo-Scythian coinage. He wears, moreover, a flat torque and a belt
from which a tassel hangs down in front. The dress of this figure is
identical in every detail with that of the human devotees on the Kubera
group of Tahkil near Peshawar, now in the Lahore Museum 4

Over the figure is a projection carved with a so-called chaitya
window. On the reverse of the pillar are two complete and two half
lotus-rosettes, Both sides have three mortices, 61" long, for the reception
of cross-bars. The top and bottom of the stone are bevelled, from which
it may be inferred thav the pillar belonged to the balustrade of a staircase,
The railing-pillar was acquired at the village of Kdtd together with
Nos. J57 to 62, These pillars, which must have belonged to the same
railing, were first noticed and described by General Cunningham. The
present specimen seems to be identical with B (and P?) of his list.
(4. 8. R, Vol. XX, p. 51). On loan from the Government of India.

J 57, Railing pillar (ht. 1/ 11" or 0 m. 602; section 7" by 3")
sculptured on the front with a female figure standing under a tree with
her back to the spectator and looking back over her right shoulder. She
is shown in the act of culling flowers. The lower portion of the stone
with the feet of the figure is missing. On the reverse are two full and
one half lotus-rosette ; the lower half rosette is wanting. On both sides
are three mortices, 63" in length, to receive the cross-bars. This railing-
pillar comes from Kotd and seems to be identical with A of Cunningham’s
list. Cf. above sub no. J 56. On loan from the Government of India.

*J58. Railing pillar (ht. 2/ 9" or 0 m. 863; section 7" by 3%)
decorated on the front with a female figure erect on a prostrate dwarf
under a tree of which she clasps a branch with her left hand. Her right
hand rests on her hip. The reverse is carved with two fulland two half
lotus-rosettes. Above the upper half rosette there are two figures
(reversed) which I read 48 (?) apparently the serial number of the railing
pillar, On each side are three mortices, 6" in length, for the reception
of cross-bars, The top and bottom of the stone are bevelled, from which it
appears that the pillar formed part of a staircase, It came from Koti and
seems to be identical with D (and O ?) of Cunningham’s list. Cf. above
sub no. J56. On loan from the Government of India.

J 59. Railing pillar (ht. 3" or 0 m, 942; section 7" by 3") earved
on one side with a female figure standing to front and holding with her
left hand a necklace which she seems in the act of unloosing. Her face

1 Uf.my Note sur wne stafue du Fandhira consercés aw musde de Lakore, ic
B. E.F.E. Q, Vol. 111 (1803) pp- 150£. '
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and right arm are damaged. Over her is a chaitya window. The reverse
is decorated with two full and two half lotus-rosettes. On both sides of
the pillar are three mortices, 6" long, for the reception of cross-bars.
This pillar belongs to the Koti railing and is perhaps identical with F' of
Cunningham's list. Cf. above sub. No. J56. Onloan from the Government
of India,

J 60. Railing pillar (ht. 2' 4" or 0 m. 783; section 7" by 31")
carved on one side with a male figare standing to front on a enshion (7)
He is clad in an ample robe, leaving the right shoulder uncovered, and
holds his right hand, adorned with a bracelet, in front of his breast. A
searf hangs over hisleft hand which rests on his hip. The upper portion
of the pillar with the head of the figure is missing. The reverse is
decorated with two full and one half rosette. On both sides of the pillar
are three mortices, 67 in length, for the reception of cross-bars. The pillar
belongs to the Koti railing, but does not seem to occur on Cunningham'’s
list. Cf. above sub no, J56. On loan from the Government of India.

J 61. Railing pillar (ht. 1/ 10” or 0 m. 567 : section 7% by 8}")
carved on the obverss with a female figurs standing to front under a
ehaitya window and balancing a ball on her right elbow. She holds an
indistinet object in her right hand; her left arm hangs by her side,
The lower portion of the pillar with the feet of the figure is missing. The
reverse is decorated with two panels of which the upper one contains a
sacred tree and the other a stiipa. The third panel is lost with the lower
portion of the pillar, On both sides of the stone are three mortices,
about G" in length, for the reception of cross-bars. The pillar was
brought from Kétd and is apparently identical with G of Cunningham’s
* list. Un loan from the Government of India.

J 62, Railing-pillar (ht. 2! 3" or 0 m. 708; section 63" by 3")
carved on the front with a female figure standing to the proper left with
her back and right foot against the trunk of a tree and playing a harp
with a plektron, The head of the figare is lost with the upper portion of
the pillar. The reverse is decorated in the same manner as in mno. J59.
On each side of the stone are two mortices about 6" long. The pillar
came from Kota, but does not seem to have been deseribed by
Cunningham. On loan from the Government of India.

J 63. Railing-pillar (ht, 3’ 2" or 0 m. 994; section 631" by 4")
carved on one side with a female tigure with elaborate head-dress standing
to front under a tree and holding a sword in her right hand. The left
rests on the hip. Both feet are missing. The obverse is decorated with
two full and two half rosettes, On each side of the stone are three
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mortices, about 6° long, for the reception of cross-bars. This railing
pillar and the next one (No. J 64) which seem to have belonged to the
same railing, were found let in a wall on both sides of the inscribed tablet
of homage (No. Q. 2). Pandit Radha Krishna secured the three soulptures
for the Museum. (Cf. V. A, Smith, Jain Stipa of Mathwrd ; plate CIIT)

J 64. Railing pillar (ht. 3’ 2” or 0 m. 994; section 6" by 3"
carved on the front with a female figure standing under a tree of which she
clasps a branch with her left hand. She looks in a mirrer which she holds
in her right hand. The obverse is decorated with two full and two half
rosettes, On each side of the stone are three mortices, about 6" long, for
the reception of cross-bars. Cf. above sub no. J 63. On loan from the Gloy-
crnment of India,

J 65. Railing pillar (ht. 9” or 0 m- 235) belonging to a solid miniature
railing and carved on the front with a female figure standing with her
lefs hand on the hip and holding a garland in her right hand. The lower
portion of the stone with the feet of the figure is missing, The reverse
has a standing figure which is entirely defaced. On each side of the
pillar two cross-bars can be traced,

J 66. Fragment (ht. mcluding tenon 1’ 93* or 0 m. 548 ; section 7" by
3§") of a mailing pillar carved in front with a male figure, perhaps a
Bodhisattva, standing on a cushion. The upper half of the pillar with the
head and bust of the figure is lost, Beneath it is a winged dragon running
(or flying ?) to the proper right and carrying in its mouth what appears
to be a garland. On the reverss are a full and a half lotus-rosette, defaced,
On both sides are two mortices, 73" long, for the reception of cross-bar,
The sculpture was found on the top of the Nonisur Tili near the village
of Pili Khéri, 3 miles south of Mathurd, and placed in the Museum in
December 1908, On loan from the Government of India,

J 67. Fragment (ht. 1’ 3% or 0 m.38) of a railing pillar carved on one
side with the lower portion of a standing male figure and on the reverse
with a sunk panel containing two standing mals figures in Indo-Seythian
dress, each holding a garland.  Above and beneath these must have been
similar panels, the feet of two figures of the upper panel being preserved,
Obtained from Anydr near Govardhan. On loan from the Government of
India,

*J 68. Railing-pillar (ht. 2’ 1}" or 0 m. 649) carved on one face with
a male figure standing to front under a balcony, He holds a bunch of
flowers in his right hand which is raised to the shoulder. The reverse js
decorated with two complete and one half lovus-rosette, Above the latter
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there are two letters which I read: Rama. They show the sculpture to
belong to the Kushapa period. Obtained from a magh in the Gopilpur
Quarter of the City. On loan from the Government of India,

J €9. Fragment (ht. 1’ 5 or 0 m, 432) of a railing-pillar carved on one
side with a female figure, of which only the fect with bangles remain,
standing on a cushion. The reverse shows a sunk panel containing a male
figurine, perhaps a Buddhist monk, holding a bunch of flowers in his right
hand, From Arjunpira Mahalla in Mathura City. On loan from the
Government of India,

J 70. Railing-pillar (ht. 2/ 1" or 0 m. 635) carved on the front with a
female figure standing with her right arm raised and on the obverse with
rosettes. Both sides are defaced, From Arjunpira Mahalla in the City.
On loan from the Government of India.

J 71. Railing-pillar (he, 5 53" or 1 m. 665; scction 1’1" by T4")
carved on the obverse with a female figure, defaced, standing in the act of
unloosing her girdle. She is standing on a prostrate dwarf, his chin resting
on his hands, and is surmounted by a balcony over which two figures, both
defaced, are partly visible. The reverse is decorated with three panels,
partly defaced, enclosed between pilasters. The top pauel represents a
stiipa surmounted with a triple parasol, The dome is encircled by four
cobras. This scene, which also oceurs on a Sirnith sculpture, probably
refers to the relic-tower of Riwmagrima which, according to a Buddhist
legend, was guarded by the Nigas'. The remaining two panels seem
each to contain three figures, but are too much defaced to be identified.
On both sides of the pillar are mortice holes, 11’ long. The pillar was
found by Pandit Radha Krishna inside the Mahéli Paur (or Gate) of
Mathuri City. It must have belonged to the same railing as the Bhiitésar
pillars nos, J4-5, On loan from the Government of India.

J 72, Fragment (ht. 8" or 0 m.203) of a railing pillar, with a
prostrate dwarf on which another figure was standing of which only the
feet remain, It was found inside the Maholi Paur of Mathurd City, On
loan from the Government of India.

ECf 4 8. B, for 10045, p- 89, 6g. 13,
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K. —RBAILING COPING-STONES,

K 1, Coping stone (ht. 10" or 0 m. 253 ; width 4’ 1" or 1 m. 24; and
thickness 8" or 0 m. 23) of a railing, carved on each side with a series of
ogee arches enclosing sacred symbols, On one side are two such arches,
one with a conch and the other with a round object placed on a triple
platform, On this side there are portions of two more arches. One of the
latter contains half of a Buddhist railing, On the obverse one has a
bougquet (?) and the other a figure peeping over a curtain, This side of
the sculpture is identical with Cunningham’s drawing of a railing coping-
stone except that the two last subjects are reversed. This is possibly due
to an oversight and the stone may be identical with that reproduced by
Cunningham. In any case, it must belongto the same railing. The
plate on which Cunningham’s coping-stone is pictured is marked Kankald
Tild. In the bottom of the stone are three mortice holes, each measuring
about 7" by 24", placed about 10" apart., It was preserved at the Allaha-
bad Library till December 1907 and perhaps originates from the Jamalpur
site, (Cunningham, 4. 8. R, Vol. IIT, p, 25, plate VIII),

K 2. Coping-stone (ht. 113" or 0 m. 293 ; width 2’ 5" or 0 m. 735;
and thickness T4" or 0 m., 9) of & railing carved on both sides with a series
of ogee arches enclosing various subjects. On one side isa complete arch
with an almsbowl, which contains offerings, and with two conches, and a
portion of a second arch with a fragmentary figure, apparently a flying
Deva, The two arches on the obverse have one almsbowl filled with
offerings, and the other a half lotus-rosette. In the bottom of the stone
are two mortices, each measuring 63" by 8", placed 1’ apart. The coping-
stone is of precisely the same type as no. K 1, but some slight difference
in the measurements indicates that it may have belonged to a different
railing. It was kept at the Allahabad Library till December 1907 and
came perhaps from the Jamdlpur sie,

K 3. Fragment (ht. 8" or 0 m, 203 ; width 1’ 94" or 0 m, 545; and
thickness 6§" or 0 m, 17) of a railing coping-stone rounded at the top.
On the obverse a human-faced animal to right between naturalistic
folinge surmounted by a chailya border. On the reverse is a conventional J
lotus border surmounted by raised bands on which is a row of stiipas (or
bell and circle border), Mortice on one end.

K 4, Fragment (ht. 83" or 0 m,22; width 11}" or 0 m. 29 ; and thick-
ness 73" or 0 m, 195) of a coping-stone, Obverse foliage ; reverse plain.

K5, Fragment (ht. 73" or 0 m, 186 ; width 2’ 1}" or 0 m, 668 ; and
thickness 6" or 0 m, 131) of a coping-stone of a railing slightly rounded af
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the top and carved on both sides with a series of ogee arches, One side
is almost completely defaced. On each side are one complete arch and
two half-arches, the stone being broken at one end. The sculpture was
obtained from a small Hindii shrine near the Balabhadar Kund,

K6. Fragment (ht. 5" or 0 m. 126) apparently of a coping-stone
carved on three sides, Two opposite faces are decorated with ogee. arches
in one of which is the figure of a,goose carrying lotus-flowers, The fSone
is hollow beneath. Find-place unknown, X

K7. Fragment (ht. 43" or 0 m. 117) apparently of a railing mﬂﬁi‘g—
stone decorated with a running human-faced animal,
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L.—RAILING CROSS-BARS,

L1, Fragment (ht. 1’ 31" or 0 m. 385 ; length 1’ 113" or 0 m. 595)
of the cross-bar of a railing. On both sides is a medallion with a lotus-
rosette, Find-place unknown,

L 2. Railingeross-bar (ht. 113" or 0 m. 295 ; width 1 7% or 0 m. 495)
carved on one side with a medallion containing a lotus-rosette from which
a male figure on horseback projects. The sculpture was obtained by
Pandit Radha Krishna from a weaver (kdli) who worshipped  this figure
as Zahir Pir or Guggi, whereas the Brahmins belioved it to represent
Kalki the tenth incarnation of Vishpu,

L 3. Railing cross-bar (ht. 83* or O m. 21 ; width 1’ 4" or 0 m, 40)
partly broken, carved on both sides with a medallion containing a deer.
Find-place unknown,

L4. Fragment (ht. 73" or 0 m. 19; width 11" or 0 m. 28) of the
cross-bar of a railing, On the obverse isa medallion with a humped bull
(head lost). On the reverse is a crocodile (7). Find-place unknown,

L5 Fragment (ht. 9" or 0 m, 23; width 7" or 0 m. 18) of a cross-bar
of a railing carved on both sides with a human-faced animal,

L 6, Fragment (ht. 73" or0 m, 19; width 93" or 0 m. 24) of the
cross-bar of a railing carved on one side with a medallion containing a
winged animal,

L7. Fragment (ht. 8" or 0 m, 203 ; width 93 or 0 m,24) of the cross-
bar of a railing, decorated with a rosette on each face. It belongs to the
Allahabad collection,

L 8-19, Twelve fragments of cross-bars of railings of various sizes
decorated with rosettes; five are carved on one side and seven on both
sides, Find-place unknown.

317, Fragment (ht. 73" or 0 m, 19) carved with a prostrate dwarf on
which a female figure is standing of which only the feet remain. It was
found in clearing & well at Jamilpur and made over to the Museum by
Lieutenant-Colonel W, Vost, LM.S,

L 20, Fragmens (ht. 1’ 83" or 0 m. 394) of a railing cross-bar carved ‘on
two sides with a lotus-rosette containing a human head with large turban,
ear-pendants, torque and necklace, It is idemtical with the sculpture
which Mr. Growse noticed between the villages of Pali Ehérd and Dhan-
singh and which he describes as, “ the central portion of a very large
Buddhist pillar, with a head on either side.” It was placed in the Museum
in December 1908 (Of, Growse, Mathura, p, 124)) on loan from the
Government of India,
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L, 21, Cross-bar (ht, 103" or 0. m, 267) carved with an ornamental
rosette consisting of a conventional full-blown lotus-flower enclosed within
a flowering lotus-stalk, Reverse plain. Found together with no. M 7,
The fragments nos. L 22-25 appearto have belonged to the same railing,
On loan from the Government of India.

L 22, Fragment (ht. 10" or 0 m. 273) of a cross-bar decorated with
a lotus-rosette containing a female head wearing a flat torque and elaborate
head-dress, Found with no. M 7. On loan from the Government of
India.

L 23, Fragment (ht. 83" or 0 m. 21) of a cross-bar decorated with
a lotus-rosette containing a male figure riding on an animal, apparently
abull, Found withno. M 7. On loan from the Government of India,

L 24, Two fragments (ht. 81" or 0 m. 216) of a cross-bar decorated
with a lotus-rosette containing a male figure, armed with bow and arrows,
mounted on a lion. Found withno. M 7. On loan from the Government
of India.

L 25. Fragment (ht, 103" or 0 m. 267) of a cross-bar decorated
with & lotus-rosette containing a female head with elaborate head-dress,
Found with no. M 7. On loan from the Government of India.

L 26-28. Cross-bar and two fragments of a cross-bar (ht. 63" or 0 m,
165) decorated on both faces with a lotus-rosette and evidently belonging
to the same railing. On loan from the Government of India.

L 29. Fragment (ht. 5" of 0 m, 127) of cross-bar decorated with
lotus-rosette. Found with nos, L 21-28, On loan from the Government
of India.

L 30. Cross-bar (ht, 9}" or 0. m. 235) decorated on both sides with
a lotus-rosette, One side defaced. From the village of Hikimpur 6 miles
south of west from Mathurd, north of the road to Sonk. On loan from
the Government of India,

L 31. Fragment (ht. 6" or 0 m, 152) ofa cross-bar carved on one
face with a winged animal, apparently a lion, walking to the proper right.
Head missing. On the obverse is some indistinct carving, apparently a
lotus-leaf, Found at the Chaurisi Jaina temple in February 1910, On
loan from the Government of India.



¢ de

M. —TORAYACHITRAVES AND BRACKETS.

M 1. Architrave (ht. 10" or O m, 254; width 4’ 93" or 0 m. 46)
of a torana carved on two sides, The obveyse shows ten figures, apparently
Buddhist monks, One in the centre pouré out some liquid from a large
vessel into a bowl., Four figures follow him each carrging a bowl. At
the proper right side are a stiipa (?) and a torana with a double architrave.
A figure is visible in the gateway, holding one of the jambs, but here a
corner of the stone is broken. The other half of the relief is occupied by
four scated figures of which the one nearest the centre is likewise pouring
out some liquid from a jar, At the end are a pillar, a stiipa and a tree
with garlands hanging down from the foliage. Under these fgures, along
the whole width of the sculpture, there runs a border consisting of a
Buddhist railing and a bell-border. The reverse is decorated with a
similar border. But here the Buddbist railing supports a colonnade
surmounted by ogee arches alternating with balconies, Between the
pillars of this colonnade and over the balconies a number of human figures
are visible, The senlpture must be identical with * the peculiarly carved
architrave of a Buddhist gateway, richly sculptured on both sides with
buildings, figures and trees, including a representation of a gateway itself”,
which was discovered by General Cunningham on the Katri site during
the cold season of 1862-3. The sculpture was preserved in the Public
Library at Allahabad till December 1907, (Plate XXV. Cf. 4. S. R,
Vol. I, p. 287 and Vol. 111, p. 15 ; Growse, Mathura p. 1086).

M 2. Fragment (bt. 7" or 0 m. 197 ; width 2 13" or O m, 647) of
the architrave of a torana carved on one side. The central portion which
was over the gateway and is broken off, is decorated with a naturalistis
lotus design. The square panel which must have surmounted the Jjamb
of the gate contains a curious half-human figure with a forked tail consisting
of two coiled snake bodies, These end in two winged dragons rising on
both sides of the figure, which holds their necks with his hands, Tt is
seemingly a blending of two decorative elements : the Triten found in the
Graeco-Buddhist senipture of Gandhira and evidently derived from a
classical source!, and the rampant dragon or leogryph which as a
decorative bracket is met throughout Indian art, The round end of the
stone is carved with the curled-up body of a fish-tailed crocodile (Skr.
makara), such as are found in exactly the same position on the forana
architraves of Barihat, The stone is pierced with a round hole at the

1 ¢f. also the Birniin railing-pillas, reproduced J, B. 4. §. for 1908, p. 1095, plate 1V,
fig 2.
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place where it vested on the Jjamb of the doorway. Besides there i3 a
Square mortice ‘above for the tenon of a torana figure placed between the
two architraves; and two mortices (ome round and the other oblong,
beneath, the purpose of which is not clear. (Plate XXVe, Cf. V. A
Smith, Jain Stapa, plate XXIV, fig. 1;and Foucher, L'art gréco-boud-
dhique, Vol 1, pp. 242 f. fig. 124),

M 3. Torana architrave (ht, 74" or 0 m. 19 ; width 8’ or 2 m, 52)
sculptured on both faces ; each faca being divided into five compartments,
On the obverse the middle of the central compartment is occupied by a
sacred tree, probably the bodAi tree, behind (or inside ?) a building, through
the gateway of which the trank is visible, while the foliage i3 shown
emerging from the windows and above the roof. It is interesting to note
the attempt at perspective in rendering the edifice, the lines of the bastions
which flank the gateway being drawn sloping. The sanctuary is approached
by twelve male worshippers elegancly draped in flowing garments and
arrayed in two rows of six on each side of the building. The two figures
ab the head of these two rows, carry each a round vessel in both hands
whilst the remaining ten hold each a long garland and a nosegay as
offerings,

The two square pauels which once must have stood over the torana
pillars represent two other scenes of adoration : that to the proper right
astipa and the left one a wheel of the law (Skr, dharmachakra) each
worshipped by two male divotees, The wheel which is supported by three
lions seated back to back recalls the lion capital of the A%oka pillar of
Sirnith. The two projecting ends of the architrave are each decorated
with a fish-tailed sea-monster with human bust, a blending of the indigenous
makara and the Triton of classical art,

On the reverse the central panel depicts the well-known scene of
Indra’s visit to Buddha in the Indragaila Cave, (CL, above Nos, H 11 and
N2h) The Buddha, seated inside the cave in the attitude of imparting
protection, occupies the centre of th: scene, To his left stands Indra, the
king of the gods, recognisable from his peculiar-shaped hat which charac-
terises him also in Gandharian representations of this episode, He joins
his hands in the attitude of adoration and is attended by two females,
probably heavenly nymphs (Skr, dpsaras), standing in the same pose,
They are followed by three elephaats, of which the central one is eaparisoned
and may be supposed to represent Tndra’s riding elephant Airivata, The
third animal is only partly visible, On the other side of the cave stands
Paiichasikha, the lord of Gandharvas or heavenly musicians, playing the
barp. He isfollowed by six nymphs, the first of which seems to beat time,
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the second .and fourth .have their hands joined in adoration,nnd the
‘remaining four carry each a garland and a bunch of flowers as offerings.
The' two square panels which once surmounted . the, gate. pillars contain - each
avase of lotus-flowers, The two remaining compartments at the ends
of the architrave, are each decorated with a Friton similar ‘to those found
in the corresponding panels of the obverse,

The heads of some of the figures in the central panel of the reverse
are broken ; but for the rest the sculpture ‘is in excellent preservation,
It is one of the finest specimens of Mathurd art and displays a pleasing
combination of Indian and classical elements, A comparison with the
torapan architraves of Sinchi shows at a glance thas the general mode of
decoration is thoroughly Indian, There also the central panel commonly
depicts a sceno of adoration, in which a row of worshippers approaches
the sacred object 'from both sides. But on the Mathurd sculpture the
arrangement of the figures and their graceful attitude are due to Gandhira
influence, which is especially noticeable in the scene of Indra’s visit to
Buddha, The human-headed sea-monsters at the ends of the -architrave
appear also to bo developed from the makaras on the aneient foranas
under the influence of Gandhira art.

The beam is pierced in two places to receive the tenons of the torana
pillars, The bottom is provided with seven mortices, The eentral one
is '15}" lony. On each side are three of which that in the middle is
rectangular and 3" long, and the other two cirenlar and 2* in diameter, In
the top are nine mortices of which seven correspond in position to those
in the bottom surface. The remaining two, which are rectangular and
31" long, are found near the two extremities of the architrave. It ‘is clear
that the mortice holes were intended to reccive the tenons of seulptures
placed bétween and above the three architraves of the torana. This may be
inferred from a comparison with the gates of the Sfinchi &fipa, where such
seulptures are still fonnd in sitw.

The Mathuril foraua architrave was obtained from a house in the
City where it was found let in the wall above the main gate. Pandit
Radha Krishna arranged for its removal to the Museum in November
1908. On loan from the Government of India.

M 4. - Bracket (ht. 2* 1" or 0 m, 654) of a forama carved on both
sides with . a female figure standing under an asoka tree of which she holds
a branch with one hand. The lower portion of the sculpture with the feet
of the figure is missing, It was obtained from a Pandit who had found
it in excavating the foundations of his house near the Dig Gate of the
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City. (For similar forana brackets of. V. A, Smith, Jain Stipa, plates
XXXIV.and XXXV). On loan from the Government of India.

M 5. Hgad (ht. 1’ 7" or.0.m. 497) of a leogryph with protruding
eyes. and curved horns, The lower jaw is missing, On the top of the
head is a tenon, The soulpture probably served the purpose of an orna-
mental bracket of a torans. It wasobtained by Pandit Radha Krishna from
the Math of Mathuri-nith Mahidéo near the Katri, (Cf, V. A, Smith,
Jain-Stipa, plate XXXVII). On loan from the Government of India.

M 6. Head (ht. 61" or 0 m. 165) of a lion which must have belonged
to a bracket supporting the endof a torapa architrave, Svastike on
the right cheek. Onjloan from the Government of India.

M 7. Fragment (ht. 113" or O m. 286; length 274" or0 m. T71)
consisting of the end.of atorana architrave, carved on both faces with a
yawning crocodile (makara), whose curled-up fish-tail follows the curved
outline of the stone. In the mouth of each makera we notice the tigure of
a kinnara with leafy girdle, One of these kinnaras is armed with
sword and shield. The sculpture was found together with the cross-bar
fragments nos. L 21—25 in a brick-kiln near the Mathura Junction
Railway station. On the makare and kinara ornament cf, Ai8.K.
for 1906-T, p. 160. Onloan from the Government of India,

M8, Statuette (ht. 107 or 0.m. 254, including tenen) of a lion seated
onits hind quarters, Manes treated in a conventional manner, Is. pro-
bably belongs-to a torana and stood on the end of ithe toplintel. ~Obtained
from a Dayi Math in the Bahidurpura Maballa of Mathurd City, On loan
from the Government of India.
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N, =—STOPAS.

*N1. Drum anddome of a miniature stiipa (ht. 1 7" or 0 m. 482)
consisting of two pieces which have been refixed. On the four sides of the
drum are four Buddha figures seated cross-legged in the attitude of protec-
tion (abhaya-mudra), each under a trefoil arch supported by two Indo-
Seythian pilasters. Along the top of the drum runs a border of
garland-carrying Cupids (ef. above nos. 1, 2 to 6), which is supported by
flat brackets. On the top of the plain dome is a square mortice with raised
bordér to receive the hti (Skr. Aermikd) with the pinnacle. The bottom
of the dram is flanged 0 as to fit into the basement. (Cf. post no. N 3.)
There is an inscription in one line on the dome. The aksharas measure
3" to 1" in height. The character is Brihmi of the Kushava type. I
readit: Nuéapriyaye Suranasya ditu (ie. dhitu). ©[Gift] of Nusi-
priya, the daughter of Sarana.”

The inseription was first edited by Professor J. Dowson. On account
of the character of the inscription, the votive stiipa must belong to the
Kushapa period. It was at the Allahabad Public Library till December
1907 ; its find-place was presumably the Jamalpur site.

(Plate IV. Of. J. R. A, 8. N. S, Vol. V, p. 187, No. 20, with facsimile;
and J, 4. 8. B. Vol. XXXIX (1870), part I, p. 129, no. 138).

N 2. Drum (ht. 8" or 0 m. 20; diameter 2’ or 0 m. 62) of a minia-
ture stipa carved with a frieze of eight metopes representing the four
prineipal and four secondary scenes of Buddha's life, namely :—

(a) His birth in the Lumbini garden near Kapilavastu. Miyi Devi
is standing in the usual pose with her right hand clasping &
branch of the sdl tree above her. She is held by her sister
Prajipati standing to her lefi. On her right side is a god,
probably Indra, who receives the child on a cloth. The infant
Bodhisattva is repeated at the proper left side of the panel;
round the child’s head is a halo with scolloped border, At his
sides are the Niga kings Nanda and Upananda emerging half-
way from two masonry wells, The same scene is pictured on
Nos, H1 and 2,

(b) His enlightenment (Skr, bodhi) or attainment of Buddhahood ab
Bodh Gayi. To render this event, the sculptor has chosen the
scene of the assault of Mira, the evil one, which immediately
preceded the bodhé. Buddha is seated in the conventional pose j
he stretches his right hand out to the earth in order to call her to
bear testimony of his good deeds in former existences, To his
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left ave Mira's seductive daughters. The erouching figute to
his right must be Mira himeelf, behind whom an indistinct
figure is visible, perhaps meant for a demon wielding a rock.
It is noteworthy that the bodhi trce has been altogether
omitted and that Mira's daughters are represented by only two
figures, whereas in all texes their number is three. (Cf. above
No. H.6.)

(c) His first sermon in the Deerpark, the modern Sarnith, near
Benares. The technical expression is that here the Buddha
began *to turn the wheel of the law.” On the sculpture he is
actnally shown touching the wheel which is placed on a low
pillar at his right side. The five mendicant friars who becama
his converts on this occasion are shown on both sides of the
Buddha, but apparently for purposes of symmetry the sculptor
has reduced their number to four. Of. above no. H 7 (a).

(d) His death or final extinetion (Skr. parinirvdna) in the sal grove
of Kusindiri or Kuganagara. Buddha is reclining in the tradi-
tional pose on his couch between the twin sdl trees, There are
three mourning figures, one to the right, one to the left and a
third behind the conch. (Cf. above nos. H 1, 7b, 8 and 9.)

(e) The meaning of this scene is uncertain, but presumably it shows
Buddha seated in the famous Gandhakuti. This shrine, in which
he used to dwell, was sitnated in the Jetavana, a sacred grove near
Sravasti, The site of this ancient city has been identified by
General Cunningham with Sahéth-Mahdth in the Gonda and
Bahraich districts of the United Provinces,

(f) Buddha's descent from th: Heaven of the thirty-three gods, where
he had preached the law to his mother, This event was snpposed
10 have taken place at Sankiiya, the modern Sankisa (Farrakh-
ibad district). In the centre of the bas-rclief is the triple
ladder. In front of the central one is the figure of Buddha and
at his sides are Brahmi and Indra standing with folded hands in
the attitude of adoration.

(g) Buddha presented with an almsbow! by the four guardian gods of
the quarters or world-proteetors (Skr. lokapala). When after

 his enlightenment Buddha wished to partake of the food offered
by the merchants Trapusha and Bhallika, ths four guardian gods
approached him each with a bowl. As he did not wish to
disappoint any of them by refusing his gift, he caused the four
bowls miraseulously to become one,
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(h) Buddha worshipped by Indra in the Indrataila Cave, near Rija-
griha, the modern Rijgir in Bihir. Buddha is shown in the
attitude of meditation inside the cave. The figure crouching
to his left must be Indra, apparently holding his attribute, the
thanderbolt (Skr. vajra), in his left hand, The standing figure
with the harp on the other side of the cave is Indra’s attendant
Pafichagikha, the king of the heavenly musicians (Skr. Gan-
dhare1), A fuller representation of this scene will b: found on
the bas-relief No. H 11 and on the torant architrave M 3.

It will be seen by a comparison of ths other bas-reliefs quoted that the
scenes of Buddha's life are depictad here in as summary a manner as
possible. The ex:cution is clumsy and we have noted several inacenracies
in the plastical rendering of the legends. The sculpture, however, is of
great interest, as in it the influence of the Graeco-Buddhist school of Gan.
dhdira is more manifest than in any other product of Mathuri art. It reveals
jtself not only in tha individual scenes, but also in the decorative elements.
This will be evident at onee by comparing this stipe drum with that ex-
cavated by Sir Harold Deane at Sikri (Peshawar district) and now preserved
in th> Lahore Musenm, In hisdiscussion of the Sikri stipa drum, M. Foucher
was the fir t to point out its relationship to our Mathurd seulpturs which
he rightly calls “sa caricature lamentablement indianisée.” *“Le tore
grossier de P'architrave,” he says, “la cornicke trop lourde aux consoles trop
larges, les pilastres massifs & chapiteanx barbares ne laissent ancun doute
sur la prétention ni sur la maladresse de 1'imitation ; c'est un entablement
classiqu : avee frise analogue & celui de Sikri, qu'on a voulu composer.”

The senlpture which was first published by Mr. V. A, Smith from photos
taken by Babu P. C. Mukharji was found by me in the courtyard of a
Hindu tzmple on the Dhrav Tili where it was used as a receptacle (chdnld)
for the sacred fulsi plant. With the assistance of Pandit Radha Krishna
1 suceceded in acquiring it for the Muscum in Dicember 1807. (V. A.
Smith, T'he Jain Stiapa ; plates CV—CVIL.  Foucher, Les bas-reliefs du
stiipa de Sikri. J. A, series X, Vol. II (1903), p. 323.)

N 3. Votive stiipa (ht. 43" or 0 m. 124) of miniature size carved
on its four sides with Buddha figurines seated cross-legged and holding
their hands in the traditional attitudes. The break on the top of the stone
indicates that it was originally provided with a pinnacle or hti. It was
noticed by Pandit Radha Krishna in a baghieha near the Seth’s Garden on
the right bank of the Jamni, about 1} mile south of the City.

N 4. Fragment (ht. 9" or 0 m, 23) presumably belonging to th
squarc basem:nt of a miniatore stipa. Itiscarved on one side with a
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cotnice supported by two Atlantes alternating with clumsy brackets, The
Atlant to the proper right is squatting with his feet wide apart; and his arms
rossedd on his chest. The other one who supports the cornice with his
right hand has the appearance of a Triton of classical art, his body ending
in a double snake tail. Similar figures oceur in Gandhira; they are
evidently meant for Nigas and afford another example of the adaptation of
classical types to Indian conceptions, Find-place unknown.

N 5. Fragment (ht. 111" or 0 m. 285) consisting of tha comer por-
tion of the square basement of a mininture stiipa, It is carved on two
sides with a Buddha tigure seated cross-legged in a niche with his right
hand raised in the attitude of imparting protection, The niches alternate
with dwarf pilasters which support a bracketed cornice. The top of the
stone is flanged to receive the stipas drum, Find-place unknown.

N 6. Fragment (ht. 53® or O m. 14;width 1/ 73" or 0 m. 495) of
a cornice with four brackets and an acanthus border. The seulpture must
have bilonged to a miniature stiips. It was preserved at the Allahabad
Public Library till December 1907 and perhaps originates from the Jamal-
pur site.

N 7. Fragment (ht. 3}" or 0 m. 09; width 18" X 4" or 0 m. 405) of &
cireular stons with plain mouldings and mortice on the top. It belonged
to the Allahabad collection,

N 8. Fragment (ht. 7" or 0 m. 18) of a pinracle yrotably laccd on
the top of a miniature stiipa. The lower portion, broken off at the bottom,
is a cube carved on three sides with chapels and on the fourth vertical
side with a half-nude female figure standirg under an asoka tree of which
she clasps a branch with her right hand. The lower portion of this figure
islost. The opposite side was hollowed in the shape of a niche, perhaps
meant to contain a lamp. This cube is surmounted by an octagonal pin-
nacle ceparated from it by an octagenal ncek. The top of the pinnacle is
missing. The fragment was preserved at the Allahabad Public Library
till Dece mber 1907 and perhaps originates from the Jamdlpur site,

N 9. Hollow cube (ht. 83" or 0 m. 216) carved on each of its sides
with a Buddha Fgure scated cross-legged between two Indo-Scythian
pilasters. Two of the figures arecittirg in the attitude of meditation ; the
two others have the right hand raised towards the shoulder to express the
imparting of protection, One of the two meditating and one of the two
other Buddha figures is placed on a conventional logus, All four have a
halo with scolloped border, One of the figures is broken. It was obtained
by Mr. Growse from theMahdvidya Tili (J.4.8.8., Vol XLVII (1878), pt
1, p. 120; plate XX),
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N 10. Fragmeat (diameter3’ 9" or 1 m.143) of a parasol which may
have stood either over a stiipa or over a statue, It is carved on the lower
surface with three conventional borders of a lotus-petal, foliated and garland
design. There is a circular hole in the centre to reccive the umbrella staff.
The fragment was preserved at the Allahabad Library up to December
1907 and came probably from the Jamdlpur site.

N 11. Fragment (ht. 2* 6" or 0 m. 762) of a parasol which may have
overshadowed either a slipa or a statue, It is decorated with six con-
centric bands of different design, separated by narrow raised rims. The
central ona is of an elaborate foliated pattern surrounded by a  garland
border. The outer-most band which is raised has a festoon pattern, This
fragment also belongs to the Allahabad collection transferved to Mathura
in December 1907,
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0.—LioN FIGURES,

O 1. Figure (ht. 3* 4” or 1 m. 15) of a half engagad lion standing with
his right paw in front. Th2 uppsr jaw is missing. The sculpture was
broken in five pieces in transit from Allahabad where it was preserved up
to December 1907,

0 2. Figure (ht. 3’ 1}" or 0 m. 952) of a half engaged lion standing
to proper left with his left paw in front and mouthopen. Back, except
head, plain. Find-place unknowa.

0 3. Figure (ht. 2’ 10" or 0 m, 863) of a half engaged lion standing.
His laft paw, which was advanced, is broken. Tongue injured. Curly
moustache. Find-place unknown.

0 4. Figure (ht. 2' 11}" or 0 m. 901) of a half engaged lion standing
to proper right with his right paw in front and opzn mouth. Back except
head, plain, Find-place unknown.

0O 5. Figure (ht. 2°10" or 0 m. §9) of a half engaged lion standing with
his laft paw in front. Upper jaw broken. Pandit Radha Krishna found
this sculpture in the store godown of the Agra Delhi Chord-line Railway and
sacured it for the Museum, It is said to have been excavated by a mailway
engineer.

086. Figure (ht. 2’ 9" or 0 m. 837) of & half engaged lion. Legs and
lower jaw broken. It was preserved at the Allahabad Public Library till
December 1907 and perhaps originates from the Jamalpur site.

07, Figure (ht. 2’ 8" or 0 m. 837)of a half engaged lion standing turn-
ed to the proper right with his left paw in front, Head defaced and paws
broken. It was obtained from the Janambhiimi shrine ! near the Katrd
and probably once belonged to ome of the Buddhist sanctuaries on that
Eite.
08. Figure (ht, 2’ or 0 m. 61) of a half engaged lion standing turned
to propar right. Svastiks on right cheek, Find-place unknown.

089, Figure (he. 1" 10" or 0 m, 576) of a complete lion, Head, paws
and tail broken. It was brought to the Museum from a garden near the
Balbhadra Kuud.

0 10. Figure (ht. 2’ 1" or 0 m. 635) of a complete lion standing over

ministure clephant (7). The right fore paw which was raised, aud the
head and the tail, are broken, The mane is indicated by schematic curls.
¥ind-place unknown.

0 11. Figure(ht. 1’ 5" or 0 m. 43) of a half engaged lion standing o
front with open mouth, Paws beneath knees missing, Find-place unknown

! Thin ghrine is belisved to mark the birth-place of Epsbna.
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0 12. Fragment (ht. 1’ 7" or 0 m. 482) of a lion fignre. Hind-quar-
ters, right fore-leg and face missing. It was preserved at the Allahabad
Public Library till December 1907, Perhaps it came from the Jamilpur
site,

0 13. Figure (ht, 2’ 8}" or 0 m. 825) of a complete lion, much worn.
Th: fore-paws rest on each other. Find-place unknown.

O 14. Fragment (ht. 61" or 0 m. 16) consisting of the fore-paws of a
lion standing with his right one in front. Evidently it belongs to a sculp.
ture like nos. O 1—12, Find-place unknown.

0 15. Fragment (ht. 117 or 0 m, 28) consisting of the leg of a lion
figure, Find-spot unknown,

0 16. Figure (ht. 3’ 2" or 0 m, 995) of a half engaged lion standing
turned to proper right anc with his left paw in front. Top of. head broken.
It was acquired from a chaupdl near th: Kotvali,

017, Fragment (ht. 41" or 0 m, 115) with lion’s head facing. Find-
place nnknown.

0 18, Fragment (ht. 43" or 0 m. 107) of lion's head, Svastika
marked on right cheek. Find-place unknown.

0 19, Figure (ht. 2’ 2° or 0 m, 66) of a half engaged lion with pro-
truding eyes, the head turned to the right. Legs broken and lower jaw
damaged. Obtained from a baghicha between the Poud kupl and the
Katri. On loan from the Government of India,
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P.—MISOELLAXENUS ARCHITECTURAL SCULPTURES.
(Buddhist pariod.)

P 1. Fragment (ht. 2’ or 0 m. 61; width 4’ or 1 m. 22) which
must hav: formed the proper right half of a door-lintzl. In th> centre is
a pazel containing a row of six standing fignres of which five carry lotus
flowers, whilst the sixth, apparently a woman, has hor hands folded in the
attitude of adoration, This panel is surrounded by two plain decorative °
bands, To the proper right of it is a small panel with a flying figure and
a rosette. Both panels are enclosed within decorative borders in bold re-
lisf and a raised outer border of an elegant afvka design. Beneath the
stone has a mortice to fit it to the doorjamb. The sculpture was preserv-
¢d at the Allahabad Public Library till December 1907 and perhaps came
from the Jamdlpur site, (Plate II a.)

P 2. Fragment (ht. 2’ 10" or0 m. 863) of a proper left doorjamb,
evid:ntly belonging to the same doorway as mo. P 1. The front is
carved with two panels each containing two standing figures, male and
female. In the upper panel both figures hold a bunch of lotus-flowers in
the right hand. In the lower panel the maie figure holds likewise a bunch
of lotuses ; the female stands with folded hands in the attitude of adora-
tion, The figures are standing on a Buddhist railing under an ogee arch
which encloses a balcony with a miniatare figure, A similar arch is szen
under the lower panel.

To the proper left of thes: panels are four decorative bands of the same
design as are found on the door-lintel no, P. 1. The proper right side
of the stone which was turned to the passage of the doorway is decorated
with a graceful vine border. This sculpture also belonged to the Allaha-
bad collection. It came perhaps from th: Buddhist site of Jamilpur,
(Plase 1T b).

P 3. Fragment (ht. 2’ 11" or 0 m. 889) of a pillar consisting of
the top portion of the shaft which is sixteen-sided below and circular above
(diameter 17 27), a groovad bell, a flat torus, and a square capital (17 2" by
1/ 2"), the four faces of which are each decorated with two lions counchang
surmounted by foliage. The fragment belonged to the Allahabad colleetion.

P 4. Fragment (ht. 11}” or 0 m. 208) of a pillar, consisting of tha
top portion of the shaft which is sixteen-sided below and circular above
(diameter 1’ 27). Cf. No. P. 3. Allahabad collection.

P 5. Fragment (ht. 113" or 0 m. 202) of pillar consisting of the
grooved bell and flat torus of th: capital.  Allahabad collection.

P 6. Fragment (ht. 1’ §” or 0 m. 317) of a pillar consisting of the
top portion of the capit.al (17 2" sguare in horizontal section), the four faces
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of which are each decorated with two lions conchant placed back to back
and surmonnted by foliage. Allahabad collection.

P 7. Fragment (ht. 2 or 0 m. 61) of a pillar consisting of part of
the shaft, eight-sided below and sixteen-sided above. The top is cirenlar
(diameter 1' 2"), Allahabad collection.

P 8. Fragment (ht. 8" or 0 m. 222) of doorjamb (7) with figure
standing to front; hoad lost. Ornamental border on proper left side.
Find-place unknown,

P 9, Sculpture (ht. 1’ 6}* or 0 m. 484) carved with a much
defaced male figure emerging half-way from the foliage of a tree. The
attitude of this figure is very similar to that of the spirit of the sdl tree
shown on the bas-relief of Buddha's Nirvina No. H 8. There is, there-
fore, Teason to nssume that it likewise represents a tree spirit or dryad,
The seulpture was found by Pandit Radha Krishna close to the bungalow
of the Permanent Way Inspector, R. M. Railway, near the village of
Hansganj on the left bank of the Jamni opposite Mathurd City.

P10. Fragment (he. 2’ 1" or 0 m. 654, including tenon) of a door-
jamb carved on the front face with two sunk panels, each containing a
figure. The upper figure is a male standing with an offering of flowers
in both hands ; the lower one is a female erouching with a child in her lap.
Evidently this figure is identical with no, F 26. Alung the two figures
is a vertical - raised border decorated with foliage issuing from a vase.
The proper right face is carved with a half lotus-rosette and a festoon.
The seulpture was acquired from the village of Mahdli.

P :1. Fragment (ht. 17 23" or 0 m. 38) of a doorjamb carved on the
front face with a male figure, probably a Bodhisattva, standing to front with
his right hand raised to the shoulder. His head is encireled in a halo with
seolloped border.  Along this figure runs a raised vertieal band decoratively
carved. The proper left face of the stone has part of a lotus-rosette and a
festoon, Obtained from Mahdli, On loan from the Government of India,

P 12. Pillar-base (ht. 1’ 2" or 0 m, 855) carved with foliated orna-
ment and piereed with a round hole 31" in diameter. A portion of it is
broken. It was found in a field between the villag s of Pili Khérd and
Dansingh together with nos. L 20 and P, 13 and placed in the Museum
in December 1908. On lean from the Government of India,

P 13, Lamp-stand (ht. 1’ 6" or 0 m. 457, including tenon} consisting
of an elongated cube earved in low relief with ehaifya windows and pro-
vided with a niche on one face and vertical grooves on two of the remaining
three faces, and an upper member in the shape of a lviga surrounded
with a band. Find-place same as No. P. 12,
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P 14. Lower portion (ht, 1’ 2" or 0 m, 355) of a doorjamb, proper
right side, carved with a male figure, standing with a staff in his right and
a lotus-flower in his lefs hand. On the projecting portion is a boyish figure
in low relief holding with both hands a stalk with flowers and folinge.
Obtained from Sitdhd, 3 miles from the City on the road to Gdvardhan,
On loan from the Government of India, :

P,15. Capital (1’ 1" or 0 m.33) rectangular in horizontal section,
pierced vertically and carved on the four sides, One of the two long sides
i§ carved with a group consisting of an elephant to right, monnted by a
mahaut, and some seven small figures, apparently children, and a boar to
left carrying two female figures. A large bell is suspended from the boar's
neck, On the opposite side there is a group of two seated and some
standing figures too much defaced to be recognized, Each of the two short
sides has a female figure seated with children, probably Haritl the goddess
of abundance and fertility.

The sculpture was obtained by Pandit Radha Krishna from a weaver
in the Késabpiira Mahalla of the City, Onloan from the Government of
India,

P 16. Fragment (ht. 83" or 0 m. 215; length 2/ 23" or 0 m. 68) of
a lintel decorated with a row of five lion’s heads, the surface beneath being
carved in a foliated pattern, in which on the proper right end thereis a
figurine standing with a garland in each hand and enclosed within an
ogee-arch, Obtained together with no, P 17 from Ril, 8 miles north-west
of Mathurd City, On loan from the Government of India, _

P17. Fragment (ht. 3’ 14" or 0 m, 954) of a proper left door-jamb
decorated with a sunk panel containing a male figurine leaning on a staff.
On the proper left side is a raised rim carved in flat relief with foliage and
scrollwork, in which a conch and a lion's head are introduced, The
sculpture seems to belong to the Gupta period. It was obtained from
Ril together with No, P, 16, On loan from the Government of India,

P 18. Fragment (ht. 11" or 0 m, 28) consisting of a grooved ogeo
arch, in which a Buddha figure is scated cross-legged in the attitude of
meditation, It was obtained from the Rij Ghit in Mathuri City to-
gether with No. H 1 in January 1908,

P 19. Building stone (ht. 7" or 0 m. 177) carved on one side with
& half lotus-rosette enclosed between vertical bands, It was preserved at
the Allahabad Public Library till December 1907 and perhaps originates
from the Jamilpur site,

*P 20. Pillar-base (1’ 113" or 0 m, 587 square ; ht, 1/ 1§” or 0 m, 35),
Torus decorated with lotus petals and with four projecting lion figures of
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of which are each decomted with two lions conchant placed back to back
and surmonnted by folinge. Allahabad collection.

P 7. Fragment (ht. 2’ or0 m. 61) of a pillar consisting of paré of
the shaft, eight-sided below and sixtean-sided above. The top is circular
(diameter 1* 2").  Allahabad collection.

P 8. Fragment (ht. 83" or © m. 222) of doorjamb (7) with figure
standing to front; hoad lost. Ornamental border on proper left side.
Find-place nunknown.

P 9. Sculpture (ht. 1’ 63" or 0 m. 484) carved with a much
defaced male figure emerging hali-way from the foliags of a tree. The
attitude of this figure is very similar to that of the spirit of the sal tree
shown on the bas-relief of Buddha's Nirvina No. H 8. There is, there-
fore, reason to assume that it likewise represents a tree spirit or dryad.
The sculpture was found by Pandit Radha Krishoa close to the bungalow
of the Permanent Way Inspector, R. M. Railway, ncar the village of
Hansganj on the left bank of the Jamni opposite Mathurd City.

P10, Fragment (ht. 2’ 1" or 0 m. 654, including tenon) of a door-
jamb carved on the front face with two sunk panels, each containing a
figure. The upper figure is a male standing with an offering of flowers
i both hands ; the lower one is a female crouching with a child in her lap,
Evidently this figure is identical with no. F 26, Along the two figures
is a vetical raised border decorated with foliage issuing from a vase,
The propar right face is carved with a half lotus-rosette and a festoon,
The seulpture was acquired from the village of Mahali.

P +1. Fragment (ht. 1’ 24" or 0 m. 38) of a doorjamb carved on the
front face with a male figure, probably a Bodhisattva, standing to front with
his right hand raised to the shoulder, His head is eneireled in & halo with
scolloped border.  Along this figure runs a raised vertical band decoratively
carved. The proper left face of the stone has part of a lotus-rosette and a
festoon, Obtained from Mahdli. On loan from the Government of India,

P 12. Pillar-base (ht. 1/ 2" or 0 m. 355) carved with foliated orna-
ment and pierced with a round hole 31” in diameter. A portion of it is
broken. It was found in a field between the villag s of Pili Khéri and
Dansingh together with nos. L 20 and P, 13 and placed in the Muscum
in December 1908. On loan from the Government of India,

P 13. Lamp-stand (ht. 1’ 6" or 0 m, 457, including venon) consisting
of an elongated cube carved in low relief with ehaitya windows and pro-
vided with a niche on one face and vertical grooves on two of the remaining
three faces, and an upper member in the shape of a liige surrounded
with a band. Find-place same as No. P. 12,
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P 14. Lower portion (ht, 1/ 2" or 0 m, 355) of a doorjamb, proper
right side, carved with a male figure, standing with a staff in his right and
a lotus-flower in his left hand, On the projecting portion is a boyish figure
in low relief holding with both hands a stalk with flowers and folinge,
Obtained from Sitdhi, 3 miles from the City on the road to Gavardhan,
On loan from the Government of India,

P, 15. Capital (1’ 1" or 0 m.33) rectangular in horizontal section,
pierced vertically and carved on the four sides, One of the two long sides
is carved with a group consisting of an elephant to right, mounted by a
mahaut, and some seven small figures, apparently children, and a boar to
left carrying two female figures. A large bell is suspended from the boar’s
neck. On the opposite side there is a group of two seated and some
standing figures too much defaced to be recognized. Each of the two short
sides has a female figure seated with children, probably Haritl the goddess
of abundance and fertility.

The sculpture was obtained by Pandit Radha Krishna from a weaver
in the Késabpiira Mahalla of the City, Onloan from the Government of
India.

P 16. Fragment (ht. 83" or 0 m. 215; length 2/ 23" or 0 m. 68) of
a lintel decorated with a row of five lion's heads, the surface beneath being
carved in a foliated pattern, in which on the proper right end thereis a
figurine standing with a garland in each hand and enclosed within an
ogee-arch, Obtained together with no, P 17 from Ril, 8 miles north-west
of Mathurii City, On loan from the Government of India,

P17. Fragment (ht. 3’ 14" or 0 m. 954) of a proper left door-jamb
decorated with a sunk panel containing a male figurine leaning on a staff.
On the proper left side is a raised rim carved in flat relief with foliage and
scrollwork, in which a conch and a lion's head are introduced, The
sculpture seems to belong to the Gupta period. It was obtained from
Ral together with No, P, 16. On loan from the Government of India,

P 18. Fragment (ht. 11" or 0 m, 28) consisting of a grooved ogee
arch, in which a Buddha figure is scated cross-legged in the attitude of
meditation, It was obtained from the Rij Ghit in Mathuri City to-
gether with No, H 1 in January 1908,

P 19. Building stone (ht. 7" or 0 m, 177) carved on one side with
a half lotus-rosette enclosed between vertical bands, It was preserved at
the Allahabad Public Library till December 1907 and perhaps originates
from the Jamdlpur site. _

*F 20. Pillar-base (1’ 11}" or 0 m, 587 square ; ht. 1 13" or 0 m, 35),

Torus decorated with lotus petals and with four projecting lion figures of
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which one is missing, The corner of the stone is broken. Cireular mor-
tice in the top. There are two inscriptions, The first inscription runs
round the top of the torus, I read it D[a]nam bhikshusye Buddhifre-
shthasya  cha[tulrvvi[dhalsye bhaja . . . . . lkasya saighe
ch[a]turddife sa 47 gri 4 di 25. * Gift of Friar Buddhigreshtha Chatur-
vidha (?) Bhaja . .ka to the universal Community + + v v v s o o v s in
the year 47, the 4th [month of] summer, the 25th day.”

The second inseription, which is cut on one side of the base, is
indistinet, I read it tentatively: Danam Buddhisreshthasya bhaprana-
kasya., The stone was preserved at the Public Library at Allahabad
till December 1907,

*P 21, Pillar-base (1’ 81" or 0 m. 514 by 1 91" or O m, 54; ht, 1’ or
0 m. 905). Torus decorated with lotus petals, but without projecting
lion figures, Mortice in the top and two small mortices in the corners of
the top of the square base, There are two inscriptions on two faces of the
basement, Aya[h] ku[in]bhake di|nan] saigha-prakrit[@)n[dn]
Bhadrﬂgﬁoaﬁu-pm[mukhﬁmhh.] “ This pillar-base is the gift of the
Superiors of the Community, among whom Bhadraghosha ranks first.” The
same legend oceurs on nos. P, 25 and 26.

The second inseription, which consists of two lines, is mostly obliterat-
ed. In the first line I read the word sasgha and at the beginning of the
second line dharmadeya.

P 29, Pillar-base (17 113" or 0 m. 597 by 1” 10§" or 0 m. 578; he.
1/ 13" or om, 343). Plain torus decorated with four projecting lion figures
of which one is broken,” The following inseription in two lines iscut on the
face of the square basement.

1. Ayam ku[m]bhako danah bhikshunam Suriyasya Buddhara-
kshitasya cha prahantk[d]aa[m]. Anena

2, deyadharmma-paritydgena sarvveshdm prahanikinam arogya-
dak[shlindye bhavatu'.

« This pillar-base is the gift of the Friars Suriya and Buddharakshita
the prahanikas. May, by the munificence of this pious donation, health
be bestowed on all prahanikes.” '

The pillar-base was discovered by Mr, Growse * plastered and white-
washed a_nd imbedded in one of the side pillars of the Tahsili gateway.”
It had probably been excavated in 1877-8 on the Jamilpur site.

(Dowson No, 28; Growse, Mathurd, 2nd ed, p. 154; 3rd ed, p.
165, Ind. Ant., Vol. VI, p. 218, No. 8 ; Senart, J. 4. Series VIII, Vol XV,

1 Tho grammatical construction of the second sentence of the inmscription “ fanley,
A similar formula is foond on pillar-base M 2g in tho Calentts Museum. (Dowson No. 12)
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p. 121, note ; D, R. Bhandarkar, J. B. B. R. 4. 8., Vol. XX, p. 269,
note 2; Liiders, I'nd. Ant.,, Vol. XXXIII, p. 155, note 100).

¢ P 23. DPillar-base (2’ 3" or 0 m, 622 square; ht. 1/1}" or 0 m. 343)
Torus decorated with lotus-petals, but without projecting lion figures.
Mortices in the corners of the top of the square basement. One corner broken,
The following partly defaced inscription runs along the top of the torus:
SBa « + « . ja[miltrasya Vojyavadikasyes . . , . hichan-
dasya Sitakalagatinin pujaye bhavatu sadhyivikarisye Dha[rmade]
vasya arogya-dakshindye. . . . . . ' o GailE
“ May health be bestowed on the Sadhgnﬂlmn Dhn.rmadum =

*P 24, Pillar-base (1’ 10}” or 0 m. 565 by 1' 113" or 0 m, 597 ; ht. 1' 3¥
or 0 m. 325). Torus decorated with lotus+petals and with four projecting
lion figures, three of which are broken. The following inscription is cut on
the top of the torus: Danam sangha-prakri®tans [m] Bhad[iJla-
pramukhana[w]. “Gift of the Superiors of the Community among whom
Bhadila ranks first.”

*P 25. Pillar-base (1’ 103" or 0 m. 57 by 1’ 81" or 0 m, 546 ; ht. 103"
or 0 m, 286). Torus decorated with lotus-petals, but without projecting
lion figures, Mortices in the corners of the top of the square basement
The following inseription is cut on the face of the basement : Ayanm [kwibhako
danam] saigha-prakpitinan Bhadraghosha-pramulkha[nam]. « This
pillar-base is the gift of the Superiors of the Community among whom
Bhadraghosha ranks first.” The same legend is found on nos, P 21
and P 26,

*P 26, Fillar-base (2" or 0 m. 601 by 1’ ‘J}" or 0 m, 343). Torus
decorated with lotus petals, but withont projecting lion figures, Mortices
in the corners of the top of the square basement, The following inseription
is cut on the face of the basement of which a corner with the concluding
portion of the inseription is lost: Ayam [kwibhako] dananm saigha-
prakyitinam Bhadraghosha-[pramukhdnam]. *This pillar-base is the

. gift of the Superiors of the Community among whom Bhadraghosha ranks
first,” The legend is evidently the same as that of nos, P 21 and P 25,

*P 27, Pillar-base (1’ 10§° or 0 m. 578 by 1’ 103* or 0 m. 565 ; ht, 1’ §*
or 0 m, 318), Torus decorated with lotus-petals and with four projecting
lion figures one of which is broken, The following inscription is cut on the
face of the basement: [Siddham] Daja (Danam) bhikshuno Bhadrasys.

1 The name Dharmadera occurs also Ind. Ax#, Vol. XXXIII, p. 101,
% The ko hos both an § stroke above and o i stroke beoeath.
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Bhadragh[o]shasya cha “ Gifv (?) of th2 two Friars Bhadea and Bhadra-
ghosha.” The same legend occurs on no. P 28,

*P 28, Pillar-base (1’ 10}" or 0 m. 565 by 1’ 105" or 0 m. 58 ; ht, 17 1*
or 0 m. 33). Torus decorated with lotus-petals and with four projecting
lion figures, all of which are broken, The following inscription is cut on the
face of the square basement: [Siddham] Danash (1) bhiksho Bhadrasya
Bhadraghosha[sya cha]. * Gift of the Friars Bhadra and Bhadrﬂghuaha."
The same legend is found on no, P 27,

*P 20. Pillar base (1 11" or 0 m, 584 by 17 113" or 0 m. 597 ; ht, 1/ 3"
«orom, 381); Torus decorated with lotns-petals and with four projecting lion
figures, three of which are broken, On the face of the square basement is
an inscription, the concluding portion of which is missing, It was published
by Prof. Dowson and re-edited by Prof. Liiders, who reads it: Danam
Saigha-sthavirasye bhadants... P O T TG F
“ Gift of the elder of the Cungregatwn tha vcnumb‘m L
The stone was preserved in the Public Library at A]lahnhad 'hll Dm&mher
1907, (Cf. Dowson No. 21; Liiders, Ind. Ant. Vol. XXXIII, p. 155, No. 87.)

*P 30. Pillar-base (2’ or 0 m, 61 by 1’ 103" or 0 m. 571 ; ht, 1’ }* or
0 m, 292). Torus decorated with lotus-petals and with four projecting lion
figures, one of which is destroyed, The following inseripsion is cut on the
face of the square basement : [Da]nam Viévasikasya Sasyalasya kulm]
bhako sabharyyakasya supu [trrakasya.........o.ens] “ A pillar base the gifs
of the Fisvns:ku (*) Sisyala with his wife [and sons.. o ke
The stone was noticed by my photographer at the enu'ant:ﬂ ot‘ thu Tahml
gate in December 1907,

*P 31. Pillar-base (1 11}" or 0 m. 596 by 2’ or 0 m. 61; ht. 17 3" or
0 m, 311). Torus decorated with lotus-petals and with four projecting lion
figures two of which are broken, The following inscription is cut on the
face of the square basement. D[d]nam bhiksho[h*] Saighadevasya

Vakudatev[a]sikasya. “ The gift of Friar Saighadeva, the disciple of
Vakuda (i.e., Vakula).”

SP 82, Pﬂl.u.r base (1 103" or 0 m. 562 square ; ht, 1/3}” or 0 m. 375).
Torus decorated with lutus—pemls and with four projecting lion figures,
The following inscription is cut on the face of the square basement : Ju......a
yi(!) k[un]bhako d[dInarm bhik{shulsya Sanghavarmmalsya] Vaddha
(?) sya cha. * A pillar-base the gift of Friar Sanghavarman and of Vaddha
(Vriddha ?).”

3 The word Fidvariks which also ocoars in the i imscription on pillar base M 2 g, in the
Caloutta Musoum (Dowson No. 12) is spparently a title.




( 179 )

- *P 33, Pillar-base (1 11}" or 0 m. 50 by 1/ 103" or Om. 572 ; ht, 1/ 2"
or 0 m. 356). Torus decoratad with lotus-petals and with two projecting
lions and one elephant. The following inseription, partly defaced, is cut on
the face of the square basement: D[a]nam bhthhm[yﬁ] Buddhamilra-
s[ya] * The gift of Friar Buddhamitra........usses

*P 34, Pillar-base (1’ 104" or O m. 57 by 1/ 11" or 0 m. 584 ; ht. 17 13"
or 0 m. 842). Torus decorated with lotus-petals and with four projecting
lion figures, all of which are damaged. One corner is missing with the
concluding portion of the inscription cut on the face of the square basement,
D[alnan bhikshu[sya] Datlasya 37 (1) sanghe ch[a]t{urdide veysnssiannss]
“The gift of Friar Datta to the Universal Community™............ces
(Dowson no. 27).

*P 35, Pillar-base (1/ 104" or 0 m. 57 by 1’ 103" or 0 m. 577 ; ht. 1’ 13
or 0 m, 342). Torus decorated with lotus-petals and eight symbols and with
projecting lion figures which are damaged. One corner is missing with the
beginning portion of the inscription cut on the face of the square basement,
The remainder reads : ........ooeesnns..datla 126 sam 47! va. 1 di, 11.

e A sssssssaseesesoill the year 47 ;in the first month of the rainy season ;
on the 11th day ” (Dowson No. 7; Cunningham, 4.8.R, Vol, III, p. 34,
no. 14,)

*P 36. Pillar-base (1’ 104" or 0 m. 57 by1’ 10§" or O m. 577 ; ht. 17 §*
or 0 m, 323), Torus decorated with lotus-pztals and with four projecting
lion figures of which three ara destroyed. Inscription on the face of the
square basement almost entirely obliterated.

*P 37. Pillar-base with indistinet inscription on the face of the square
basement. It reads: Danam sasghaprakyitdndm Bhaddila-pramukha-
ndh sarva-satvandm hita[sukhartham]; ¢ Gift of the Superiors of the
Community, among whom Bhaddila ranks first, for the sake of the happiness
and welfare of all creatures.” (CF. above no. P 24.)

" #P 38, Pillar-bass with indistinet inscription in two lines on the face of
the square basement. It reads: [Sam] 47 gr [i] 4 di[20] aaytsjmru-

vaydin [bhthhmyﬁl.... ...... Pty g O o S e e SEtTue S e
“ [In the year] 47 ; in the 4th month of summer; t.ha 20th (?] duy ;on t.]:mt.
date as specified above [of Friar]...

*P 39, Pillar-base with o'bhtemt-ed mscnpt.mn on face of square basement,

*P 40—58, Fourteen pillar-bases similar to nos, P 20—39 but without
inseriptions,

P 54 Fragment (ht 8/ 6”7 or 1 m. 065) of an Indo-Persepolitan

1 Professor Lilders reads 77.
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pilaster of highly decorative design consisting of the top portion of the
round shaft, decorated with lotus-buds and conventional Garudas separated
by double festoons, and of a grooved bell-shaped capital surmounted by
four lions couchant which support an abacus decorated with a palmette
and two defaced female figurines, The pilaster projects from a post
carved on both sides with a decorative border in which two grotesque
figures and a dragon are introduced, The sculpture was preserved a
the Allahabad Library till December 1907 and perhaps originates
from the Jamdlpur site. (Plate IId).

P 55. Fragment (ht. 3’6" or 1 m, 065) of the shaft of a highly decorated,
semi-circular pilaster (diameter 97) rising from a vase. The shaft is
carved with a pattern of interlaced double garlands, the triangular spaces
being filled with lotus-flowers and palmettes, and the square ones with
Garudas conventionally treated, The design is the same as that on
the shaft of no, P 54 which must have belonged to the same building.
Find-place unknown. (Plate II¢.)

P 56. Fragment (ht. 1° 7" or 0 m, 48) of an Indo-Persepoltan
pillar, consisting of a bell-shaped capital carrying four winged lions
couchant, which support the upper member which is decorated on three
sides with a palmette ornament in low relief. One of the narrow sides
of the upper member is plain, but has a vertical groove, A similar groove
divides one of the broad sides. Find-place unknown.

P 57. Fragment (ht. 10" or 0 m. 255) of a small Indo-Persepolitan
pillar consisting of an abacus supported by four winged lions couchant,
The obverse is decorated on the two long sides with a palmette, One
of the narrow sides is carved with a fernlike ornament and the fourth
side is marked with a groove, The sculpture was kept at the Allahabad
Library till December 1907 and perhaps came from the Jamdlpur
site.

P 58, Fragment (ht. 1’ 6" or 0 m, 457) of a bas-relief with a portion
of an Indo-Persepolitan pilaster consisting of a semi-octagonal shaft and
ornamented bell-capital, carrying two winged lions couchant. The upper
member is missing, To the right traces of drapery. Find-place unknown.
(J. A. 8. B., Vol. XLVII (1878) P, 1; plate XX),

P 59. Fragment (ht. 91" or 0 m. 24) of a sculpture carved on one
side with the upper portion of an Indo-Corinthian dwarf pilaster aﬂ_d on
the reverse with a foliated design, Find-place unknown,

P 60, Bracket (ht. 1’ 1}" or O m, 242; length 2* 9" or 0 m, 883,
including tenon, with projecting figure of an Blephu.nu. Trunk and legs
broken, Find-place unknown,
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. P61, Bracket (ht. 73" or 0 m, 19 ;length 1’ 5" or 0 m, 435 including

tenon) with projecting figure of a winged makara. Allahabad collection,

P 62. Bracket (ht. 6" or 0 m. 165; length 1’ 10" or 0 m. 555
inclnding tenon) with projecting figure of a lion. ~ Allahabad collection,

P 63. Bracket (ht. 51" or 0 m. 139 ; length 1 1" or 0 m. 33) with
projecting figure of an elephant. The trunk which was raised is broken.
Find-place nnknown.

P 64. Central membor (ht. 113" or 0 m. 293) of an Indo-Persepolitan
capital with four human-headed winged lions couchant. The head of
one is missing. It is pierced from top to bottom by a round hole, 4"
in diameter. It was found in cleaning a well at Jamilpur and made
over to the Museum by Lieut-Col. W, Vost, LALS,

P 65. Ahacus (he. 101" or 0 m, 267) carved on both sides with the
figure of a Triton flanked by two lions rampant which support the
volutes. It was also found in the Jamdlpur well.

P 66. Capital (ht. 2" or 0 m. 28) of an Indo-Persepolitan corner
pilaster, decorated on two adjoining sides with two lions couchant. It was
also found in the Jamdlpur well.

P 67, Stele (ht. 2/ 2"or0 m. 66), square in section, with five niches
in two opposite sides. The niches are flanked by Indo-Seythian pilasters
and separated by Buddhist railings. Each of the top niches is surmounted
by an oges arch. On th: sides which have five niches a figure is carved
on each side of the central niche, whilst on the remaining two sides of
three niches the central niche is placed between two figures peeping
over a curtain. The scunlpture which probably served the purpose of
a lamp-stand (Hindi dipddn) was preserved at Allahabad till December
1907, and came perhaps originally from Jamilpur,

P (8, Fragment (ht. 3’ or 0 m. 914) of a doorjamb carved on both
sides with a male figure standing and holding a long staff in one hand,
Allahabad collection,

P 69. Fragment (ht. 1 74" or 0 m. 505) carved with a quadruple
decorative border, one showing a vine pattern, Find-place unknown,

P 70. Fragment (ht. 1/ §* or 0 m, 32) the raised portion carved
with a triple  decorative border of which the one on the proper left has
an acanthus design and the adjoining one a vine pattern. The sunk
portion is decorated with naturalistic lotus-flowers.

P71, Fragment (ht. 1’ 103" or O m. 575) of a doorjamb (1) carved
on the obverse with two panels, much defaced. In the upper one are
two standing figures, in the lower one is a seated figure, The narrow sides
are decorated on the proper right with a male and female figure and on
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the proper left with two dragons rampant, The sculpture was obtained
by Pandit Radha Krishna from a shrine at Sitali Ghiti in Mathuri City.

P72, Fragment (ht. 6” or 0 m. 459) carved with a double border of
an afoka and lotus design respectively. Find-place unknown,

P73. Fragment (ht. 1’ 2}" or 0 m. 367) of the facing of a doorjamb (?)
decorated with vertical bands and the figure of a Bodhisattva in royal dress,
and halo with scolloped border, seated cross-legged with his right hand
raized in the attitude of imparting protection, In his left hand he holds a
vessel. On the narrow sides are portions of two figures of which the lpwer

one is a Buddha, Find-place unknown.

P74, Fragment (ht. 1" 11” or 0 m. 585) of the capital of an Indo-
Persepolitan pilaster with defaced figures of winged lions couchant, Find-
place unknown.

P 75. Fragment (ht, 10" or 0 m. 255) of a doorjamb (?) carved on
one side with a panel containing two half-nude figures, male and female
standing with folded hands in front of four men placed in a row, The
first one is seated on a stool ; of the others only the head is visible, Over
the panel is another scene of which only the portion of a figure seated
on the ground is preserved, Both are enclosed between vertical decorative
borders. On the adjoining face is a male figure standing and holding
a garland in both hands. The head is mising. The fragment was
preserved at the Allahabad Puablic Library till December 1907, and perhaps
originates from the Jamilpur site,

P 76. Half-figure (ht. 4" or 0 m, 104) of a winged lion conchant,
From shrine of Mathuri-nith Mahidéo at the Dig Gate,

P 77. Fragment (ht. 63" or 0 m, 165) of a doorjamb (?) decorated,
with two male tigures standing to front and holding a bunch of flowers
in their right hand, Remnants of standing figure on proper right side,
It was found in clearing a well at the village of Jamilpar and made over
to the Museum by Lieutenant-Colonel W, Vost, LM.S,

P 78, Fragment (ht. 2' 10}" or 0 m. 877) of a doorjamb, proper
right side, The front is divided into three sunk panels, in each of which
there are two figures, male and female, standing with hands joined in the
attitude of adoration, Of the lower-most figures only the heads remain,
Each couple is standing on a Buddhist railing supported on three hrackets
and is surmounted by a roof with chaitya window, On both sides of these
panels there is a raised border ecarved with a foliated design, The side
face of the jamb is decorated with a lotus-rosette and bands mostly defaced,
It was obtained by Pandit Radha Krishna from the village of Keriivarl two
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miles from the left bank of the Jamnd on the road to Riyi. On lcan from
the Government of India.

P79. Stele (ht. 7' 4" or 2 m, 237) carved with five females, placed
ono over the other, of which the lowermost one is totally, and the next one
partially defaced. These panels are separated by railings surmounted by
chaitya windows, in three of which standing figarines are half visible, To
the proper right runs a narrow bamboo border, to the proper left a flab
band carved in low relief with palmettes and symbels, !

The uppermost panel contains three femals figures, two -of which are
seated on low stools opposite each other, the one apparently receiving a
cup from th> hand of the other. The third figure, evidently a maid-
servant, is standing somewhat back with a fan in her right hand. In the
upper eorner the foliage of a tree is visible,

The second panel contains a similar scene showing three female figures
making music. ‘T'wo ar2 seated, of which one plays the harp, and the other
appears to hold castanets in hex right band. The third, standing, plays
the flutz, At her side is the foliage of an adoka tree.

In the third panel one female is seated on a stool, th> second rubbing
her left foot and the third standing with a dish inherleft hand. The
next two panels are too much defaced to be identified,

The slab was discovered by Pandit Ram Chandar inside the Mahdli
Paur (or gate) of the City, where it was used as the corner stone of a dwell-
ing house, It was subsequently acquired for the Museum by Pandit
Radha Krishna, On loan from the Government of India,



( 184 )

Q. INSCRIBED SrABS AND TABLETS.

*Q 1. MORA WELLINSCRIPTION. Slab. (ht. 11’ 2" or 3 m. 506,
width 2 11" or 0 m, 916) inseribed with a fragmentary inseription in four
lines, The inscription was discovered by General Cunningham in 1882-83
at the village of Mora T miles west of Mathurd City, where it formed part of
the terrace of an ancient well. It was then incomplete, bat it appears
from Cunningham's facsimile that it hassince become much mors muti-
lated. In the following transeript I enclose within round brackets the
portions found only in the facsimile :—

1, Mahak(sha)t(rapasa Rijivulasa pulra) . . . . .

2.- Bhagavatd Vyi(sh)ne(na paheha Viedndm pratimé éaila-
frivagra) « + « »

3. yastoshayd é(ai)le (frimadgrahamatuls muda-dhisa) . .
LI | L]
4, arehd dafam failam pachajvalalta iva parama vapusha)
In January 1908, I had the slab removed to the Museum under supervi-
sion of Pandit Radha Krishna, (4. S. R., Vol. XX, p. 48f. ; plate V, no. 4).
On loan from the Government of India.

*Q 2. Tablet of homage or dydgi-patr (*) (he. 2' 4" or O m, 733 ;
width 1’ 93" or 0 m. 569) carved with a complete stiipa surrounded by
a railing and approach:d by means of a flight of steps and an ornamental
gateway (Skr. torana), This torana is of the usual type with three

‘architraves, the projecting ends of the one beneath being supported by lion-

brackets, The stiipa is flanked by two pillars of Persepolitan style, the one
to the proper right carrying a wheel and the other asitting lion. On each side
of the stiipa are three worshipping figures, The two flying figures above
possibly represent munis who were supposed to have the power of trans-
porting themselves through the air, They are naked and carry in the left
hand a piece of cloth and a waterpot or almsbowl, whilst their right hand
is applied to the forchead in token of respectful salutation (Skr, namas-
kira). Ths second pair of figures may be identified with suparpas or
kimnaras corresponding to the harpics of classical art, They have birds’
tails and claws, The one to the proper right carries a bunch of flowers,
the other a garland. The two female tigures leaning in a graceful attitude

(1) * An dydga-pafs is an ornamental slab, beariog the representation of a Jina
or some other object of worship, and the term may be lppruprhta'lr rendered by
# tablet of homage or of worship,” singe such slabs were put up io temples, as the nomerons
fnscriptions on them eay * for the worship of the Arhats e R e 0 Among the
Jainas they ]_-.ruhht: went out of Fashion at an nn:]j' period, as the inseriptions on them
jnyaciably ehow archaie characters, and are in no emse to be dated.” Bibler, Ep. Ind,
Vol. 11, pp. 811 and 314, For other specimens of dydga-pofas of. Y. A, Bwith, Jain Siipa,
plates Yil=Xl11L
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against the deam of thy alipa. T supposy them to ropresent nymphs
(yakshi). They resemble the so-called dancing-girls found on railing-pillars.
On each side of the staircase is a niche containing a standing figure, the
nature of which cannot be ascertained. That to the proper right seems to
be a male fizure accompanied by a child, that to the left a female,

On the dome is a Prakrit inseription in six lines, 73" to 81" long.
It reads:

TExT.
Namo Aralato Vardhamdnasa .Iwiyg‘ ganika-
ye Lonadobhikaye dhitu éamanasavikiye
Nadaye ganikiye Vasu[ye) drahato devik[u)la
ayigi-salhi prapa il[alpa[¢o] patisth[alpito Nigatha-
ndm  Avaha[td]yatane sa[ha] m[altare bhaginiye dhilars
pulbrend
6. sarvena cha parijanena Arahala pujiye.
TRANSLATION.

 Adoration to the Arhat Vardhamina. The daughter of the
matron (?) courtesan Lopagobhikd (Skr. Lavapaobhiks), the disciple of
the ascetics, the junior (7) courtesan Vasu has erected a shrine of the
Arhat, o hall of homage (dydgtsabhi), a cistern [and] a stone slab at tha
sanctuary of the Nirgrantha Arhats together with her mother, her
daughter, her son and her whole houschold in honour of the Arhats.”

I take draye (Skr. aryayik) and ndadage (Skr. nandayil) to be
titles denoting e rtain ranks among courtesans. It should be remembered
that in the Myichehhakatika the courtesan Vasantaseni is addressed as
ajjuli,

This inscribed tablet was first noticed by Bhagavan Lal Indraji who
published a rough sketch of it together with a transcript and translation
of the epigraph. Subsequently Mr. V. A, Smith published a photograph
of it. 'The exact whereabouts of the sculpture were, however, unknown,
until Pandit Hadha Krishna rediscover.d it let into the wall of a small
linga shrine at the well of the name of Mukund Kuin not far from the
Lachhmangarh Tild outside the Holi Gate. The Pandit secured it for
the Museum in April 1908 together with the two railing pillars nos.
J 63and 64. It is asserted that the three sculptures had been dug up from
a field near the village of Mahdli (Plate V. Cf. dctes du sizidme congrés
international des Ovienfulistes tenw en 1883 ¢ Leide, part I1I, section
II, pp. 142—144, with plate; Smith, Jain Stipa, plate CIIT; Burgess,
Ancient Monuments, plate 155, no. 2 ; Liders, Jad. Ant.; Vol. X XXIII,

iy

oo o 19

! Professor Liiders reads Addye,
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pp. 152 £, and Z. D. M. G. Vol. LVII (1904), p. 868).

On loan from the Government of India.

*Q 3. Fragment (bt. 1’ 61" or 0 m. 463) consisting of the upper
proper left corner of a tablet of homage (dydga-puta). Of the central
panel, enclosed in a double rope border, only two flying figures with
garlands which cccupy the spandrels remain, Along the proper left
gide is a narrow panel which contains a column with Persepolitan bell
capital and two winged lions conchant, surmount.d by an elephant
standing to the right. The whole is enclosed within a decorative vine
border. -

On the back is a fragm:ntary inscription in two lines, 14}" by
53" long, enclosed within a border carved in low relif. It was first pub-
lished by Mr, Growse and re-editcd by Professor Liiders. It reads:

1.... [na]ye Mogali-putasz Puphakasa bhaydye

2. Pasaye pasido.

“ Gift of Pasi (Skr. Pushyi), the wife of Puphaka (Skr, Pushpaka), the
son of Mogali”......

Judging from the character, the tablet must belong to the 1st century
B.C. Mr, Growse notes that it was found in the Kankiali Tili (Mathurd,
pp- 177, Ind. Ant., Vol. VI, p. 218, n0. 4, and J. A. 8. B, Vol. XLVII
(1878), Pt. I, p. 119, plate XX ; Liiders, I'nd. Ant., Vol. XXXIII, p. 151,
po. 28.)

*Q 4. Slab (length 3’ 6" or 1 m, 10 ; width 3' 4" or 1 m. 047 and thick-
ness 6" or 0 m. 157) with traces of an inseription of four lines in Brihmi
charact ors of the Kushana period. The slab was found together with the
inseribed Niga image no. C13 at the village of Chhargaon, 5 miles south of
Mathurd, All that can still be traced is:

L. o f[raljatifraja]

2riier sasinisensaenannee s [PU]royya
Biivcariaarsnnannsarsanssness.ikil 80680 va pi da ra va
Bisariaessinsairsscivaainie prijiati

Apparently the inseription contained a date. It must have been con-
temporaneous with the inscribed Niga statue,

*Q 5. Gupta inscription. Fragment (ht. 11}" or 0 m. 302 ; width
11" or 0 m. 288) of a tablet, broken in two pieces, with portions of t n
lines of an inscription in Gupta character. It contains the genealogy of the
Gupta emperors and must belong to the reign of Chandragupta 11 Vikra-
miditya. The stone was discovered by General Cunningham in 1853 at
the Katri where it formed part of the pavement immediately ontside the
Katri gateway. The inscription was first published by Cunningham and
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ro-edited by Dr., Fleet (Gupta Inser., p. 26,n0.4). Onloan from the Gov-
ernment of India.

*Q 6. Tablet (1’ 7" or 0 m. 498 by 1’ 1}" or 0 m. 853), broken in two
pizoes, with an inseription in thirtoen lines of corrupt Sanskrit, Line 11
is written vertically along the proper right margin. Lines 12 and 13 are
written in the top margin, the last line being a short one. The character
is Nigiri. The letters, which are raised, are irregular and badly formed;
and measure about §* in height. The inscription apparently records the
construction of some sanctuary by an individual of the name of Niriyan
Dis. The date isthe Vikrama year 1612, Chaitra ba fi 10, Sunday,
corr-sponding with

Text.
1. Swvasti Sr1atha samvalsare smin
9. Sri-npipati-Vikeamaditya-sike sahvat
3. 1612 varshe Chaitra va. di. 10 dasami Ravi-
4. dine Vijai-Sikamdara-rajye Tivari Nihai-
5. datasya puira Gopiladisasya sishye Naraya-
6. nadisa dharmmdarthena kiritam viddravisi Dhala
7. ti Rai lo v sta nu| Ta) janma tini karmmd-
8. ui tad Gyus tan mano-vachan|| nyindii yena
0. hi visvitma sevyate Harir Tiwuroh]] 1-Pla
0. syw'a dhari g7 vi v vi dd daasha n%
11. dahulakari Dadi Brahmana
12, Likhitan Keso Midrw ganiko ishya.
13. é&ri-Gopila jaya.
TRANSLATION.

« Hail ! Good fortune! In this year, the year 1612 of the illustrious
prince Vikramdditya, in [the month of] Chaitra, the tenth (10th) day of the
dark fortnight, on Sunday, in the victorious reign of Sikandar, Nariyan
Dis, the pupil (7) of Gopil Dis, the son of Tiviiri Niham (1) Dat (Dis 7),
caused for the sake of religious menit.........t0 be MAde wovevresiisianenseanns

“ That is [true] existence, those are [true] deeds, that is [true] life, and
that is [true] thought and speech of men [that namely] by which the Soul
of the Universe, the Lord Hari, i3 served ...oovimssennimessnsianessssnnannions o

CERL

LRI L
spamasspsu@BBa R R R

written by Keso Misru....ovcannee
« May Sri Gopil be victorious
The tablet is said to originate from Brindiban. The date of the inserip-
tion eorresponds to Sunday the 17th March 1555 A.D. The king in.

whose reign it is datzd, is Sikandar the younger brother of Shir Shih Sir
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and last of the line of Afghan kings of Delhi. He was defeated by
Humiiyiin in the battle of Sirhind which took place on the 18th of June
1555, viz., three months after the date of the present inscription.

*Q 7. Stele (ht. 5 6" or 1 m. 728) with a sunk panel, 1/ 113" high and
17 wide, containing a rudely carved male figure walking to the right and
holding a large bow. The lower portion of the panel bears a Nigarl
inscription in six lines which I read:

1. Samwvat 1420 varshe Mamgodala janmasthina

2. stha-kayastho Mathurdam nvayu (1) Bhaskara-pau-

3. tra-Vikrata Pithaw Simgha-sutd.......

4. (1| Afvana-mase ite pakshe dasam [yan)

5. Somavdsare gomihesa......sam[ga]

6. me Amarasimgho nama

The inscription contains the name of the village (7) of Mangodald
sitnated 13 miles from the City in the direction of Bharatpur (Cf. Growss,
Mathurd, p. 4) and the date Saravat 1420, Asvina su. ti. 10, Monday
corresponding to the 18th September 1363 A.D.

The stone was obtained by Pandit Radha Krishna from the village of
Maglora (?) On loan from the Government of India,

*Q 8. Tablet (ht. 1' 4” or 0 m, 42; width 1’ 13* or 0 m. 36) of buff-
coloured sandstons containing a Sanskrit inseription in nine lines of Bengali
characters. Pandit Binode Bihari Bidyabinode has supplied the following
reading :

1. 1702 Sika urangaka....

2. gate Rayanamasi||Sri Utta-
ma rd(!yma Sri mao[tahdtii] ka
8ri Lakhirama 877 Rava
ni 8ri Virachandra 813 Lakhi
rama 8ri Govodhana 8¥1 U .

TaVi ﬁrﬂ{ﬁri} pranndatha Sri ki
ttivasa Sri Vishio
rima,

*Q 9. Square pillar (ht. 4' 61" or 1 m, 40) carved on one end with a
half lotus-rosette on each face and inscribed on two sides,

*Q 10. Sali slab (ht. 104" or 0 m. 282) with two figures, male and
female, standing to front, hand in hand. It has a fragmentary Niigari
inscription in two lines, one above and the other beneath the figures,
Both sides of the stone are broken, It was obtained from a shrine near
the Balbhadra Kund, On loan from the Government of India,

R N O
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*Q 11. Slab (7" or 0 m. 178 square) inseribed with three lines in
Nigari. Obtained from a baghichs near the Kanski Tili at Mathurd
City. On loan from the Government of India.

*Q 12, Undressed stone with indistinet carvings and Nagari (1) in-
scription apparently consisting of five linzs of writing. On loan from the
Government of India. '

*Q 13. Monolithic column (ht. 19 7" or 5 m. 954; width 1’ 2 or 0 m.
856 ; thickness 1’ or 0 m. 304) square in section up to a height of 8’ 7*
and octagonal above, It is inscribed with the following inseription in seven
lines, 1’ 2" in length :—

Transcript.
Siddhamn 11 Mahardjasya »[d]jat[tJirdjasga deva[pu-]
trasya Shaher= Vvasishkasya rajya-sasvatsare [cha-]
turvimée 24 gr[i]shmi-mdse chaturithe 4 diva[se]
trimée 30 asydm purvviyin Rudrila-pultrens Drona-
lena brahmanena Bhiradvija-sagotirens ma'-
na (1) chehhandogena ishtvi sattrens dedduéar[djitrena
yipak pratishthapitah[1*]Priyantim= Agnayalh].

sl bt

Translation,

% Success! In the reign of the King, the King of kings, His Majesty,
Shahi Vasishka, in the twenty-fourth (24th) year, in the fourth (4th) month
of summer, on the thirtieth (30ch) day—on this date Dronala, the son of
Rudrila, a Brihmin belonging to the gitra of Bharadvija and a......chanter
of holy hymns, while performing a saciifice in a [solemn] session of twelve
days (lit. nights), has set up this sacrificial post. May the [three] Fires be
propitious,”

The pillar was discovered by Pandit Radha Krishna in June 1910
at the village of Isipur or Hans Ganj on the left bank of the Jamna
opposite the City, (Cf. J.R.4.¥. for 1910 )

! Possibly an aksbars is lost afte: mad,
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R. BRANMANICAL ARCHITECTURAL SCULPTURES.

R 1~29. Remaios froma Hindi temple at Sahir, Chhita pargant,
(Cf. Growse, Mathura Notes, J.A.S.B., Vol. XLVII (1878), part I,
pp. 1171, plate XV.)

R 1. Fragment (ht. 5 104" or 1 m.79) of a profusely carved door-
jamb, which must have stood on the proper left side of the entrance to the
temple, Beneath are two projecting figures too much defaced to be identi-
fied, The remaining portion is decorated with four vertical borders. That
nearest the entrance (proper right side) is carved with an elegant foliated
design. The second border contains four erotic groups placed one over the
other, and each consisting of a male and a female figure standing under a
canopy, Under the lowermost group is a four-armed flying figurine sup-
porting with two hands the canopy above and holding a lut: (Skr. vind)
with the other two hands. The third band is carved in the shape of a pilas-
ter. Both in itsbase and capital the well known device of the vase with
overhanging foliage has been introduced. The square shaft is decorated
witha bell hanging down from a grotesque mask, The fourth band is
carved with a simple relief pattern. :

R 2-10. Eight pillars and pilasters with plain square shafts recessed along
the corners and with elaborately carved capitals of the pot-and-foliage type.

R 11—12. Two specimens of an abacus,

R 13-15. Three bracket capitals (ht. 1’ 2" or 0 m.356). The four
brackets are each decorated with a projecting four-armed male figure,
Thess figures support with two hands and with their feet the slab on which
the architrave rested. Their remaining two hands ar: placed on their knees,
All the four figures are defaced. Between two of them there projects an
elephant of which the trunk is broken, Under it is a figurine seated cross-
legged.  On the three remaining sides are standing Naga (7) fignres,

R 16—19, Four capitals of different shape,

R 20—20. Ten ornamental building-stones carved in the shape of
chapels in which figures of deities are placed. No.* R 21 has a fragmentary.
Nigari inscription dated Sarhvat 1428 (A.D. 1371-2),

R 30. Fragment (ht. 8" or 0 m, 235) of a building-stone carved with
an ornamental pediment.

R 31. Fragment (ht. 1’ 2" or 0 m, 855) of a doorjamb carved with
a standing figure of a river goddess carrying a vase in her right hand,

R 82, Ornamental building-stone (ht. 1/ 81" or 0 m. 544) decorated
with a diaper pattern, It was obtained by Mr. Growse from Mahiban and
probably belonged to a mediaeval Hindd temple, (Mathura Nofes, J.4.8.B.,
Vol, XLVIJ, 1878, part I, p. 119, plate XX).
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R 33-34. Two pillar bases from Sahir (?) carved in the shape of step-
ped pyramids (Ibidem, plate XV, but of. Iutroduction),

R 35—36. Two square pillars (ht. 3’6" or 1 m, 068) with bases and
capitals of the pot-and-foliage type. One pillar has on one side over the
lower vase a female figurine seated tothe proper left, The other pillar had
presumably a similar figure, which, however, is defaced, The centre of the
shaft is marked with a rim from which a double festoon hangs down on each
side. Mr. Growse who obtained these two pillars from the Kankili Tild
ascribes them to about the year 400 on account of the absence of a grotes-
que mask (Mathura, p.118 ; Mathurd Notes, p.119, plate XX),

R 37. Grotesque mask (ht 17 6” or 0 m.458) with protruding eyes,
pointed nose and a wide mouth with a moustache. It probably belongs to a
Brahmanical temple,

R 38. Building-stone (ht. 83" or 0 m. 215) profusely decorated with
carvings,

R 39. Building-stone (ht. 10" or 0 m, 254) apparently the moulded
base of a pilaster,

R 40. Building-stone (length 2/ 9" or 0 m. 533); purpose uncertain,

R 41. Pilaster (ht. 17 7" or 0 m, 497) with portion of architrave, pro-
fusely carved, probably belonging to some mediaeval Hinda temple. It
was discovered by Mr, Growse in opening out the new paved way along the
river bank in the City. (Mathura Notes, p. 119, plate XX),

R 42, Building-stone (ht. 6® or 0 m. 15 : width 1’ 2* or 0 m, 356)
carved on two sides with ehaitya windows,

R 43. Fragment (ht. 113" or 0 m. 29) of an ornamental linte] decos
rated with horizontal borders of various design, A projecting chapel which
originally must have occupied the centre contains a figure of Siva seated on
the bull Nandi and holding a tridenv and a snake. With his right arm he
clasps Pirvati who is seated on his knee. Both figures are injured, On
each side stands a female attendant, It was obtained by Mr, Growse * in
the progress of repairs of the Chhatthi Palna (or Assi Khamba) at Mahaban,
being part of the Hindé temple! there which was destroyed by Aurang-
zeb.” (Mathura Notes, p. 120, plate XX),

R 44, Fragment (ht. 1’ or 0 m. 305) carved with a corpulent dancing
figure in high relief. Find-place unknown,

R 45, Fragment (ht. 1’ 1" or 0 m. 33) of a doorjamb, containing two
dancing figures placed one over theother,

! In the Lucknow Museum are two pillars said to have belopged to the same temple,
They both bear inscriptions dated Sedveat 1287 (A.D. 1170-1). Cf, sbove p. 17.
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R 46. Fragment (ht. 1’ 6}” or 0 m. 47) of a sculptured stone appa-
rently belonging to the doorway of some Brahmanical tzmple. It is carved
with three figures. The surface is much disintegrated, It was preserved at
the Allahabad Public Library till December 1907, but it is doubtful whether
it belongs to Mathuri,

R 47. Sculpture (ht. 1’ or 0 m, 304) apparently the pediment of a
Brahmanical miniature temple or chapel. The centre is occupied by an
ornam>2ntal niche containing a corpulent male figure which holds a staff
over his loft shoulder, It is flanked by two squatting female figures of
which that to the proper right holds a child in her lap. That to the proper
left, which is defaced, is four-armed. Beneath these three figures there isa
row of nine squatting figurines representing the Sun, the Moon, the five
plancts Mars, Mercury, Jupiter, Venus, and Saturn, the Eclipse-demon
Rihn (depicted as a bust) and the Comet Ketu. These nine figures called
Nava-Grahas are usually placed over the entrance of Brahmanical temples,
On both sides of this row is a projection containing & pair of dancing female
figures carrying various attributes. There is, moreover, at both ends of the
sculpture a standing figure which is mostly defaced. Along the top of the
stone is u row of eight flying figurines of which four are placed to the righs
of the central figure and four to the left.

It was purchased by Pandit Radha Krishna from a Khatri, Girdhar Lal,
who is said to have found it in the Jamnd near che old Fory of Kags. On
loan from the Government of India,

R 48. Building-stone (length 3" or 0 m. 942 ; ht, 8" or 0 m, 21) with a
four-armed supporting bracket-figure, partly broken, on one side and a plain
bracket of geometrical design at the other end, The stone apparently first
belonged to a Brahmanical temple and was afterwards used in a Muham-
madan building. It was noticed by Pandit Radha Krishna let into the
wall of a house in the Kakdr Ghiti in Mathurd City and subsequently
purchased for the Museum,

R 49. Fragment (ht. 2’ or 0 m, 61) of a sculptured building-stone,
which Mr, Growse obtained from Shérgarh in the Chhita pargand, where
he found it imbedded in one of the towers of a fort built according to
tradition by the Emperor Shér Shih. It probablybelongs to a mediaeval
Brahmanical temple (Mathurd Notes, p. 119, plate XX),

R 50. Fragment (ht, 1’ 13" or 0 m, 353), probably lower portion of
the proper left doorjamb of a doorway, carved with two standing figures,
male and female, which are much defaced, It wasobtained by Pandit
Radha Krishna from the Jogipura Quarter of the City close to the Holi
Gate, On loan from the Governmens of India.
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R 51. Fragment (ht, 1’ 3% or 0 m, 393), probably lower portion of
the jamb of a doorway, carved with two partly defaced standing figures,
It was obtained by Pandit Radha Krishna from the Jogipura quarter of
the City closs to the Holi Gate,

R 52. Fragment (ht. 117 or 0 m. 288), probably lower portion of the
jamb of a doorway, carved with two standing figures, male and female,
which are partly defaced. It was obtained from a cowherd who is eaid to
bave found it on the Brindiban road.

R 53. Building stone (ht. 1’ 8” or 0 m. 523), apparently base of a
pillar, carved in front with a partly defaced female (7) figurine knecling to
proper left and holding a vessel () in her right hand., It was found by
Pandit Radha Krishna in the village of Jaisinghpura, 1 mile from the City
on the Brindiban Road. According to a local tradition, it had once
formed part of the Késab Dév temple destroyed by Aurangzeb in A.D.
1661.

R 54. Stele (ht. 8’ 11" or 1 m. 23) carved in the shape of a dikhara
temple surmounted by an amalaks stone, Style late mediaeval. The
four faces beneath the ikhare bear the following figures enclosed between
square dwarf pillars:—1. Male figure with pointed beard seated on horseback
and apparently receiving a cup from a femals figure behind. 2. Male
figure lying on a couch under a tree with a female figure rubbing his feet.
8. Male deity with pointed beard seated on a.cushion ; attributes indistinct,
4. Male fignre seated with a female figure on his lefs knee.

The sculpture is said to bz a sepulchral monument erected in memory
of a Rijpit warrior who is probably represented by the first figure. The
other threz figures scem to be Siva (with Pirvati), Brahmi, and Vishou
(with Lakshmi), The stone was obtained by Pandit Radha Krishoa from
the neighbourhood of the village of Behach, Dig Tahsil, Bharatpur State.
On loan from the Government of India,

(For a description of a similar sepulchral monument cf. Cunningham,
ASR., Vol. XXI, p. 120, and Fiihrer, Monwmental Antiquities,
pp- 139 £)

R 55. Brackes (ht. 8” or 0 m. 209) with Atlant. Legs broken ; circular
hole in body. Obtained from the town of Kim1 in Bharatpur State.

R 56. Lower portion (ht. 3’ or 0 m. 914) of proper lefi doorjamb
with figure of the river goddess Gaigi (the Ganges) standing on a
crocodile (Skr. makara) and turned to the proper right with her right
hand (which is broken) raised to the shoulder and her loft hand resting on
the head of a girl who is standing behind her. She is accompanied by
two male figures : one a boy—apparently an attendant—standing bebind
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her in uncertain action, and the other standing to front with his right
hand raised to his shoulder and holding a staff in his left hand, Behind
the boy attendant rises a lotus-stalk and over his head we notice a flower
on which two miniature figures, apparently male and female, are seated.
On each side there is a full-blown lotus-flower. The stalk ends ina
defaced Niga figurine which is provided with a saven (?)-headed serpent-
hood and joins hands in the attitude of adoration.

On a level with this Niga there are three fignrines supporting three
vertical bands of carving, To the proper right we havea band with two
dancing figures : the one Karttikeya (7) seated on a peacock (7) with a staff
in his left hand, and over him Chimupdsi (7) with a long necklace and a
staff resting in her lefs arm, The central projecting band is carved with
a female figurine holding a ehanri in her lefe hand and standing under
a pediment of a miniature chapsl, Beneath is a capital of the pot-and-
foliage type. The third raised band to the propar lefi is decorated with
croll-work. The three raised bands are separated by deep vertical recesses,
To the proper left runs an inner border of serollwork over the Niga figure,

The sculpture, which came from the bungalow once occupied by Mr.
Growse, was presented to the Museum by Mr, J. Ingram.

R 57. Proper right doorjamb (ht. 5' or 1 m. 52) decorated with the
figure of o river-goddess, probably Yamuna (the Jamnd) standing on
a tortoise and turned to the proper left, viz., the side of the doorway. The
animal on which she stands is uncertain and may be a crocodile in which
case the figure would represent Gaigi (the Ganges). The river god-
dess is accompanied by a female attendant of smaller size, apparently
holding a lotus-stalk, while a male figure is standing to front with his left
hand raised, There is, moreover, a broken figure of a child standing to
his right with one hand placed on his shoulder and with the other appar-
ently holding his hand. The action of this figure is uncertain, We notjeo
further a miniaturs figure kneeling (or flying ?) to the proper left of
Yamuni and holding an offering in both hands,

Over each of the two larger figures there rises a vertical raised band,
supported by a four-armed Gandharva, flying to the proper left, who holds
a mace or sword in two handsand with the remaining two hands supports
the pedestal above, :

The two raised borders which are separated by a flas sunk band of
seroll-work are each decorated with four amatory couples, To the proper
left of the inner border there runs a rarrow line of busts of daneers and
musicians, sixteen in number, the lowermost figure being turned towards
the temple entrance with hands fold:d in adoration,
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R 58. Fragment (ht. 7§" or O m, 20; length 2/ 33" or 0 m, 705)
cousisting of the proper left half of a lintel with defaced scated male (?)
figure in the centre, a row of six flying figures carrying garlands (Gandhar-
vasand Apsaras?) and a male and fomale figure standing. Obtained
together with no. F 38 from the village of Dhangaon 6 miles south-west
of Mathuri, On loan from the Government of India,
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S. MUGHAL ARCHITECTURAL REMAINS.

8 1—35, White marble remains from Aurangibid ', appavently
belonging to some building of the Mughal period.

S 1. Fountain basin (2’ 4" or 0 m. 71 square) with raised border and
depresssion, circular in outline, and earved in the scalloped fashion in vogue
during the Mughal period.

S 2. Stand (3’ 7" or 1 m. 092 square) consisting of a slab resting on
four detached legs of an ornamental kind,

S 3.—Stand (2' 1” or @ m. 635 square).

5 4. Broken screen (5’ 3" by 2’ 8") pierced in a hexagonal design,

S 5—6. Two tapering shafts (ht. 3’ 8”") of pillars, fluted with twelve
flutings and ending on both sides in a calice of twelve leaves.

S 7—8. Two tapering shafts (ht. 3 87) similar in shape and design to
the pillars nos. 8 5—6. '

S§9—10. Two pillar bases (ht. 2’ 5" and 2’ 6”) with a central bulbous
portion of twelve fintings.

S 11—12. Two bases of pilasters (ht. 2' 5" and 2'6'') with a central
bulbous portion of twelve flutings.

S 13—35. Twenty-three carpet-weights (Persian mir-farsh) each
consisting of an ornamental boss resting on a square base,

S 36. Building stone (ht. 1/ 53" or 0 m. 458 ; length 4’ 2" or 1 m. 31)
with a bracket on each side. It probably belongs to a building of the early
Mughal period. It was found on the road leading from the Holi Gate to
the Kotwili and presented to the Museum by Seth Bhik Chand, Honorary
Magistrate of Mathuri,

S 37. Red sandstone fragment (ht. 1’ 11 or 0 m. 34) of the futed
shaft of pillar rising from a border of foliage. Probably it belongs to some
building of the Mughal period, It was preserved at Allahabad till Decem-
ber 1907, but it is doubtful whether it originates from Mathuri.

S 38. Bed sandstone fragment (ht. 73" or 0 m, 19) carved with the
figure of a peacock. The stone seems to belong to some Hindi or early
Mughal building?, It was kept at Allahabad till December 1907, and it
is uncertain whether it originates from Mathuri.

S 30. Base (ht. 1’ 6" or 0 m, 471) of a pillar, early Mughal in style.
Allahabad collection.

! Anrangibid is a village 4 miles to tha south of Mathuri, which is named after
Anrangesh who bLere enticed his brother Mardad Bakhsh, The sanclent name of the place
appesrs to bave been Ripnagar. Cf. Maouecl, Stordas do Mogor (tramal. Irvine), Vol. I,
Pp. 2080, and Valentijn, Nieww Oost-Indida, Yol. 1V, p. 302,

¥ A frieze of similar poacocks cocurs on the early Maghal boildings in tha Lahore
Fort,
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8 40. Carpet-weight (ht. 61" or 0 m. 165) consisting of a boss on an
octagonal base. It was preserved at the Allahabad Public Library till
December 1907 ; origin unknown.

5 41. Figure (ht. 10" or 0 m. 253 of an elephant, trunk and legs
broken, probably belonging to a bracket of some Hindi or early Mughal
building. It also belonged to the Allahabad collection ; origin unknown.

S 42. Figure (ht. 63" or 0 m. 171) of an elephant probably belonging
w a bracket of some Hindi or early Mughal building. Allahabad collec-
tion ; origin unknown,

S 43. Bas-relief (ht. 1’ 34" or 0 m. 393 ; width 2’ 2}" or 0 m. 666)
in a sunk panel representing a horseman pursued by an elephant mounted
by two men of whom one holds a goad (Skr. aakués) and th: second an
object in the shape of a dumb-bell ., The scalpture must belong to the
early Mughal period (eirea A.D. 1600). Pandit Radha Krishna obtained
it from Gévardhau where it was being worshipped as J ihir (i.e., Zihir) Pir
or Guggi, the Cid Campador of Hinduism. When found, it was covered
with plaster.  On loan from the Government of India,

! A yery similar seena occnrs amoog the tile wosics on the Labore Fort which will
shortly be published in the Jonrual of Indisn Art and [udustry.
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T.—TERRA-COTTAS AND MISCELLANEOUS AXTIQUITIES,

T 1. Terra-cotta plaque (ht. 91" or 0 m. 285) with a squatting cor-
pulent male figure wearing a garland round his shoulders, heavy ear-rings,
a necklace and bracelets. The two hands are empty ; the left rests on the
knee, Find-place unknown.

T 2. Terra-cotta fragment (ht. 84" or 0 m. 216) containing the left
leg and right foot of a standing male (?) figure wearing a dhdti and a
garland (Skr. mala) hanging down along his knee, Workmanship rude.
Find-place unknown,

T 3. Terra-cotta fragment (ht. 9" or0 m. 228) with a corpulent
female figure seated to front on an ornamental chair and holding in her
lefi arm a male child facing and wearing a string of beads round its
neck and its loins. Her right hand is raised to the height of her shoulder
with the open palm of the hand turned outward. She wears & wreath on
her head, heavy pendants in her ears, a row of bracelets and a tilaka,

T 4. Terra-cotta fragment (ht. 6” or 0 m, 152) consisting of a headless
female figure with a girdle, bracelets and heavy bangles standing to front
with a bulbous flower-vase to her right, Find-place unknown.

T5. Terra-cotta fragment (ht. 7 or 0 m, 178) consisting of a rude]
modelled female figure, the arms and legs of which are missing., Find-
place unknown.

T 6. Terra-cotta fragment (ht. 1' 4" or 0 m, 407) consisting of a
female figure, presumably a Nigi, carrying a flower vase on the palm of
her left hand, which is raised to a level with her shoulder, Right arm and
legs below knees missing. Nose, chin and breasts damaged,

Nos, T 6—14 were found in 1905 at Malpur by Mr, H. L, Battershy,
P. W. D., Assistant Engineer, Agra-Delhi Chord Railway, when making a
cutting through the south-west corner of the site of the ancient city of
Mathurd. They were presented to the Museum by Major Ashworth, R.E,
in charge of the construction at Mathurd of the Agra-Delhi Chord Railway,

T7—10. Four large-sized bricks (15" by 83" by 27; 153" by 97 by 3"
164" by 9" by 2 and 16}" by 9" by 21",

T 11. Six balls of baked clay, perhaps used in slings,

T 12, Stone stool (ht. 6” or 0 m. 152),

T 13—22, Ten fragments of stone stools,

T 23—24, Two fragments of terra-cotta drains,

T 25. Fragment (length 7" or0 m, 183 ; thickness 13" or 0 m, 046)
of a carved brick decorated with scrollwork, Obtained from the village
of Mahali near Mathuri,



( 199 )

T 26. Figurine (ht. 6" or 0 m. 157) of a female wearing an elaborate
headdress and standing with a pitcher in her right and an indistinet object
in her left hand. Obtained from the village of Rayi.,

T27. Fragment (ht. 9” or Om. 23) consisting of male figure, of
which the head and legs are broken, standing witha sword in his lefs
hand. He wears a necklace, bracelets and a dhali fastened to the loins
with a belt. Obtained from the villags or Sitohd, three miles from Mathurd
on the road to Givardhan. On loan from the Government of India.

T 28. Head and bust (ht. 2§” or 0 m. 07) of a female figurine !
with elaborate head-dress in which 1atus-flowers have been introduced.
Left breast broken. From the ancient site of Gosna, three miles from the
City on the road to Riya. On loan from the Government of India.

T 20. Fragment (ht. 2} or 0 m, 033) of a male figurine wearing a
diadem and apparently winged., From Gosna, On loan from the Gov-
crument of India,

T 30. Head and bust (ht. 33" or 0 m, 095) of a female figure with
heavy earring in right ear and lotus-flowers on her head. From Gosna.
On loan from the Government of India,

T 31. Head and bust (ht, 2] or 0 m., 07) of a female igurine wich
heavy earrings in both ears surmounted by lotus-flowers, From Gosna.
On loan from the Government of India.

T 32, Male figurine (ht. 34" or 0 m, 09) holding a bird in his right
and a fruit in his left hand, Legs missing. From a math in the Gopal-
pur Mahalla of the City. On loan from the Government of India.

T 33. Head and bust (ht. 3 or 0 m. 075) of a female figurine with
heavy earring in left ear, From Airi-khéri. On loan from the Govern-
ment of India.

T34 Head (ht. 28" or 0 m, 055) of female figurine, From Miri
site, On loan from the Government of India,

T 35. Head (ht. 24" or 0 m. 063) of female figurine, From
Ganésr.  On loan from the Government of India,

T 36, Fragment (ht. 2 or 0 m. 05) of bearded figure. From
Ganésrd. On loan from the Government of India,

I A terra-cotts very similae to the Gesna figurines nos, J28 and 30-81 was found
by Cunniogham on the site of Taxils. Cf. 4.5.8, Vol. X1V, p. 14r; plate IX, no, L
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U. SCULPTURES EXCAVATED FROM THE SITGHI AND
GaxEsri TaNks,

In June 1908, Pandit Radha Krishna cleared the ancient tanks of
Sitohi and Gapésri three miles west of the City in the direction of Givardhan
and Dig and obtained 99 pieces of seulpture, Nos. 1-87 were found in
the Sitohi and nos. 38-99 in the Gandsri tank. They are too much defaced
and water-worn to allow of a detailed description. The great bulk are
statnettes in buff-coloursd sandstone, representing  Brahmanieal deities,
We recognize Vishou (nos. 8, 10, 87, 57—59, 70, 79 and 86); Sirya
(no. 41), Jagannitha (no. 17), Lakshmi (no. 32), Siva and Pirvati (nos. 3¢
23, 53, 81 and 94), Ganeda (nos. 2, 18, 43 and 61), Ganesa with four
Saktis (no. 47), Durgi slaying Mahisha (nos. 13; 24, 51, 64, 89 and 01).
The only picce which is certainly Budhist is no. 72 (he. 4" or 0.m, 101),
It is the vpper half of a Buddha figurine seated with the right hand raised
at thz level of the shoulder and the left hand placed on the knee. It has
a halo with seolloped border. Judging from the style, it must belong to
tha Kushana period. Ovher seulptures which may be asigned to the same
period are nos, 30, 45, 50, 55, 68, 84 and 93. No. 30 (ht. 94" or 0 m. 248)
represents a male figure, carved in the round, standing with his right
hand raised to the shoulder and the loft placed on the hip, The atticude
is that of the Bodhisativa figures of the Kushana period. No. 50 (ht, 6
or 0 m, 157) is the upper half of a slab carved with a figure of the goat-
hzadzd Nemesa, carrying a child on each shoulder (CFf. above E1). No. 55
(ht. 8" or 0 m. 21), which is carved in the round, is & headless female
figure seated on a bench with ornamental back against which: a round
cushion is placed. A child crouch:s between her feet. The subject is
apparently the same as that of ths inscribed fragment no. G-10. No, 84
(ht. 11}" or 0 m, 302) is the upper portion of a Niga statuette with a
seven-headed serpent hood, standing in exactly the same attitude as the
Niiga images of the Kushapa period (C 11-13). No. 68 (ht. 83" or 0 m, 216)
is a fragment carved on both faces with a chaitya arch containing a human
bust, It deserves motice that in general the older seulptures are made of
spotted red sandstone.

The sculptures of this section Lave not been exhibited, on account of
sheir slight interest, but will ke shown on application to the Curator,



¢ 201 )

V. Axcrext Brasswork !,

V1. Water-vessel (jambu) docorated with floral and geometrieal
designs, Purchased at Brindiban.

V2. Round dish (rakabi) decorated with foliated design, Purchased
at Mathuri,

V' 3. Stand, d:corated with a kneeling winged Garuda figure, and used
in worship. Purchased at Brindiban,

V4. Square idol-stand (singhdsan) used in worzhip, Purchased at
Brindiban.

V5. Pump(pichkara) decorated with an elephant’s head and used to
sprinkle colour water on the occasion of the Holi festival, Purchased at
Mathura,

V 6, Pair of mirror-stands (kalas) nsed to decorato the corners of
idol-stands (singhdsan) and idol-cars (ratii). Purchased at Brindiban.

V7. Sacrificial box (chauppi) decorated with four peacocks and con-
taining three divisions for rice (akshat), incense (a4 i), red-lead (sindir)
and other articles employedin worship. Tt is said to be mainly used in -
the Dekhan and was purchased at Brindiban,

V 5. Idol pedestal (chauli) on four legs. Purchased as Mathuri.

V9. Autar-holder (attardan) worked a jour and decorated with floral
ornament. A piece of cotton-wool drenched with attar is placed in the
cavity, Purchased at Mathuri.

V 10. Sacrificial bowl (panchpatrd) meant to contain the water in
which the idol is washed. It is decorated with geome trieal designs,  Pur-
chasad at Mathuri,

V 11. Sacrificial spoon (Gchmani) used to sprinkle the water contained
in the panchpitrd on the right palm of the devotee who sips it. The
handle is wronght in the shape of a cobra. Purchased at slathurd,

V12, Tortoise used as a toy which is placed before the idol. It must
originally have been surmounted by a bird the feet of which are still extant,
Purchased at Briadiban ; but probably Japanese work.

V13. Collyrinm-holder (surmeddni} in the shape of a fish. Purchased
at Brindiban.

V 14. Stag (bdrasinga) used asa toy. Purchased at Brindiban.

V 15-16. Two elephants (hathi) nsed as toys. Purchased at Mathuri,

YV 17. Idol of Vishnu, four-armed, standing on a detachable stand.
Purchased at Brindiban.

V 18, Idel of Vishpn, four-armed, standing, Purchascd at Mathuri.

! The cbjects under this heading were all givea on loan by the Goverament of Indis
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V10, Idol of Lakshmi-Niriyana defaced, Iy shows the four-armed
Vishnu s:atxd with his spoas: Lakshmi oa his left knoa, Purchased at
Mathuri.

V' 20. Tdol of Balarima or Baladeva (nsuvally ealled Dauji), the elder
brother of Krishpa, He is standing in front of the serpent Sesha-niga
of which he is supposed to be an incarnation and holds a eup in his left
hand and an indistinct object, perhaps a plough, in the right, Purchased
at Mathuri. (CF above sub. no. D 36).

V21. Figurine defaced, probably Garuda, the bird of Vishpu, knecling
with hands folded. Under his left knee two cobras are tracesble, Pur-
chased at Mathuri.

V' 22. Figurin2 of a four-armed goddess, perhaps Lakshmi, seated on
a tortoise. In the head-dress is a cavity for the reception of a precious
stone,

¥V 23-20. Seven figurines of Bil Mukund also called Maklhan-char
“Butter thief” or Ladu Gopal * Sweetmeat Gopil.” It represents the
infant Krishva crawling and holding in his right hand a lump of butter
(or sweetmeats) which he has taken away from his foster-mother Yasodhi,

They were purchased partly at Mathurd and partly at Brindiban,

V 30. Copper idol-throne (singhdsan) with high back, detached,
From Govardhan.

V 31. Brass scissors (sarautd) used to ent areex nuts. From
Gdvardhan,

V 32, Brass elephant (Adt'7) on square padestal. Tt must have held
some object in its trunk. From Brindiban,

V 33. Two brass deer (hirum),lying. Horns apparently broken,
From Brindiban.

V3% Surdki d:coratad with a foliated design. Very ornamental,
Obtained from Mathurd City.

V 35 and 36. Hulkkas with floral design, From Mathuri,

V 87. Hukka smaller than the above. From Mathuri,

YV 38. Hukka of th: same pattern as above. From Brindiban,

V 59, Hukla plain. From Brindiban.

V 40. Hukkz with floral design. From Mathuri.

V41, Pair of palankins, From Mathuri,

V 42, Vessel with spout. From Mathuri,

V 43—4%.  Vessel withspout, From Mathurd,

V 45, Lot of brass surround:d with images of the Sun, From
Mathuri,
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V 47,
V48

V 49,

From Mat

V 50,

¥ibl.
V 52.
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Lisd, smaller than the above, From Mathurd,

Jumbhu of the Dacean styl:. From Mathuri,

Jambhu smaller than the above, From Mathuri, .

Jambhu same as above in size, but different dn pattern.
huri,
Flower-pot. From Brindiban.
Small watser vessal with spout, ornamental. From Mathura,
Small water vessel with spout, ornamental, sinaller than the

above. From Mathuri.
V 53. Old lamp stand. From Brindiban,
V 54. Old lamp stand, smaller than the above, From Mathuri,

V 55. Spouted vessel of good workmanship. From Delhi.

V 56. Wide-mouthed bell (ghanfi) slightly omamental. From
Mathuri.

V 57, Wide-mouthad bell (ghanfi) smaller than the above, From
Brindiban,

V 58. Vessel to hold Gangas water (gangdjali). From Mathuri,

YV 59. Pump (pichkara) decorated with flower on one side. From
Mathuri. Cf snbne. V, 5.

V 60, drti with serpent-headed handle. From Brindiban.

V 61—63. Arti, handle with female igure, From Brindiban,

V 64,
V 65
V 67.
V6l
V 69,

Arti without decoration. From Mathuri.
and 66. Vishpn badge. From Brindiban.
Hanumin badge, From Brindiban,
Sacrificial bowl (panchpatrd) large. From Mathuri.
Sacrificial bowl (panehpdtra) small, From Mashuri,

YV 70—"1., Female head. From Agra,

V72
V73

Chilam. From Mathuri,
Chilam. From Brindiban,

V 74=75. Tripod. From Mathuri,

Y 7a.
YiT.
V8.
v 70,
vV 80,
¥ 51,
vs2,
Yishnun.

Small idol-throne (singhd-an). From Brindiban,

Cup with four wheels and a bull's head. From Brindiban.

Conch stand. From Brindiban,

Fragment of an Indian lamp,

Sand-holder used for blotting.

Small dish, floral ornament,

Idol-car (ratk) drawn by clephants containing an idol of
From Mathuri.
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V 83, Car (rath) drawn by horses, From Mathurd,

V 84. Siva's bull Nandi. From Mathuri.

V 85. Siva's bull Nandi. From Brindiban.

V 86—87. Cow, From Brindiban.

V 88—89. Horse on four wheels. V¥rom Brindiban.

V 90—91. Horse without wheels, From Brindiban,

YV 9294, Elephant (hdthi) on wheels with rider. From Mathurd.

V 95—06. Elephant (hathi) mounted, but without wheels. From
Brindiban.

V 97. Elephant on wheels, not mounted. From Brindiban,

YV 08, Elephant without wheels, nunmounted.

V 99. Famtastical beast (simurgh)on wheels holding a flower-like
object in one of its paws,

V100, Pajadani, mounted with a peacock, used to place various
objects used in worship. From Mathurd.

YV 101. Copper conch-shell (sunkh). From Mathura.

V 102, Sacrificial spoon (dohmani) with serpent head. From
Brindiban,

V 103, Sacrificial spoon (dckmani) plain. From Brindiban,

V 104, Argha. From Brindiban,

V 105—106, Peacock. From Gavardhan.

V 107, Peacock. From Mathuri.

V 108. Tmage of Davi standing. From Mathurd.

V 109. TImage of Krishpa danci ng. From Brindiban,

V 110. Twage of Krishpa singing. From Brindiban,

V 111—114. Duck. From Agra,

V 115.  Collyrium-holder (surmedani) of good workmanship, From
Brindiban.

V 116. Small pocket hukka (hukkiya) of good workmanship,
From Agra.

Y 117, Image of Sikhi Gapil, ie., “ Gopil the witness,” worshipped
in a temple near Jagannith, Orissa, From Mathur.,

V 118—119. Image of the infant Krishpa crawling, called Bil-
mukund, From Brindiban,

¥V 120. Vishpu image. From Brindiban.

¥ 121, Vishpo image. From Brindiban.

¥V 122—128. Brassimages, From Brindiban,

V124, Small copper image. From Brindiban,
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W.—MiscELLANEOUs ORJECTS.

W 1. Chincse chess-hoard, with backgammon board inside, of sandal-
wood inlaid with ivory, and twenty-nine chessmen of ivory,

Presented by the Court of Wards' Estate of Raja Seth Lachman Das
through Mr. D, Calnan, 1.C.S., Collector, Mathurd, on the 14th September
1008

W 2. Conch-shell (Skr. éaakha) obtained from a sadhz.

X.—Corxs 1,

X 1. Buddhist east copper coin.

Obverse : Lion facing sacrificial post.
Reverse: Chaifya and two symbols.

X 2. Copper coin of Soter Megas., Common type.

X 3. Copper coin of Wemo Kadphises. Common type.

X 4. Copper coin of Huvishka, Elephant rider type. Deity un-
certaln,

X 5. Four eopper coins of the lat: Indo-Seythian or Kushana type.

X €. Gold coin of the Seytho-Sassanian or Kushano-Sassanian typa.

Obverse : King, standing to left ab altar with trident in left hand,
wearing richly ornamented coat and conical cap ; small trident over altar;
svastika between king's legs,  Below king's left arm a monogram. Cor-
rupt Gre:k legend intended for Shaonana Shao Buzodeo Koshano.

Reverse : Siva and bull, in degraded style, Lagend Oasho.

(V. A, Smith, I'ndian Museum Cutalogue, p. 91, plate XIV, 12.)

X 7. Copper coin, lat: Indo-Sassanian, Common type.

X 8. Gold coin of the later Kushapa type.

Obverse : Kushaya king standing at altar. Loagend to lefv bha (7);
under arm gena (V. A. Smith reads sita) ; to right shaka.

Reverse: Throned Ardokhsho, (V. A, Smith, Indign Mussum
Catalcgue, p. 89 ; plate X1V, G.)

X 9. Gold coin of the later Great Kushapa type.

Obverse: Kushapa king standing at altar, Legend to left bha ; under
arm sya (?) ; to right shaka.

Reverse : Throned Ardokhsho, (Cunningham, Coins of the later Indo-
Seythians, p. 32, nos, 6and 7,)

X 10. Gold coin of the later Indo-Kushana or Little Kushapa type
(Cunningham, ep. eif. p. 72; plate VI, IL)

X 11, Gold coin of Nara-baliditya, probably Narasimha-gupta of the
Imperial Gupta Dynasty.

¥ For the particulars given fn this section [ am indebted to Mr, R. Burn; LC.5,
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Obverse: King standing to left, grasping bow with left hand ; right
hand extended across Garuda standard, Legend Nara und.r left arm,
Reverse : Goddess seated on lotus. Legend indistinct (V. A. Smith,
op. cit. p. 119).
X 12. Gold coin of Govinda-chandra-deva of Kanauj. (Cunningham,
Coins of Mediaeval India, plate IX, 16).

X 13. Gold coin of Kumira-pila-deva of Delhi, (Cunningham,
op. cit. plate IX, 3.)
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APPENDIX L

LIST OF INSCRIPTIONS 1,
Mavnya Per1oD (3rd and 2nd centuries B. C.)

C 1. Parkham statue (LL 150).

Q1

Q2
Q3.
I

B7L
Q13.

L A4,
AT
A 63,
B 70.
C 13,
E 25.

P 20.
P 35.

P 38,

B 29.
E 20.

A 66.
C 2L

/B2,

B3.
B 4.

SaTrar PErIOD. (1st century B.C.)
Miri stone slab ; fragmentary inseription of the reign (7) of the
Great-Satrap Rajavula. (LL 14).
Holi Gate tablet of homage. (L1, 102.)
Tablet of homage ; fragmentary inseription. (LL 97).
Railing pillar inscription. (LL 98).
KusHAaxa Periop (1st and 2nd centuries A.D.).
Dated.
Jina fourfold image ; inscription, dated in the year 5. (LL 20).
Sacriticial pillar inscription of the year 24 in the reign of Vasishka.
Buddha image inscription of the year 28 in the reign of Visi ()-
shka. (LL 33).
Pedestal of Buddha statuette ; inscription of the year 31 (?) in the
reign of Huavishka,
Likhanii Bodhisattva image ; inscription of the year 35 in the .
reign of Huvishka.
Jina four-fold image ; inseription of the year 35 (LL 19).
Chhargaon Niga image of the year 40 in the reign of Huvishka,
Male figure in Indo-Scythian dress; inscription, dated in the year
42 (2.
Pillar base ; inscription of the year 47.
Pillar base ; inseription of the year 47. (LL 635).
Pillar base ; inscription of the year 47.
Jina (7) image ; fragmentary inscription of the year 50 in the reign
of Huvishka. (LL 51).
Fragments of female figure from Mori; inscription, dated in the
reign of Huvishka.,
Anydr Buddha statuette ; inscription of the year 51.
Niga statuette ; inseription of the year 52,
Jina image ; inscription of the year 83 in the reign of Visudeva
(LL 68).
Jina image ; fragmentary inscription of the year 83. (LL 69).
Jina image ; inscription of the year 84 in the reign of Visudeva,

1The letters LL refer to tho List of Brihmi insoriptions published by Prolessor

H. Luders in the Epigrophia Indica, Vol X, Appendix,



B 5.
G 38.

Al

A2

A 50,
A 56.
A 64.
B 14,
B 18.
C 16.
C 28.
G 10.
G 39.
G 42.
G 43,
G 47
J 1.

J 13,
J 15,
J 2L
J 36.
J 41,
J 48,
J 52.
J 58.
J 68.
N1
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Jina image ; inscription of the year 90 (7). (LL73).

Pedestal ; fragmentary inseription of the reign of Visudeva ().
Undated.

Katri Bodhisattva inseription.

Anyor Buddha inseription (LL 13).

Buddha (?) image ; fragmentary inscription.

Bodhisattva (?) pedestal ; inscription defaced,

Dhiinsarpiri Buddha image ; fragmentary inseription.

Jina (7) statuette inscription (LL 123).

Jina image ; fragmentary inseription.

Miga image inscription.

Yaksha and Yakshi figure.

Jamilpur fragment inscription,

Fragmeot inscription,

Pedestal fragment inscription,

EKoti pedestal fragment inscription (LL 135).

Base of female figure.

Railing pillar inscription (?).

Railing pillar inscription.

Railing pillar inscription,

Railing pillar inscription.

Railing pillar inseription.

Railing pillar inscription.

Railing pillar inscription.

Railing pillar inseription.

Railing pillar inscription.

Railing pillar inseription.

Votive Stiipa inseription (LL 136).

Y 21,34, 36, 37 and 39. Pillar base inseriptions (P 22, LL 126; P 29,

Q4.
B 15.

B 31.
A 48,

Q5.
A5,

LL 129).
Slab ; fragmentary inscription.
Guera PERIOD.  (4th and 5th centuries A.D,)

Jina (7) statuette ; inscription of the Gupta (?) year 570 (A.D,

376-7). (LL 45).
Jina pedestal ; inscription of the Gupta (2) year 97 (2) (A.D. 416-7).
Buddha image ; inscription of the Gupta year 135(A.D, 454-5).
Slab fragment of Chandragupta Vikramiditya (eirca A.D, 400).
Buddha image ; inscription of about the 5th century A.D.

1 Acoording to Professor Liiders, the date is to be reforred to the ers of Kaniskha,
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MEDIAEVAL AND LATER INSCRIPTIONS.

B 22. Jina statuette ; inscription of the Vikrama year 1104 (A.D, 1047).

B 24. - Jina statuette ; inscription of the Vikrama year 1234 (7) (A.D. 1177).

B 21. Jina statuette ; fragmentary inscription.

B 28. Jina statuette; fragmentary inscription.

Q7. Stele; fragmentary inseription of the Vikrama year 1420 (A.D. 1363).

R 21. Chapel; fragmentary inscription of the Vikrama year 1428 (A.D.
1371—2.)

Q6. Stone tablet ; inseription of the Vikrama year 1612 (A.D, 1555 or
1556) and of the reign of Sikandar Siri.

D 52. Sculpture with three-headed figure ; inscription of the Vikrama
year 167[8], Saka 153[8] (A.D. 1616).

D 32. Midhauli stele inseription.

Q8. Tablet inseription dated Saka 1702 (A.D. 1780).

Q 9. Pillar inscription.

Q 10. Nati slab inscription.

B 25. Jina statuette ; inscription of the Vikrama year 1826 (A.D. 1770).

APPENDIX IL

Dr. J. F. Fleet has favoured me with the following note on the date
of the slab inseription @ 6. It will be seen that, if the year corresponds
to A.D. 1556, the epigraph would be posterior to the defeat of Sikandar
Sari at Sirhind.

“ Sarnvat 1612 : Chaitra vadi 10 Ravidine.”

“ This dat> may fallin A.D. 1554, 1555, or 1556. In these three
years, the given tithi can be connected with a Bunday only as follows :—"

A, —TIn Vikrama samvat 1612 current, whether Chaitridi, Ashadhadi,
or Kirttikidi, the Péirnimanta Chaitra vadi 10 began at about 3-0 p.m.
(afterncon) on Sunday, 17th March, A.D. 1555. But, even if we accept
the current year, what reason was there for using the tithi with the weekday
on which it began, instead of with the weekday (Monday) on which it was
current at sunrise 7 The tithd is not a special one devoted to some festival
or Tite : 5o there is no reason of that kind, Does the inscription record
a death ? If so, the reason may be found there.”

# B.—In Ashidhidi or Kirttikidi Vikrama satavat 1612 expired, the
Amanta Chaitra vadi 10 ended at about 1-0 p.m. (midday) on Sunday,
5th April, A.D. 1556. The tithi therefore answers quite regularly to this
date, I should prefer this resuls, as far as I am in a position to decide
without knowing the purport of the record : especially if the inscription is a
Jain record.”
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